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HERBERT  SPENCER  on  music  and  the  pursuit  of  happiness 


Music  is  the  fine  art  which,  more  than  any 
other,  ministers  to  human  welfare.  Where 
there  is  beautiful  music,  it  is  difficult  for 
discontent  to  live. 
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LEADER  BATONS 

Available  In 


They  Are  Making 

America  Musical 


POPULAR  STYLES  | 

to  suit  yewr  tost* 
and  fit  year  grip! 

•  Extra  long  24"  tin 

•  Extra  thort  IS"  tixa 

>  •  Standard  20,  22"  tin 

^  •  Straight  hondlot 

*  •  Toporod  hondlot 

^  •  Ball  hondlot 

B  •  Poor  hondlot 

•  Wood  hondlot 

•  Cofh  hondlot 

So  many  ttyloi  .  .  .  it't 
ooty  to  chooto  tho  por> 
foct  ono  (or  yoor  aripl 
HDnn  AM  cuttom-modo  of  fin* 
ott  ttroight  groin 
moplo  —  thoroughly 
tootonod.  WON'T 
KLTP  warp.  BoouliMly 
finithod  in  pormo- 
nont  whito  Duco. 
Foothor-light 
woight.  Micom- 
otor-oxoct  topor 
■n^fc’r.^Bn  bolonco.  From 
3Sc  to  S3S.00 


Exclutivo  Dittribulort 


Chkage  S 


Studontt  loom  fattor 


Carl  Schwuchow  of  Decatur,  Alabama 

State  Chairman,  American  School  Band  Directors  Association 

"My  thoory  of  mutic  oducation  it,  thot  tho  mutic  curriculum  in  public  tchoolt  thould  bo 
broodonod.  Mutic,  in  my  opinion,  thould  bo  woll  taught,  both  inttrumontolly  and  vocolly,  from 
kindorgorton  through  high  tchool.  Activo  participation  in  mutic  givot  a  kind  of  intorott  and  op- 
prociation  that  con  como  in  no  othor  way.  Thit  incrootod  inttruction  in  our  public  tchoolt  and 
othor  inititutiont  of  looming  will  load  to  its  incorporation  in  tomo  dogroo  in  oil  of  the  lotor 
octivitiot  of  life  —  thut  helping  each  individual  to  enjoy  o  fuller  life,"  toyt  Carl  Schwuchow,  Ala¬ 
bama  State  Momborthip ’Chairman  of  the  American  School  Bond  Director!  Attociation,  and  Direc¬ 
tor  of  Bandt,  Decatur  Public  Schoolt,  Decatur,  Alabama. 

Mr.  Schwuchow  received  hit  intpiration  to  choote  mutic  directing  at  hit  life  profettion  while 
ho  played  in  tho  Hobart,  Indiana  High  School  Bond  which  at  that  time  wot  directed  by  Dr.  Wil¬ 
liam  D.  Revelli,  now  Conductor  of  the  famed  Univertity  of  Michigan  Bondt.  Schwuchow  received 
hit  advanced  degree  at  Wettorn  Kentucky  State  College  in  Bowling  Green,  Kentucky.  From  1939 
to  1941  he  directed  hit  Eureka,  South  Dakota  High  School  Bond  to  three  State  Superior  Ratings 
and  otM  in  the  National  Regional  Contests.  From  1942  to  1943  he  conducted  tho  outstanding 
Winchester,  Kentucky  High  School  Band,  (no  contests  during  the  war.)  In  1944  he  assumed  the 
position  as  director  of  School  Bonds  at  Decatur,  Alabama,  hit  present  position.  Under  his  ex¬ 
cellent  leadership,  his  bands  hove  won  twelve  Superior  Ratings  in  State  competition.  Betides 
directing  the  Senior,  Junior  High,  and  six  Grade  School  Bands,  (he  is  the  on'y  instrumental  di¬ 
rector  in  thit  community  of  30,000  people),  he  it  active  in  community  offoirt. 

He  is  extreme'y  proud  of  hit  wonderful  family;  Dorothy,  hit  wife,  who  operates  and  owns  a 
successful  Gift  Shop  in  Decatur.  His  18  year  old  ton  Robert  is  attending  Western  Kentucky  State 
College  on  a  scholarship  earned  from  his  excellent  oboe  playing.  Hit  daughter  Sandra,  16,  plays 

(Turn  to  page  S9) 


The  especial  needs  of  begin¬ 
ners  hove  directed  the  design¬ 
ing  of  the  Whitehall  "Stu- 
dento".  It's  SO  EASY  TO 
PLAY,  troublesome  pottages 
con  be  mattered  with  lets  ef¬ 
fort.  Besides  it't  built  to  sturdy, 
the  worst  parade  weather 
won't  mar  its  smooth  octionl 
Moderately  priced,  tool 


AUo  Iru  WIIITEIIAU. 
EBOMTE  nnd 
GRES  A  mu.  A  Cl.  A  HISETS 
MAHIMRAS—ltHCMS 
CI.ARIXET  THAISEH 


DAVID  WEXLER  &  CO. 

Exclusive  Distributers 
S23  Se.  Wabash 
Cbicefe  S 
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it’s  The  \LOWREY 


Waring’s  bigger-than-ever, 

^  better-than-ever  show  features 
Louis  Hayward  at  the  Lowrey 
Lincolnwood.  This  is  the  third  consecu¬ 
tive  year  that  Fred  Waring  has  chosen 
Lowrey  organs  for  his  tours. 


for  his  exciting,  NEW 


PI  AV  |T  VnilRSFI  F  I  ■*™®  Lowrey  Lincolnwood  model  featured  by  Fred 

■  ■  ■  ■  wwiiWfcfci  ■  ■  ■  i  Warmg  is  now  on  display  at  your  nearby  Lowrey  Organ  Studio. 
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Sparkling  Spats  Introduced 
By  ''Uniforms  By  Ostwald' 


These  stunning  new  OSTWALD 
spats  sparkle  in  sunlight  and  spotlight 
—  the  “Sparklette”  material  is  made 
in  glittering  gold,  silver,  royal  blue 
and  red.  The  binding  around  the  edges 
may  Ix'  had  in  white  or  contrasting 
colors.  The  spats  need  only  txcasional 
s|K>nging.«)ff  to  maintain  their  sparkle 
indefinitely.  Incidentally,  the  material 
is  non-inflammable;  it's  a  pliable,  dur¬ 
able  “fabric"  that  "Uniforms  by  Ost- 
wald,  Inc.,”  guarantees  to  wear  well. 

Oslwald’s  plain  white  spats  are  now 
available  in  another  special  new  fabric 
that  wipes  clean  instead  of  requiring 
dry  cleaning. 


LP  of  Clarinet  Contest 
Music  Recorded 


By  Donald  McGinnis 


A  12-inch  LP  album  of  clarinet  con¬ 
test  music  has  been  recorded  by  Don¬ 
ald  E.  McGinnis,  professor  of  music  at 
Ohio  State  University.  The  program  is 
chosen  es[>ecially  for  its  value  to  band¬ 
masters  and  students  of  the  clarinet. 

The  program  inclutles  the  following 
works:  Ihree  Bagatelles  for  Clarinet 
and  Piano,  Carol,  Forlana,  Fughetta, 
Allegro  from  Sonata  in  F  .Major;  Chan¬ 
son  Moderne;  First  Concertino:  Alle¬ 
gretto;  Caprice;  Solo  de  Concours;  La- 
mento  et  Tarentelle;  Lyrical  Piece; 
Arabesques:  Fantasia  and  Rondo  (ex¬ 
cerpt). 

Clarinet  Contest  Nfusic  was  pro¬ 


duced  to  help  the  student  to  improve 
his  tone,  phrasing  and  style.  Degree  of 
difficulty  of  the  compositions  all  se¬ 
lected  from  contest  lists,  range  from  11 
(easy)  through  VI  (difficult)  and  pi¬ 
ano  accompaniment  from  111  to  VI. 

NfcGinnis  is  a  graduate  of  Oberlin 
Omservatory  of  Nfusic  and  holds  a 
PhD  from  the  State  University  of 
Iowa.  In  addition  to  his  vast  experience 
as  a  clarinetist,  he  is  principal  flutist 
of  the  Columbus  Symphony  Orchestra. 
He  is  accompanied  at  the  piano  by 
Gertrude  Kuehefuhs,  associate  profes¬ 
sor  of  music  at  Ohio  State. 

H,  &  A.  Sellmer  Inc.,  Elkhart,  In¬ 
diana,  will  distribute  the  album  as  an 
educational  service.  The  price  is  $2 
each,  less  than  actual  production  cost. 


Olds  Announces  Additional 
Vac-A-Bond  Case  Models 


Slingerland  Duet  Set 

Causes  New  Excitement 


The  new  “Duet”  idea  pictured  above 
has  caused  quite  a  bit  of  excitement 
among  trap  drummers.  The  two  bass 
drums  and  unique  method  for  mount¬ 
ing  the  two  8"  X  12"  Tom  Toms  puts 
the  "Duet"  outfit  in  a  class  by  itself. 
In  an  amazing  short  period  of  time, 
this  innovation  is  fastly  Ixxoming  uni¬ 
versal  to  many  solo  drummers. 

The  adjustable,  tilting  Tom  Tom 
stand  and  push-button  legs  makes  dis¬ 
assembling  the  “Duet  quick  and  easy. 

Outfit  price  S645.  Choice:  Pearl 
finishes  and  chrome  hardware.  You 
can  see  the  new  set  at  your  Slingerland 
Dealer. 


F.  E.  Olds  and  Sun  have  annouiued 
several  additions  to  their  Vac-.\-B<>nd 
line  of  molded  seamless  plastic  cases 
which  have  attracted  so  much  atten¬ 
tion  and  favorable  comment  in  the 
band  instrument  industry  this  year. 
Lest  samples  of  the  french  horn  cases 
(the  first  model  introduced  because  it 
was  the  most  difficult  to  mold)  have 
Ixen  in  use  for  over  three  years  and 
show  practically  no  evidence  of  wear, 
damage,  or  moisture  absorbtion  and 
have  completely  retained  their  attrac¬ 
tive  appearance. 

Developed  in  cooperation  with  Geib, 
Inc.,  one  of  the  country’s  oldest  and 
most  successful  musical  instrument  case 
makers,  the  Vac-.\-Bond  line  now  in¬ 
cludes  baritone,  trombone,  cornet,  and 
trumpet  cases  as  well  as  the  french 
horn  cases. 


Blessing  Reprints  Their 

Popular  Band  Manual 

Rand  directors  and  music  educators 
certainly  know  a  good  item  when  they 
see  it.  This  is  evidenced  by  the  fact 
that  the  E.  K.  Blessing  publication  “A 
Manual  of  Deportment  for  Band  Mem¬ 
bers"  is  being  reprinted  by  popular 
demand. 

Here  is  a  manual  by  Donald  J. 
Russeau,  well  known  director  of 
Bands,  that  is  especially  designed  to 
make  the  Band  Directors  job  easier 
(Turn  to  page  8) 
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STRATFORD 


BACKED  BY  BRUNO 

Besson  Stratford  brass  instruments  bring  a  new  understanding  to 
your  students’  specialized  needs.  Musically  perfect,  from  trum¬ 
pet  to  sousaphone,  these  handsome  instruments  are  brilliantly 
engineered  for  durability  and  playing  ease.  What’s  more,  these 
important  characteristics  are  effectivelyjoined  with  unique  Besson 
features  and  world-famous  Besson  quality.  The  result  is  an  out¬ 
standing  student  line  where  enduring  Besson  standards  are  made 
available  at  exceptionally  modest  cost.  See  your  BRUNO  dealer 
and  find  out  how  Besson  Stratford  makes  sense  to  you  too! 


C  BRUNO  A  SON,  INC.  460  W.  34tk  St.,  (tow  York  1,  N.Y.or  1100  Broadway,  S«n  Antonio 6,  Tn.  *  In  Canada:  Boosoy  BHawkos  Ud.,  Toronto 


1959 


Oorembor,  1959 


7 


Smart  Ideas 


'We  have  worked  two  years  developing  these  new 
Du/alam  drumsticks.  As  a  professional  percus¬ 
sionist,  I  knew  I  couldn’t  settle  for  anything  less 
than  the  best.  I  think  we’ve  got' it.  I’d  like  you 
to  try  them.  They  are  skillfully  matched  and  bal¬ 
anced  pairs-available  in  nine  different  models. 
They  will  not  warp  and  are  highly  resistant  to 
nicking,  chipping  or  splitting.  Wash  them  clean! 
Perfect  partners  for  our  Weather  King  drum 
heads,  now  a  standard  in  the  industry.” 

FOR  MORE  INFORMATION-Ask  your  dealer 
today  or  write  now  to  REMO.  Inc..  12804  Raymer 
Street.  North  Hollywood.  California. 


(Conlitiurd  from  page  6) 

and  more  enjoyable.  Furtherniott .  it 
helps  to  build  a  “espirit  de  (lor|M" 
among  the  menil)ers  of  the  Band. 

The  rules  of  deportment  presented 
by  Mr.  Russeau  are  the  outgroKtIi  of 
study,  obsersation  and  a  firm  belief 
that  there  is  no  substitute  for  ttain- 
work  in  developing  a  winning  org.ini- 
ration  of  go«Kl  musicians. 

If  you  haven’t  received  your  copy 
of  this  Manual,  by  all  means,  write 
immediately  to  the  K.  K.  Blessing  Co., 
1301  VV.  Beardsley  Street.  Elkhart.  In¬ 
diana  for  their  publication  “A  .Man¬ 
ual  of  I)e|)ortment  for  Band  .Mem¬ 
bers.” 

New  Normandy  "7"  Clarinet 
Announced  By  Leblanc 


NfW 

FROM  WEATHER  KING 
MIRACLE  DURALAM 
DRUMSTICKS! 


Mamifacturtra  of  tha  Rawoliitioiiary 
WEATHER  KING  PLASTIC  Drum  Hoads* 


REl^O 

INC. 

WEATHER  KING 
DRUMSTICKS 


12804  Raymer  Street,  North  Hollywood,  California 


Vito  Pascucci,  President  of  the  (i. 
I.eblanc  (k>rp.,  Kenosha,  Wistonsin, 
has  recently  announced  the  addition 
of  the  new  Normandy  "7”  Clarinet  to 
the  line.  new  member  in  the  Nor¬ 
mandy  family  of  student  woodwinds, 
the  model  “7”  comes  with  a  Grenadilla 
wimkI-IkkIv.  Prited  at  $145.00,  the  Nor¬ 
mandy  "7”  has  lieen  designed  to  pro¬ 
vide  students  with  the  opportunity  to 
Iregin  their  training  on  a  fine  w<mhI 
(larinet. 

In  annouiuing  the  new  iiKKlel  (lar¬ 
inet.  Mr.  Pas(uc(i  stated:  “The  new 
Normandy  ”7”  is  an  easy-blowing  dar- 
inet  having  unusual  rc-sponsiveness. 
with  extellem  .\-440  tuning  and  a 
true,  musically  correct  scale.  Its  warm, 
clear  tone  quality  and  brilliant  tonal 
coloring  make  this  clarinet  an  es|K'- 
cially  fine  instrument  for  beginners 
and  advanced  students,  alike.  VVe  knoH 
that  it  will  allow  more  students  the 
advantages  of  a  wcxxl-body  clarinei  at 
a  price  they  can  afford.” 

Made  in  France  by  Noblet.  the  new 
Mcxlel  "7”  incor|>orates  such  features 
as:  compre-ssion  forged  nickel-silver 
keys,  nickel  plated;  fine  grenadilla 
wood  body;  famous  “Jump-Keys”  syv 
tern;  separate  |)ost  moutings,  Ci#  and 
A  keys;  rib  mounted  C#-G#  key  posts; 
“.\ction-Poisctl  Touch”;  integral-raised 
tone  holes;  Hare  cut  tone  holes;  l  one 
Brite  Bell  and  Barrel;  “Balanced  Sus¬ 
pension  .Action”;  N(rblet  professional 
mouthpiece  and  “Sure-Lok”  posts. 

For  further  information  on  the  new 
Normandy  "7”  (Clarinet,  contact  vour 
nearest  Leblanc  dealer. 
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Modern  DMign  Features 
i  New  King  March  Folders 


[  A  brand  new,  brightly  redesigned 
\ijuli  Folio  is  now  available  to  band 
:i;rttiors  thru  king  dealers. 

On  heavyweight  sukIc  that  will  take 
;,i=niv  of  usage,  the  new  folios  are 
ariLingly  designed  in  orange  and 
-  H  L. 

Ihe  back  carries  space  to  note  stu- 
!.  lit  name,  instrument  and  school.  For 

‘.Miiiatioii.  write  Miss  Kay  White, 
!k  H.  N.  White  C^ompany,  5225  Su- 
1,.  tior  Avenue,  (develand  S,  Ohio. 


rmstrong  Announces  New 
Flute  Forum  Publication 


Hear  the  snappiest  drum  sound  in  the  land. 
Because  Rogers’  unique  construction  methods  give 
you  greater  carrying  power,  more  sensitive 
response.  Your  drummers  get  good 
.  sound  with  less  effort. 

You'll  stretch  your  band  dollars  farther  with 
Rogers,  too.  Because  Rogers  quality  means  good 
h; 


flute  Forum”  is  the  title  ol  a  new 


SOUND 
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ROBERT  MARSTELLER 

first  trombonp  of  the 
Los  Ai.geles  Plufharmonic  .  . 
on  ihe  music  faculty  at  D  S  C. 

.  featured  clinician  at 
the  M  E  N  C  .  solo  ai  tist 
and  outstanding  performer  for 
motion  pictures,  radio.  TV 
•‘records,  and  concerts  .  .  . 
plavs  his  Olds  Opera  trombone 
and  4 waive  fja.'itone  with  a 
■  golden  tone  "  ami  technical 
.irtuosity  that  vvins  audience 
and  critical  acclaim. 


The  Brass 
Ulorkshop 


By  George  Reynolds,  C.B.D.N.A. 

Director  of  Bands,  Carnesie  Institute  of  Technology,  Pittsliurgh  13,  l*a. 


Use  of  Alternate  Fingerings 

The  writer  has  recently  found  in¬ 
stances  of  misuse  of  the  alternate  fin¬ 
gering's  of  the  hrass  instruments.  .Some 
of  these  fingerings  are  extremely  valu¬ 
able  when  used  appropriately  and 
equally  disastrous  when  improperly 
used.  They  are,  first  of  all.  alternate 
fingerings  because  they  are  less  effi¬ 
cient  than  the  standard  fingerings 
either  in  pitch  accuracy  or  in  tonal 
quality,  or  both.  They  can  be  used  to 
simplify  a  fingering  pattern  which  is 
awkward  with  the  standard  fingerings. 
They  can  ease  the  facility  of  handling 
rapidly  moving  passages,  trills  in  cer¬ 
tain  cases,  and  lip  glissandos.  They  are, 
with  few  exceptions,  jx>or  to  use  when 
the  note  is  to  be  sustained  since  the 
tonal  quality  is  very  inferior.  A  good 
rule  for  sustained  tones  —  The  least 
valves  involved,  the  better  the  tone 
quality. 


Publithcrt  should  Mod  all  motoriol  for 
roviow  diroct  to  Mr.  Roynoldt. 


The  notes  of  the  cornet  and  trumpet 
which  have  alternate  fingerings  are 
shown  in  Figure  #1.  Each  tone  is  also 
numiK'red  alx>ve  the  notation. 

Below,  find  the  comments  which  re¬ 
fer  to  the  particular  note  when  played 
with  an  alternate  fingering  listed  in 
Figure  #1: 

1.  i4>w  .\  played  with  valve  S  is 
lower  in  pitch  than  valves  1  and  2.  The 
quality  of  sound  is  good.  Uses:  for  a 
lower  pitch  level,  trills.  e.g.  Ci  to  .\. 
More  facility  than  use  of  valves  I  and 
2. 

2.  (Comments  I.  also  true  of  first 
space  E. 

3.  F  sharp  with  valves  I,  2,  and  3  is 
very  sharp  in  pitch  and  of  inferior 

(Turn  la  page  50) 
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F.  E  OLDS  &  SON 

FULLtKTON  CALIfOWNIA 


Brass  Music  for  Xmas 


fust  a  short  suggestion  for  brass  en¬ 
semble  music  to  supplement  the  tra¬ 
ditional  carols.  Your  groups  and  audi¬ 
ences  will  enjoy  the  excellent  “tower” 
brass  music  of  Pe/el  and  Reiche,  the 
1  horales  of  Bach  and  also  the  Reforma¬ 
tion  and  .Moravian  Chorales.  These 
fine  works  for  quartets  and  quintets 
will  fulfill  many  seasonal  occasions. 
For  a  detailed  discussion  of  suggested 
occasions  for  |X‘rformances  of  Vule- 
time  music,  see  Brass  Workshop,  De¬ 
cember  1958. 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trombono 
or  VolvM 
With  Droppor 
or  Swob 

• 

Tour  Musk  Oocdor 
WiU  Supply  You 


Docomber,  1959 
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Hear  Sal  Salvador  and  his  brilliant  band  on  Decea  Records,  "Colors  in  Sound.  (DL9210,  monaural;  DL79210  stereo) 

Sal  Salvador’s  band  uses  Couesnon  Brass 
to  get  thaf'Mood  I  Jazz”  sound 


Says  Sal:  “Couesnon  Brass  has  the  brilliant  tonal 
quality  and  ease  of  playing  we  need  for  the  demanding 
versatility  of  our  mood/jazz.  Ray  Starling  loves  the 
unusual  tone  color  of  his  low-voiced  Couesnon  Flugel 
horn.  Hale  Hood  likes  the  velvety-smooth  valve  action 
of  his  Couesnon  Valve  Trombone.  These  boys  are  both 
great  players.  And  Couesnon  Brass  brings  out  the 
best  in  any  player  —  student  or  professional." 

Nam*  band  inatrumant*  at  achool  band  pricaa. 

Llatan  to  a  Couesnon  (Kwee'non)  instrument  your¬ 
self.  See  why  so  many  discriminating  bands  like  Sal 
Salvador’s  prefer  Couesnon.  Every  Couesnon  instru¬ 


ment  is  made  in  Paris  of  French  brass,  to  American 
musical  standards. 

Blow  a  Couesnon  instrument.  See  how  easy  it  is. 
Note  how  comfortable  they  are  to  hold. 

Examine  a  Couesnon  instrumeVit.  Quality  constructed. 
Built  to  last.  It  represents  more  than  130  years  of 
instrument-making  know-how. 

Check  with  Gretsch  for  all  your  school  instrument 
needs.  Every  instrument  from  GretscK  bears  our 
written  guarantee.  Famous  Couesnon  instruments 
are  priced  with  your  budget  in  mind  so  your  band  too 
can  now  have  that  name  band  sound. 

Send  today  for  Couesnon  catalog. 


THE  FRED.  QRET8CH  MFQ.  CO.,  60  BROADWAY,  BROOKLYN  11,  N.Y. 
CouMnon  TrompM.  B«U  Front  Baritom.  Bell  Front  Alto.  BBfc  Ban,  E(  Bus 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
$300  to  $2500, 

For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don't  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  on  consignment 
your  choice  of  THREE  VARIETIES  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  wrapped  with  a  band  printed 
with  your  organization’s  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$9.00  in  net  profit  on  every  30  sales  of  our 
box.  Or  you  can  make  $12.00  on  every 
.30  sales  of  our  $1.00  box  (66%%  profit  to 
you  on  cost). There’s  no  risk!  You  can’t  lose. 
Mail  in  coupon  today  for  information  about 
mason’s  PROTECTED  FI  ND  RAISING  DRIVES. 


Mr.  Edwin  Stove,  Dept.  MC  12 
Mason,  Box  549,  Mineola.  N.  Y. 
Gentlemen:  Please  send  me  uithoul 
obligation,  information  on  your  Fund 
Raising  Plan. 

( Check  one) 

I  am  interested  in  your  .... 

75^  Package  Plan  □ 

I  am  interested  in  your  .... 

$1.00  Package  Plan  □ 

Name  ^  ...  _  .. 

Age  if  under  21 

Address _  _  _ _ 

Organization _ 

Phone _.  _ 

City _ State _ 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


By  James  Sewrey,  A.S.B.D.A. 

1‘errusston  Instructor,  5891  Broadmoor  Drive,  IJttleton,  Colorado 


A  Functional  Approach 
I  To  Precussion  Ensembles 

Every  instrumental  group  should 
have  a  basic  instrumentation  of  per- 
t  ussive  items,  i.e.,  bass  drums,  cymbals, 
field  and  snare  drums,  Ik‘IIs,  triangles, 
tympani  maracas  claves  wimkI  block, 
tamlxiurine,  and  an  assortment  of  vari¬ 
ous  applicators.  In  some  instances,  in¬ 
strumental  groups  also  have  a  marim¬ 
ba/ xylophone,  plus  a  vibraphone  and 
a  set  of  tubular  chimes.  .And  some  have 
a  set  of  Ixmgos,  timbales,  congos,  tem¬ 
ple  blcKks.  caba/a,  cpiiro,  shaker,  cas- 
tagnets  etc. 

.Sc'parating  these  |K'rcuvsiun  items 
then,  into  like  or  relative  catagories. 

\  a  teacher  can  iH'giii  instructional  im¬ 
provement  of  |K'rcussion  technii]ues. 

Using  one  particular  source,  from 
which  to  begin  instructional  improve¬ 
ment  of  |H‘rcussion  technii|ues,  the 
Percussion  Sectional  Itehearsal  by 
!  Cirace  and  |oe  Berryman,  published  by 
the  Band  .Shed  (4  Ixniks  for  SS..50).  do 
any  of  the  eleven  studies,  with  the 
combinations  of  ]K-rcussion  items  that 
you  choose.  T  he  following  iiiaierial  is 
to  1k‘  considered  as  only  one  way  to 
I  organize  an  approach  to  eiiK'mble  in¬ 
struction. 

Iking  the  snare  drum,  tenor  drum, 
bass  drum  and  hand  symbals  as  one 
combination  do  selection  #9.  (S.l).  on 
I  top  of  line  .A,  T  .l).  lOn  top  of  line  C, 
B.l).  on  liottom  of  line  C,  and  H.U. 

I  on  liottom  of  line  .A)  .Also,  do  selection 
j  #8.  (S.l).  on  top  of  line  C,  T.D.  on 
IxUtom  of  line  U,  B.l).  on  liottom  of 
line  .A,  and  H.Ci.  on  iKittom  of  line  B) 
Selection  #l»  is  also  gcMKi.  (S.l).  on  top 
j  of  line  B.  T'.l).  on  Inutom  of  line  C. 

B.l).  on  Ixntom  of  line  .A,  and  H.C.  on 
j  iMittom  of  line  B)  If  you  have  more 
than  one  snare  and  tenor  drummer, 

;  divide  them  and  do  selection  #.5.  (S.l). 
j  1  on  top  of  line  .A,  S.D.  II  on  top  of 
I  line  B,  T'.l).  I  on  Ixittom  of  line  .A. 
r.l).  II  on  top  of  line  C;,  B.l).  on  bot¬ 
tom  of  line  B.  and  H.C:.  on  bottom 
of  line  B.) 

In  addition  to  the  al>ove  combina¬ 
tion  add  the  triangle,  sus|)endecl  cym 
bal,  bells/ vibes/ chimes,  marimba/xylo 
phone,  and  tympani.  Do  selection  #7. 
(S.D.  and  Tri.  on  top  of  line  B.  T'.l) 
on  top  of  line  C,  B.D.  and  H.C.  on 
Ixittom  of  line  C,  S.C  on  Imttom  of 


Publishers  should  sond  all  motoriol  for 
roviow  direct  to  Mr.  Sowroy. 


line  A,  bells  on  line  D,  marimba  on 
line  £,  and  tympani  on  line  F)  Do 
selection  #10.  (S.D.  I  on  top  of  line  B 
w  S.C./R.C./or  H.C.  crush,  B.D.  on 
Izottom  of  line  C,  bells  on  line  D,  mai  - 
imba  on  line  £,  tympani  on  line  K) 
Do  selection  #2.  (Sm.  T'ri.  I  on  bottom 
of  line  .A,  Med.  Tri.  II  on  top  of  line 

B,  S.D.  on  top  of  line  C,  S.C.  on  Izot- 
tom  of  line  B,  B.D.  on  Izottom  (zf  line 

C,  bells  on  line  D,  marimba  czn  line  £. 
and  tympani  czn  line  F)  Dez  selection 
#S.  (Sm.  Tri.  I  on  top  of  line  .A,  .Med 
T'ri.  II  on  Izottom  of  line  .A,  Lg.  T'ri. 
Ill  on  Ixzttom  czf  line  C,  S.C^  on  lN>t- 
tom  of  line  B,  S.D.  on  top  of  line  B. 
B.D.  czn  top  of  line  C,  Izells  on  line 
1),  marimba  on  line  £,  and  tympani 
on  line  F)  Do  selection  #fz.  (.Sm.  T'ri. 
I  on  top  of  line  B.  Med.  I'ri.  II  on  top 

{Turn  to  page  54) 
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Mr.  William  H.  Janton,  Band  Direc¬ 
tor,  Wczczd-Ridge  High  Schczol  Band. 
Wood-Ridge,  New  Jersey,  proudly 
stands  behind  his  new  set  of  Slinger- 
land  #402  “Supreme”  (formerly  the 
“Olympic”)  T  ympani  (with  the  can’t 
slip  clutch).  Nfr.  Janton  wrote,  “I  am 
very  pleased  with  the  performance  of 
the  Tympani,  and  I  am  Iczoking  for¬ 
ward  to  many  years  of  use”. 
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SLINGERLAND^DRUMS  XIZ 

because  THEY’RE  BUILT  A  BETTER! 

UNIVERSITY  OF  WISCONSIN  BAND 

RAY  DVORAK,  Director 


USES  SLINGERLAND  "HASKELL  W.  HARR"  PARADE  DRUMS 


Th*  Univ*r«ity  of  Wiscoiitin  Bond  it  eno  of  tho  finotr  marching  bonds  in  tho  country.  Wo  or*  all  proud  of  it  and  its  fino  percussion  taction. 


Its  percussion  section 
consists  of 


Tha  baoutiful  new  SLINGERLAND 
"RIM  SHOT  "  COUNTERHOOP  saves 
your  sticks  and  uniformsi  This  hoop 
is  also  50%  stronger  than  any 
other  hoop  on  the  market  —  which 
guarantees  longer  life  and  even 
tension. 


4— #660F  Chrome  12  x  15  Harr  Model 
Parade  Drums 


2— #1712  Chrome  12  x  16  Tenor  Tym- 
poni 


ALL  SLINGERLAND  DRUMS  ARE  NOW 
SUPPLIED  IN  TRIPLE-CHROME  PLATE. 

Nickle  has  been  discontinued  because  it 
tarnishes  so  easily.  Chrome  plating  costs 
slightly  more,  but  stays  bright  and  shiny 
and  will  save  you  the  constant  work  of 
polishing  nickle. 


2— #613  Chrome  10  x  28  Harr  Model 
Scotch  Drums 


2  pr.  16"  Bond  Cymbals 


HASKELL  W.  HARR  MODEL 
No.  6S0F  12"  X  15" 


2-#1655  Bell  Lyras 


IF  YOU  WANT  THE  FINEST  .  .  .  SPECIFY  SLINGERLAND 

SEND  FOR  OUR  LATEST  CATALOG  AND  RUDIMENTAL  WALL  CHART 

SLINGERLAND  DRUM  CO.  1325  Belden  Ave.  Chicago  14,  III. 
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KRAUTH  AND  BENNINGHOFEN 


By  Dr.  Angelo  La  Mariana,  AST  A 


I'iiip  Arts  Drpartmrnt,  State  University  Cotiege  of  Education,  Plattsburgh,  N.  Y 


just  alxtut  now,  our  newspapers  arc 
daily  reminding  us  that  there  are  just 
so  many  shopping  days  until  Christ¬ 
mas.  At  the  same  time,  the  stores  are 
suggesting  that  we  make  it  a  musical 
gift  by  giving  records,  musical  instru¬ 
ments,  books  and  even  concert  tickets! 

This  impetus  on  musical  gifts  is 
to  be  encouraged,  appreciated  and  nur¬ 
tured!  This  column  couldn’t  be  in 
more  solid  agreement;  except  it  would 
go  a  step  further  by  suggesting  scores 
as  an  excellent  but  neglected  choice 
for  the  serious  student,  teacher  and 
concert -goer. 

Today  stores  are  available  from 
most  music  publishers  in  lx)th  large 
and  miniature  form.  Such  a  gift  to 
the  student  musician  could  easily  open 
up  a  new  world  of  interest.  By  study¬ 
ing  it,  he  will  learn  the  importance  of 
transposition  and  reading  many  staves. 
He  can  heighten  his  knowledge  by  us¬ 
ing  it  while  listening  to  records  or  live 
and  radio  concerts.  To  the  advanced 
and  professional  musician  and  our 
equally  aware  amateur,  a  score  be¬ 
comes  a  very  treasured  work,  and 
through  the  years,  like  good  Ixroks  .  .  . 
a  good  friend. 

This  Decemljer  column  will  be  de¬ 
voted  entirely  to  scores  with  the  hopes 
that  some  of  them  will  lie  found  under 
the  Christmas  Tree!  But  first  —  my 
best  wishes  to  each  of  you  for  a  happy 
and  holy  Christmas.  Wouldn't  it  be 
glorious  if  the  love  and  gcxxl  will  of 
that  day  were  the  overture  to  a  world¬ 
wide  symphony  of  peace  and  harmony 
for  all  peoples? 


Publishers  should  send  all  matorial  for 
roviow  direct  to  Dr.  La  Mariana. 


Orchestra  Scores 

Bergsma,  IVilliam;  A  Carol  on  Twelfth 
\ight:  Galaxy  Music  Corp;  Price  5S. 
Parts  on  rental.  49  pgs.  Size  9-12. 

Otmmissioned  by  the  Ixiuisville  Or¬ 
chestra  in  1954  and  recorded  on  Lou- 
545- 10.  “Mostly  a  free  variation”  on 
the  carol.  "The  Twelve  Days  of  Christ¬ 
mas."  (The  first  day  of  Christmas  my 
true  love  sent  to  me/  partridge  in 
a  pear  tree).  This  score  was  revised  in 
1958.  It  is  for  standard  orchestra. 

A  delightful  score  to  read  and  hear 
by  a  young  American  comptser.  Col¬ 
lege  orchestras  could  perform  this 
work.  Printed  on  heavy  stock,  the  parts 
are  quite  clear.  Time  7  min. 

Sessions,  Roger;  Idyll  of  the  Theo¬ 
critus;  Pub.  Edward  B.  Marks  Music 
Corp.;  Price  $5.  160  pgs.  Size  6  3/4— 
10  1/2. 

Commissioned  and  recorded  by  the 
Louisville  Orchestra  on  12",  1st  Edi¬ 
tion,  Lou-57-4  with  Robert  Whitney, 
conductor  and  Audrey  Nossaman.  So¬ 
prano.  A  fine  study  score  and  valuable 
edition  because  of  the  orchestration,  2 
flutes,  oboe,  English  horn,  clarinet, 
bass  clarinet,  2  bassoons.  Usual  brass 
and  percussion,  celeste,  harp,  soprano 
and  this  composer  asks  for  a  string 
group  of  not  more  than:  8-8-6-5-4.  Ef¬ 
fective  use  of  materials  and  color  by 
a  famous  American  composer.  Give 
(Turn  to  page  52) 


Designed  Exclusively  For  School  Use. 

•  Rolled  Edges  Around  Desk 
Give  Added  Strength 

•  Thumblock  Automatically 
Locks  Desk  To  Tube 

•  No  Tools  Needed  To  As¬ 
semble 

•  Simple  Height  Adjustment. 
No  ITiumb  &rews  —  No  Slip¬ 
ping.  Feather  Light  Finger 
Pressure  Releases  Vertical 
Lock. 

•  Friction  Collar  Holds  E>esk 
At  Any  Angle 

Ask  Your  Dealer  For  Special  School  Prices 


THE  GREATEST  NAME  IN  STRISGS 


BATTNICliii.  MICMOAN 
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Flute  Instructor.  427  North  Second  St.,  DeKalb,  niinols 


Frcviftus  (IhriNtinas  columns  have 
iK'en  tievoted  to  (liscussin);  how  to 
make  use  of  the  flute  on  Christmas 
programs.  For  those  who  did  not  see 
the  other  columns  and  who  would  be 
interested  let  me  review  some  ideas. 

The  tone  (|uality  of  the  flute  is  such 
that  it  lends  itself  to  the  mcHKl  of  tran- 
<|uillity  one  feels  at  Christmas  time, 
riiis  is  a  {K'rfect  op|x>rtunity  for  a 
sim|>ie  flute  duet  without  accompani¬ 
ment.  Or  if  you  have  an  organ  avail¬ 
able  and  plan  to  use  it.  many  combina¬ 
tions  of  flute  and  organ  are  |x)ssible. 
I  here  is  no  reason  to  use  only  one  set 
of  the  tonal  colors  |x>ssible  on  the 
organ. 

.Another  |x>s.sibility  to  Ik*  considered 
is  that  of  the  use  of  toilettes  or  similar 
instruments.  I  bis  could  be  effectively 
tarrii'd  out  by  a  whole  choir  for  an 
accompanying  effect. 

(ainsider  also  the  idea  of  using  a  solo 


Publitlwri  should  sand  oil  motoriol  for 
roviow  diroct  So  Mrs.  Poor. 


flute  unaccompanied.  This  is  very  ef¬ 
fective  and  one  suggestion  for  a  piece 
to  use,  although  not  a  “Christmas” 
piece  is  Syrinx  by  Debussy.  This  is  not 
a  technically  difficult  solo,  but  takes 
Mime  careful  study.  Tone  quality  and 
the  ability  to  vary  the  dynamics  are 
im|x>rtant  insofar  as  a  gcxxl  perform¬ 
ance  of  this  is  concerned. 

rhis  particular  com|X)sition  has  Iseen 
used  to  create  atmosphere  on  televi¬ 
sion  programs.  \  solo  flute  with  no  ac¬ 
companying  sounds  can  set  a  mcxxl  of 
c|uiet  expectancy,  serenity,  and  can 
certainly  make  an  audience  listen  care¬ 
fully. 

The  Syrinx  is  on  the  Columbia  re¬ 
cording  called  Music  for  I  hr  Flutr 
played  l>y  William  Kincaid. 


Speaking  of  unaccompanied  flute 
solos,  it  is  unfortunate  that  there  are 
not  more  high  schcxil  flutists  who  per¬ 
form  them.  These  are  ideal  not  only 
for  contest  performance  but  for  gen¬ 
eral  programming.  This  solves  the  ver\ 
acute  problem  of  accompanists.  .Accoin 
panists  so  often  ruin  an  otherwise  satis¬ 
factory  performance  that  something 
really  ought  to  be  done  about  it.  I'lii 
not  quite  sure  what  can  be  done  but 
one  |x>ssibility  is  that  of  finding  a 
high  sthfx)l  piano  student  who  would 
be  willing  to  concentrate  on  learning 
the  fine  art  of  accompanying  instead  of 
trying  to  l)e  another  soloist. 

It’s  hard  enough  to  find  even  a  piano 
teacher  who  knows  how  to  accompain 
much  less  l>e  willing  to  teach  a  studeni 
to  accompany.  .So  here  is  a  partial  list 
of  unaccompanied  flute  solos  that  can 
l>e  used  for  performances  in  contest 
or  for  special  Christmas  or  Easter  j»ro 
grams.  It  is  impossible  to  list  easy  un¬ 
accompanied  flute  solt»  —  there  just 
aren’t  any  that  I  know  of.  These  list¬ 
ed  are  of  medium  difficulty.  There 
are  many  which  are  not  listed  be¬ 
cause  they  are  much  tex)  difficult.  Per¬ 
haps  at  a  later  time  we  will  try  to  have 
as  complete  a  listing  as  possible  of  un¬ 
accompanied  flute  solos. 

Syrinx  by  Debussy,  published  by  Jo- 
bert 

(Turn  to  page  56) 
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Here  is  the  flute  students  and  music  educators  have  been  waiting  for!  The 
new  Artley  line  now  provides  all  its  flutes  with  the  high  quality  professional 
features  generally  found  only  in  the  highest  priced  instruments.  Here  are  a 
few  of  the  many  extrar  found  in  all  Artley  flutes:  THE  ARTLEY  EMBOUCHURE 
—  scientifically  sculptured  for  tonal  purity;  ROLLED  TONE  HOLES  —  to  elim* 
inate  sticky  keys  ond  enhance  the  resonance  of  your  flute;  MOISTURE  PROOF 
PERMA-PADS  —  for  better  response  and  more  brilliant  sound;  SUPERIOR  RIB 
AND  POST  ASSEMBLY  —  to  assure  maximum  support  and  enduring  service. 
Compare  these  Artley  features  with  others  and  you  will  discover  that  Artley 
is,  by  far,  America's  best  flute  buy! 


Arll^ 


AIRTLEV,  irsJO 

ElKIrart,  Indianei 


ARTUY,  INC.,  P.O.  Bex  741,  Elkhart,  Ind. 
Pleose  send  me  Artley  Brochure 

NAME  . . 

SHEET  _  ^ 

(ITY„  KHIE  STATE  _ 

YMI  lEAlEI _ _ _ 


0«c«mb*r,  1959 


REYNOLDS’  Flutes  and  Piccolos 


R^commmnd  thm  fin0»t  of  mti  bond  in^trumontu—writm  for  your  r^ow  1959  Roth^Roynokft  Cmtok>4 


The  Reynolds  Flute  and  Piccolo  will  help  you  to 
achieve  your  goal  because  they  have: 

•  Resonance  that  projects 

•  A  low  register  which  speaks  with  authority 

•  A  musical  feel  that  turns  practice  into  pleasure! 


"^U^nolds 


IBa^nci  Insti’-u.m.ents 
of  Oistinction 


1729  buperior  Avenue 


By  David  Kaplan 


P.  O.  Box  932,  Bloomington,  Indiana 


illllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllHIIIIIIIIIIIIIIIIIIW^^ 

= 

EXCITING  NEW  BAND  MUSIC 

E 

when  you  seek  outstanding  original  compositions  and 

= 

unusual  arrangements,  always  look  to  CHAPPELL  for 

the  best  in  band  music. 

E 

= 

ALLSPORTS  MARCH  by  Robert  Farnon,  arr.  J.  Cacavas 

Full,  5.50  "Inttrumantalist"  says  tbit  it  a  tolid,  straight- 

Symph.,  7.50  forward  march,  with  timpl*  harmonic  and  initru- 

— 

Cond.  (8  lino),  1.25  montal  domandt;  familiar  as  thorn#  music  on 

rodio-tv:  Grado  111 

= 

THE  CASCADES,  Overture  by  Ted  Mesang 

= 

= 

Full,  4.00  Idoolly  suitod  for  tho  olomontary  or  junior  high 

Symph.,  4.00  bond,  with  four  briof  suctions  which  roly  on  con- 

Cond.  (8-lino),  1.00  trasts  of  stylo  and  tompo  for  intorost. 

= 

FIVE  MELLOW  WINDS  by  David  Schanke 

= 

= 

Full,  4.50  A  prcludo  and  boguino  in  tho  stylo  of  Glonn 

Symph.,  9.00  Millor,  foaturing  tho  saxophono  suction.  Sum- 

ss 

= 

Cond.,  1.00  mor  clinics  ravod  about  this  novolty. 

s 

Highlights  from  "WINDJAMMER"  by  Morton  Gould 

s 

Full,  4.00  arr.  Paul  Yodor 

= 

Symph.,  8.00  From  tho  broothtoking  soo-advonturo  film  comot 

Cond.  (8-lino),  1.50  this  musical  kaloidotcopo  of  tho  Ship,  Night 

Watch,  Hornpipo,  Modoira  and  Now  York. 

ss 

MARCHMANSHIP  by  Howard  Cable 

= 

= 

Full,  5.00  "Clovorly  namod  and  clovorly  writton,  this  is  an 

IS 

Symph.,  7.50  unusually  intorosting  concert  march  rhythmically. 

ss 

= 

Cond.,  1.00  molodically  and  harmonically."— Harold  Oochman. 

s 

1 

SPEUBOUND  CONCERTO  by  Miklos  Rozsa 

= 

Symph.,  15.00  arr.  Robort  Russoll  Sonnott 

= 

— 

Cond.,  2.00  With  optional  piano  solo,  this  unforgottablo  film 

= 

music  is  a  favorito  with  concert  audioncos. 

= 

Examination  scores  avaiiabie  on  request. 

= 

E 

The  Chappell  Group 

E 

Chappoll  8  Co.  Inc.,  8uxton  Hill  Music  Corp.,  DoSyhro  Brown  8  Hondorson  Inc, 

= 

s 

Gorshwin  Publishing  Corp.,  T.  8  Harms  Co.,  Williamson  Music  Inc. 

s 

= 

RKO  Bldg.  •  ROCKEFELLER  CENTER  •  NEW  YORK  20,  N.  Y. 

Publitliart  ikeuld  sand  oil  complata 
band  orrongamontt  for  raviaw  diract  fo 
AAr.  Kaplan. 


Reviews  by  D.  K. 


Prelude  On  An  Odd  Rhythm,  Philip 
Gordon,  Bourne,  FB  6.00,  SB  9.00. 
1959. 

We  have  reviewed  many  of  Mr.  Gor¬ 
don’s  works  in  these  columns  and  we 
have  noted  his  unusual  understanding 
of  the  younger  band  student.  The  mu¬ 
sic  before  us  is  a  5/4  Allegro  in  Bj); 
the  beat  is  2  plus  S.  The  music,  in 
quarters,  halfs,  etc.,  is  marked  by  har¬ 
monic  parallelism.  Beginning  in  the 
percussion  the  music  builds  to  a  climax 
before  a  more  legato  section  is  intro¬ 
duced.  The  style  is  chordal  throughout 
and  rhythmic.  Class  C. 


Land  Of  The  Vikings,  by  Frank  Erick¬ 
son,  Bourne,  FB  8.00,  SB  12.00,  1959. 
The  comftoser  has  attempted  to  de¬ 
pict  a  Viking  village  in  Norway  with 
its  pictures  of  ship  departures,  love  of 
family,  adventure,  etc.  A  trumpet  call 
announces  the  departure  of  the  ships 
while  a  slower  4/4  theme,  lyric  and 
melodic,  indicates  the  family  love.  The 
instruments  are  in  good  ranges  and  the 
parts  are  clear.  There  is  much  move¬ 
ment  in  thirds.  Not  difficult.  Class  C. 

Hail  Glorious  Day,  Edward  Elgar,  arr. 
by  Willis  Schaefer,  Boosey-Hawkes,  FB 
5.00,  SB  7.50,  1959. 

This  theme,  from  the  composer’s 
Pomp  &  Circumstance  #4,  may  be  per¬ 
formed  by  band  and  chorus  or  by  band 
alone.  The  text  to  the  SATB  version 
is  by  Jean  Reynolds  Davis.  The  music 
is  sutely,  2/4  in  F  throughout.  The 
chorus  enters  after  an  eight  bar  intro. 
The  theme,  reminiscent  of  the  ven 
popular  P  &  C,  moves  in  quarters, 
eighths  and  halfs.  Useful  for  proces¬ 
sionals  and  the  like.  No  difficulties. 
Class  C. 


Geburtstags  Marsch  (Birthday  March), 
by  G.  B.  Montegazzi,  MolenaaPs  (Hol¬ 
land),  1954,  (American  agent:  Band 
Associates,  Evansville,  Indiana). 

The  parts  are  march  size  and  the  con¬ 
ductor  is  in  B|).  This  2/4  march  is  in 
B|),  F  and  £|).  Like  so  many  of  the 
foreign  marches  the  key  changes  at 
the  strain  before  the  trio.  The  parts 
are  not  really  too  difficult;  they  arc- 
somewhat  crowded  but  still  clear.  Sec¬ 
ond  and  third  clarinets  occupy  the 
same  part.  If  you  are  curious  about 
Europeon  marches  why  not  look  this 
one  over.  Probably  B-minus. 


Petite  Triptyaue,  by  Jos.  Moerenhout, 
(Turn  to  page  58) 
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Better  music  for  band  practice 


Better  music  in  the  classroom 


Better  music  at  the  dance 


Your  school  needs 


THE  HAMMOND  ORGAN 


Choice  of  over  43,000  institutions 


Organ  is  also  portable — it  goes  anywhere, 
takes  little  space,  plugs  in  like  a  lamp. 

Never  Needs  Tuning* 

As  for  upkeep,  you’ll  never  have  any 
tuning  expense — Hammond  is  the  only 
organ  that  never  goes  out  of  tune. 

Which  Hammond  moidel  will  be  best 
for  you  ?  Find  out  by  mailing  one  or  all  of 
the  coupons  below.  Address  Hammond 
Organ  Company,  4240  W.  Diversey 
Avenue,  Chicago  39,  Illinois. 

^Except  the  Pedal  Solo  Unit  of  Concert  Model. 


Hammond  Harmonic  Tone  Bars 

And  the  music  will 
sound  better  too.  / 

Hammond's  exclu- 
sive  Harmonic 

Tone  Bars  provide  thousands  of  beauti¬ 
ful  tones  and  tonal  combinations  .  .  . 
tones  no  other  organ  can  duplicate. 

Anyone  can  play  the  Hammond 
Organ,  and  it’s  especially  easy  for  those 
who  play  the  piano.  The  Hammond 


Once  you  have  the  versatile  Hammond 
Organ  in  your  school,  you’ll  wonder 
how  you  ever  got  along  without  it! 

For  you’ll  soon  hnd  the  Hammond 
Organ  is  busy  all  day  long — in  the  class¬ 
rooms,  auditorium,  and  gym  ...  at 
dances,  plays,  and  PTA  nights — any¬ 
where  you  need  fine  music. 


j  To  bring  your  oohool  better  musio,  mall  these  oonpons . . . 


Q  Please  send  me  your  booklet  telling 
how  my  school  can  raise  money  for 
an  organ. 

My  school  is  interested  in: 

Q  Viewing  a  color  film  about  the 
Hammond  Organ. 

Q  Hearing  a  free  organ  concert. 

Q  Please  send  me  complete  literature 
describing  the  various  modeb  of  the 
Hammond  Organ. 

SctHnrf 

0  IM*.  HAMMOND  ONOAN  COMPAMV  AM  12 
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By  Robert  F.  Freeland 


Librarian  and  Audio-Visuai  Coordinator,  Helix  High  School,  LaMesa,  California 


Wilson,  Harry  Robert.  '‘Artistic  Choral 
Singing’.  (Appendix,  index  and  key 


to  music  publishers)  Schirmer  Publish¬ 
ing  Co.  $6.00. 

.Although  written  for  the  beginner,  Dr. 
Wilson,  chairman  of  the  music  depart- 


hamburger 


They  tailor  so  well 

and  hold  their  shape  — 

o 

that's  why  they 
LOOK  BETTER  - 
longer. 

Specify 

HAMBURGER 

FABRICS 


•No.  1160  16  or  superfine  whipcord 
*No  1860  14  or  standard  whipcord 


r-  O 


u 


Record  and  Film  Componiot  should 
tond  motariol  direct  to  Mr.  Freeland 
for  Review. 


ment  at  Teachers  C'.onege,  Columbia 
University,  has  given  us  a  book  of 
value  to  all  choral  groups,  amateur  and 
profc'ssional.  Most  highly  recommend¬ 
ed  for  sch(x>l  music  groups. 

Ralliett,  Whitney.  "The  Sound  of  Sur¬ 
prise".  46  pieces  on  jazz.  (Index).  Dut¬ 
ton  Publisher. 

Brilliant  essays,  taken  from  “  The  New 
Yorker”  and  “The  Saturday  Review" 
are  brought  together  here  in  one  book. 
Well  written  reviews  of  jazz,  including 
the  superb  analysis  of  jazz  drumming. 

Ewen,  David.  "Encyclopedia  of  Con¬ 
cert  Music".  Hill  and  Wang.  $7.50. 
Descriptions  and  programs  of  orches¬ 
tral  and  instrumental  music  with  a 
strong  emphasis  on  contemporary  mu¬ 
sic.  (amipiled  for  the  layman,  but  of 
much  value  to  all  music  lovers. 

Emurian,  Ernest.  "Stories  of  Christmas 
Carols".  Published  by  IV.  A.  Wilde 
Co.,  Natick,  Mass.  S2.00. 

The  true  stories  Ix-hiind  the  writing  of 
many  of  C^hristendom’s  most  familiar 
and  best  loved  Christmas  Carols. 

Recordings 

Symphony  Of  Winds.  Two  12  inch 
long  playing  records.  Findlay  Record¬ 
ing  Co.,  Box  105,  Findlay,  Ohio.  $6.98 
for  the  set.  $4.00  for  each  record. 
Record  One:  “Passion  in  Paint”,  by 
Henri  Rene;  "Trauersinfonie”  by 
Richard  Wagner;  “Symphony  for 
Band”  by  Vincent  Persichetti. 

Record  Two:  “I'ulsa,  Symphonic  Port- 
trait  in  Oil”  by  Don  Gillis;  "Hunting- 
tower”  by  Ottorino  Respighi;  “Over¬ 
ture  for  Band"  by  .Mendelssohn. 

"Symphony  of  Winds”  is  a  new  al¬ 
bum  released  by  the  famous  Bowling 
Green  State  University  Symphonic 
Band  of  Ohio  playing  carefully  chosen 
musical  selections,  captured  on  both 
stereo  and  monaural  records.  I'hese 
recordings,  directed  by  the  oirtstanding 
conductor,  Roy  J.  Weger,  are  truly  a 
“must”  for  every  record  collector  and 
band  instructor.  .An  hour  of  exciting 
music  brilliantly  performed  by  80 
musicians,  especially  recorded  to  en¬ 
hance  the  band  director’s  repertoire, 
create  interest  for  students,  and  at  the 
same  time,  using  many  selections  suit¬ 
able  for  contents.  Highly  recom¬ 
mended. 

"The  Spirit  of  Christmas"  with  the 
Mormon  Tabernacle  Choir,  Richard  P. 
Condie,  Director.  Alexander  .Schreiner 
and  Frank  If.  Asper,  Organists.  A 
Columbia  Recording,  Regular:  Mi. 

(Turn  to  page  55) 
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AVAILABLE  ONLY 

from  GETZEN 


NEW-TYPi  INSTRUMENTS 

I  For  offoclt  that  or*  impestiblo  with  any 
I  olhor  initrumonl,  ovory  bond  should  hovo 
I  tovorol  of  thoso  popular  now  Golion  slid# 
I  instruMonIs. 

No.  tOI  0^  Slido  Trumpot . $10.9S 

No.  004  Oh  Slido  Comol .  19.9S 

No.  003  |h  Slido  Fluogolhorn .  29. SO 

I  (Cloth  hof  for  ohovo,  |I.M.  Cos*  flO.OOl 
I  No.  009  Oh  frofttiional  Doluxo  Slido 

Trumpot  and  Caso .  49.50 

■  (Initrvction  hooh  Inrivdod  with  ooch  of  ohovo.l 

- > 

NEW  STYLE  GETZEN 
BUGLES  FOR  BANDS 

No.  490  Horold  Ouglo,  in  f.  50" 

longth,  dotochoblo  boll.  .$94.50 
No.  492  G-0  Horold  Piston  Ouglo, 

slido  to  F,  40"  longth . . .  69.50 
(Olodstoiio  cosot  for  obovo,  ooch  115.001 
No.  016CL  C-F  Now  Improvod  Rog- 

ulolion  Ouglo .  14.50 

(Cloth  hog  for  ohovo,  |t.M.  Coso  llO.OOl 
All  6-D  Piston  foglot  ovollohlo  — 
soprono  thro  host. 


Low  Prictd  "HARD-TO-GET" 
INSTRUMENTS 

Cotson  Brand  —  writm  for  comploto  catalog. 
No.  95  Oh  Fluogolhorn  and  Coso. $130.50 
No.  93  Oh  Horold  Trumpot,  30", 

and  Coso .  130.50 

No.  97  Oh  Oost  Trombono,  F 

Volvo,  Coso .  190.50 

No.  90  Oh  Volvo  Trombono  and 

Coso  .  100.50 

No.  006  Oh  Troinor  Trombono....  33.00 
(with  coso.  449.001 


V 


LOW  PRICED  STANDARD- 
TYPE  INSTRUMENTS 

ElKHORN  ORAND 

No.  E200  Oh  Cornot  and  Coto....$  69.50 
No.  E201  Oh  Trumpot  and  Coso...  69.50 
No.  E302  Oh  Trombono  and  Coso.  69.50 
No.  E410  Oh  Volvo  Trombono  and 

Coso  .  130.50 

No.  E41 1  Rh  Singlo  Fronch  Horn 

and  Coso .  209.50 

No.  E412  F  and  Eh  Singlo  Fronch 

Horn,  Coso .  209.50 

No.  E413  F  and  Oh  Doublo  Fronch 

Horn,  Coso .  259.50 

No.  E414  F  and  Eh  AAollophono 

and  Coso .  199.50 

No.  E415  Eh  Soil  Front  Alto  Horn, 

Coso  .  219.50 

No.  E416  Oh  Ooll  Front  Oaritono, 

Coso  .  259.50 

No.  E417  Oh  Upright  Oaritono,  no 

coso  .  209.50 

No.  E420  Eh  Sousophono,  cloth  bog  474.50 
No.  E422  BOh  Sousophono,  cloth  bog  404.50 
(Sousophono  cosot  |l  15.001 

f  '  " 

lowof'Mrkod  Roo4  fisoPrittwotifo  Too  — 
All  SPyfoo.  At  yoar  Aamlar'a,  or  wrHa. 


aWTJWM  CO.\ELKHOINo 
WKlAKBi  IMC.\WISC0MSII|; 


By  Floyd  Zarbock 


l)r;ini  Major  anil  Twirling  Adjudicator,  tKMS  Coii.slanrc,  Dallas  241,  Texas 


riiis  year  tor  the  first  time  in  the 
history  of  the  Mid-West  \ational  Band 
Clinic  we  are  exceedingly  happy  to  an¬ 
nounce  titat  the  program  includes  a 
clinic  on  ‘‘Fhe  Drum  Major  —  The 
Camimanding  Officer  of  The  Band.” 
I'his  will  be  presented  on  Friday  af¬ 
ternoon,  Detemirer  11th,  at  4:00  p.m. 
in  the  Hotel  Sherman.  1  feel  this  will 
be  an  excellent  opportunity  for  every¬ 
one  to  further  his  education  in  this 
particular  aspect  of  drum  majoring. 
This  session  will  Ih*  conducted  jointly 
by  me  and  by  Forrest  .McAllister,  Edi¬ 
tor  and  Publisher  of  THE  SCHOOL 
MUSIC!  A\. 

In  several  of  our  previous  articles  we 
have  spoken  of  contests  and  the  num¬ 
erous  phases  of  contest  twirling.  We 
have  done  this  in  order  for  you  to  un¬ 
derstand  one  of  the  many  outlets  for 
the  twirler.  Besides  competing  in  con¬ 
tests,  however,  twirlers  can  perfornt 
with  corps,  do  show  twirling,  twirl  for 
assemblies,  etc.  VVith<4Ut  a  doubt,  how¬ 
ever,  the  most  outstanding  contest  dur¬ 
ing  the  year  for  girls  is  the  National 
Baton  Twirling  .XsscKiation’s  National 
contest. 

This  contest  is  held  each  year  in  St. 
Paul,  Minnesota,  in  conjunction  with 
the  city’s  annual  Winter  Carnival,  dur¬ 
ing  the  last  weekend  in  January.  It 
is  a  grand  contest  and  brings  the  fin¬ 
est  twirlers  in  North  America  to  the 
city  for  a  few  days  of  work  and  fun. 

Most  states  now  have  a  preliminary 
contest  for  .St.  Paul  and  only  the  first 
five  winners  fn)m  each  state  are  per¬ 
mitted  to  make  the  trip.  Therefore  all 
of  the  contestants  are  al>ove  average 
and  the  six  finalists  of  the  contest 
represent  the  continent's  best  twirls 
for  a  particular  year. 

In  this  article  and  in  the  January 
article,  four  of  the  six  senior  finalists 
from  the  19,'»9  St.  Paul  National  will 
tell  you  in  their  own  words  the  very 
exciting  story  of  their  twirling  careers. 
You  have  probably  wondered  just  how 
a  champion  feels,  what  their  activities 
are.  how  much  they  practice,  etc.  Be¬ 
fore  reading  their  stories,  you  will  be 
interested  in  a  few  essential  details  of 
the  contest. 


There  are  actually  two  contests  for 
both  the  junior  and  senior  divisions: 
one  is  a  preliminary  and  the  other  is 
the  final.  F'rom  both  the  junior  group 
and  the  senior  group  eight  winners  are 
picked  and  the  first  six  are  permitted 
in  the  final  contest  which  takes  place 
on  the  .Sunday  evening  following  the 
.Saturday  preliminary  contest. 

In  the  finals  each  girl  twirls  by  her¬ 
self  and  she  is  judged  by  three  judges. 
In  this  way  it  is  possible  for  any  one 
of  the  six  girls  to  win  first  since  their 
performance  in  the  preliminary  contest 
has  no  bearing  on  their  final  perform¬ 
ance. 

The  six  finalists  in  January  1939 
were: 


Name 

Score 

Joyce  Rite 

Greenfield,  Iowa 

92.25 

Claudette  Riley 
Knoxville,  Tenn. 

91. Mi 

Linda  lee  Beal 

Ontario.  California 

91.15 

Mona  Rae  Morgan 
Santa  Clara,  California 

90.80 

(Turn  to  page  49) 


(Advertisement) 


Hellertown  High  School  Band,  Heller- 
town.  Pa.,  is  very  proud  of  their  new 
Slingerland  #402  ".Supreme”  (former¬ 
ly  the  “Olympic”)  Tympani  (with  the 
can’t  slip  clutch).  Pictured  beside  them 
is  William  Dimmich,  their  Band  Di¬ 
rector. 
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SeiMBR-aAMC  BATOMWm 


BY  OABBYJOe 


DRUM  MAJORS  with  old-time 

MINSTREL  SHOWS  AND  CIRCUSES  WERE  AMONG 
THE  FIRST -EXHIBmON"  BATON  TWIRLERS  IN 
THE  U.S.  WITH  THE  DECLINE  OF  THESE 
TRAVELLING  SHOWS.  TWIRLING  BECAME 
ALMOST  A  LOST  ART  UNTIL  THE  LATE  K>'S. 


g©  glL^ISIS. 


\^U3tri>lX>LK>9  THE  late 
FIRE  CHIEF  OF  ELKHART.  INDIANA  IS 
CONSIDERED  THE  FATHER  OF  THE 
MODERN  BATON.  WITH  THE 
EMERGENCE  OF  BIG-TIME  COLLEGE 
FOOTBALL.  HE  FORESAW  THE 
TREMENDOUS  BOOM  IN  TWIRLING 
AS  HALF-TIME  ENTERTAINMENT. 

HE  MADE  EARLY  SELMER- CLARK  BATONS 
IN  A  BASEMENT  WORKSHOP,  PERSONALLY 
TAUGHT  YOUNGSTERS  HOW  TO  USE  THEM. 
EVEN  DEVISED  MANY  OF  THE  STANDARD 
TWIRLING  TRICKS  AND  ROUTINES  IN  USE  TODAY. 


SflMEIl-  m 
CLARK  \\\ 
SLIMSriR  \A\ 

THE  MOST  \\\ 

POPULAR  W 

BATON  EVER  \\ 
MADE.  IS  JUST  V 
ONE  OF  TWELVE  \ 
BEAUTIFUL 
SELMER-CLARK 
MODELS.  INCLUDING 
SUPER- FLASH 
ILLUMINATED 
BATONS  —  ONE  OF 
MANY  SELMER- 
CLARK  -FIRSTS**! 


TODAYS  TOP 
tWIRLSPS 

ARE  HIGH  PAID 
PROFESSIONAL 
entertainers. 

PERFECTING 
THE  ROUTINES 
LEARNED  DURING 
THEIR  SCHOOL  DAYS. 
THEY  ARE  FEATURED 
IN  MOVIES.  ON  TV.  AND 
WITH  ICE  SHOWS. 

PRO  FOOTBALL  AND 
BASKETBALL  TEAMS 
TRAVELLING  TO 
[  ALMOST  EVERY 
\  PART  OF  THE 
l\  WORLD. 


CHAMPIONS 

TWIRL  SELMER-CLARK 
BATONS  BECAUSE 
SELMER-CLARKS  ARE 
STRONGER;  SHAFTS  OF 
AIRCRAFT  TUBULAR 
STEEL  ARE  MORE 
DURABLE  TO  TAKE 
ABUSE  OF  HIGH 
TOSSES.  AND  ARE 
DESIGNED  TO 
PROVIDE  PROPER 
BALANCE,  EASY  GRIP 
AND  CORRECT  WEIGHT. 
HAMMERED  DIMPLES 

actually  make 

SELMER'CLARKS 
seem  to  TWIRL 
FASTER. 


SiLMER-CUmC  BATONS 

ARE  AVAILABLE  IN  18"  TO  30*  LENGTHS,  Vz"  TO  I l/i6" DIAMETERS 
i  SOLD  AT  BETTER  STORES  EVERYWHERE 


DISTRIBUTBO  ONiy  BY 


;Felmer  ,  CLKHART,  INDIANA 


IVhat  really  happened  25  years  ayof  Were  National  Contests  accepted?  Here  is  a 
letter  published  in  the  December  1934  issue  of  THE  SCHOOL  MUSICIAN  as 
written  by  the  late  A.  R.  McAllister,  President  of  the  National  School  Band  Associ- 
ation  — 

A  Letter  From  The  President 


*' rhis,  the  (Christmas  imuc  of  our 
magazine,  reminds  us  that  we  are 
now  near  the  end  of  another  eventful 
year,  most  successful  and  happy  in  our 
Kh(K>l  hand  history.  I  here  has  In'en 
no  depression  in  our  music  progress, 
no  depression  in  the  advancement  of 
Izetter  understanding,  of  fK'tter  sjxirts- 
manship,  of  appreciation  of  the  ac¬ 
complishments  of  the  t)ther  fellow. 
No  new  deal  was  necessary  to  accom¬ 
plish  this;  purely  the  tomhinatinn  of 
the  American  spirit  of  progre^ss  and 
fair  play  with  that  of  music. 

■'Looking  back  over  the  past  year, 
and  several  preceding  years,  the  mem¬ 
bers  of  the  School  Rand  .XsscHiation 
can  take  just  pride  in  their  achieve¬ 
ments.  Starting  with  just  an  idea  con¬ 
ceived  by  a  few  sincere  leaders  who 
continued  to  draw  to  their  standard 
hosts  of  similar  thinking  leaders,  our 
progress  has  been  rapid  and  forward 
moving  notwithstanding  the  increased 
res|>onsibilities  assumed  each  year. 
1  he  year  1934  stands  as  indisputable 
evidence  that  scIkh)!  band  leaders 
know  what  is  needed  and  how  to 
meet  those  needs;  that  school  band 
members  thoroughly  appreciate  the  op¬ 
portunities  presented  to  them  by  their 
leaders;  and  this  combination  coupled 
with  the  support  of  sth(M>l  officials 
and  community  support  is  doing  more 
to  meet  the  leisure  time  problem  and 
to  promote  the  spirit  of  contented 
citizenship  than  any  single  agency  in 
existence.  I  extend  my  sincere  thanks 
and  hearty  congratulations  to  all  those 
who  are  responsible  for  the  creation 
and  the  carrying  forward  of  this 
wonderful  influence  for  gocxl  music 
and  gocxl  citizenship. 

“Reviewing  a  few  of  the  events  of 
last  year,  we  started  with  the  biggest- 
ancl-lH'st-yet  National  Band  Cdinic  at 
the  University  of  Illinois  in  January. 
The  National  Contest  at  Des  Moines, 
which  is  the  incentive  for  much  study 
and  progress,  was  the  best  conducted 
and  most  thoroughly  enjoyed  contest 
held  to  date.  New  standards  of  excel¬ 
lency  were  achieved;  new  champions 
made  the  honor  roll.  I'hat  is  as  it 


should  be.  A  finer  spirit  of  s|xirts- 
manship  and  appreciation  of  the  ac¬ 
complishments  of  the  other  fellow  was 
evident  lx»th  among  leaders  and 
among  students,  (amperation  of  band 
niemfK.'rs  and  band  leaders;  a  well  or¬ 
ganized  Icxal  community  at  Des  Moines 
as  well  as  back  of  each  individual  band 
participating;  axtperation  of  Icxal 
schex)!  officials  all  over  the  country; 
c<x>peratic>n  of  the  finest  professional 
musicians  as  officials;  and,  in  fact,  of 
every  agency  from  whom  ccxtperation 
or  assistance  was  asked,  made  this 
event  morally  as  well  as  physically  the 
all  time  |)eak  in  the  history  of  band 
music. 

“The  year  1984  also  witnessed  closer 
eexjperation  Ix'tween  the  Band  and 
Orchestra  .Assexiations.  I'he  plan  of 
alternating  the  National  Camtests  was 
adopted.  I'his  has  the  enthusiastic 
endorsc'ment  of  schex)!  officials  and  of 
Icxal  communities  who  are  called  up¬ 
on  to  send  Ixith  a  band  and  an  or¬ 
chestra  to  the  National  (atntest.  A 
further  evidence  of  ccx>peration  was 
the  offer  of  the  older  and  stronger 
Band  .Assexiation  to  allow  the  Or¬ 
chestra  .Assexiation  to  lead  off  with 
the  first  contest.  The  Orchestra  As¬ 
sexiation  in  turn  will  provide  facilities 
at  the  contest  at  .Maefison.  May  17  and 
18.  for  the  Band  .Assexiation  solo  con¬ 
test.  This  is  another  evidence  of  the 
gcxxl  influence  of  gcxxl  music  pro(xrly 
taught. 

“I  appeal  to  all  schcx>l  musicians, 
leaders  and  students,  to  use  the  accom¬ 
plishments  of  1934  as  an  inspiration 
and  the  realization  of  an  ideal  for 
this  day,  but  I  want  to  direct  the  at¬ 
tention  of  all  to  the  beginning  of  I93.^> 
which  we  must  strive  to  make  surpass 
even  the  record  of  1934.  I  his  will 
lead  off  with  the  I93.A  National  Clinic 
to  be  held  at  the  University  of  Illi¬ 
nois.  January  10,  11,  and  12.  .Among 
the  high  lights  of  this  event  will  be 
the  presence  of  Dr.  Edwin  Franko 
Goldman  as  principal  guest  conductor. 
As  guest  conductors  of  the  National 
Clinic  .Student  Band,  in  addition  to 
Mr.  Goldman,  will  lx  directors  from 
the  several  bands  who  placed  in  the 


outstanding  divisions  in  their  repre- 
vntative  classes  in  the  National  Con¬ 
test.  rhis  list  will  include  Mr.  Carleton 
Stewart  of  Mason  C^ity,  Iowa;  C^pt. 
John  Barabash  of  Harrison  Technical 
High  .Schcxil,  Chicago;  .Mr.  W.  R. 
Revelli  of  Hobart.  Indiana;  .Mr.  .Alex 
I*.  Enna  of  West  De  Pere,  Wisconsin; 
Forrest  .Mc.Allister,  Director  of  the 
Petersburg  High  .Schexd  Band;  and  .A. 
R.  .Mc.Allister.  We  will,  as  heretofore, 
have  the  assistance  and  guidance  of 
.Mr.  A.  .A.  Harding  and  his  staff  and 
his  wonderful  University  of  Illinois 
Ba  lids. 

“.Among  other  features,  we  will  have 
the  Bachman  Classic  (Quintet  to  as.si.st 
us.  .Additional  features  will  lx  a  dem¬ 
onstration  of  methcxls  of  teaching  brass 
and  wind  instruments  by  recognized 
authorities  on  each;  a  clinic  on  all 
major  instruments  held  simultaneously 
enabling  each  director  to  confer  with 
the  demonstrator  of  die  particular  in¬ 
strument  which  prc'sents  the  greatest 
problems  to  him;  and  one  of  the  most 
im|x)rtant  events,  a  public  concert  by 
the  National  Clinic  Student  Band. 
This  is  the  first  time  a  public  concert 
has  Ixen  given  in  connection  with 
the  National  Clinic  Pmgram.  Various 
guest  conductors  will  apfxar  on  the 
program  which  will  add  to  its  interest. 

“Every  director  who  lives  within 
driving  tlistance  of  this  concert  should 
have  a  gcxxl  representation  of  his  band 
memixrs  and  community  boosters 
present.  I  want  to  again  stress  the 
importance  of  this  event  and  the 
necessity  for  ccxipenition  as  mentioned 
above  to  make  it  a  success.  The  regis¬ 
tration  fee  for  the  Clinic  will  be  two 
dollars.  Single  admission  to  the  public 
concert  will  be  fifty  cents. 

“I  want  to  extend  the  cordial  in¬ 
vitation  of  “Colonel"  Harding  and  his 
staff  and  the  National  Schcxil  Band 
.Assexiation  through  its  officers  to 
every  one  interested  to  attend  this 
1935  National  Clinic.  Remember  the- 
date,  January  10,  II,  and  12.” 

Respectively  yours 

.A.  R.  Mc.Allister,  President 

National  Schcxil  Rand  .Assexiation 
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SOUSA,  GOIOAAAN,  O'NEIL . This  tr«a»ur*d  photograph  of  throo  of  tho  grootost  bond  diroctors  in  history  is  tho  proud  possession  of  Rus- 

soli  Day,  Hood  Barber  of  the  Louis  Joliet  Hotel  in  Joliet,  Illinois.  The  photograph  was  token  at  the  hotel  in  Joliet  during  the  National  Bond  Con¬ 
test  in  192B.  Captain  O'Neil,  Or.  Goldman,  and  Mr.  Sousa  stopped  into  the  Barber  Shop  for  a  trim.  The  local  news  photographer  was  alert  and 
shot  the  picture.  Mr.  Day  (the  last  barber  on  the  right,  cutting  Mr.  Sousa's  hair)  asked  for  the  original  print  following  its  appearance  in  the  news¬ 
paper.  He  ploced  the  famous  Sousa  stomp  on  the  lower  right  hand  corner.  The  photo  was  re-introduced  by  Mr.  Day  during  the  Notional  Conven¬ 
tion  of  the  American  School  Band  Directors  Association  held  in  Joliet  lost  December.  A  copy  of  the  photo  is  being  presented  to  the  Sousa  Memo¬ 
rial  Incorporated  by  the  owner. 
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Here  is  the  story  of  a  man  who  is  really  a  King  — 


The  Story  of  Karl  King 


I  he  worhi's  most  prolific  (om|K»ser 
of  bantl  marches  was  l>orn  a  King,  l)ut 
unfortunately  the  title  “March  King" 
was  unsurped  almost  the  very  year  of 
Karl  L.  King's  hirth.  Karl  1..  King 
has  several  claims  other  than  name 
which  would  have  entitled  him  to  the 
sobriquet  “March  King”  had  there 
not  already  been  such  a  reigning  musi¬ 
cal  monarch:  he  has  written  more 
marches  than  any  other  bandmaster, 
and  his  statuescjue  6  fcxtt  4  inches  of 
height  certainly  Itefits  royalty. 

Titles  have  not  been  bestowed  on 
K.  L.  King,  but  for  more  than  forty 
years  he  has  been  conducting  fine 
bands,  and  for  still  a  longer  pericni  of 
time  he  has  In-en  writing  fine  band 
music.  He  is  an  inspiration  to  school 
band  members  in  every  state.  .All  this 
has  been  clone  in  his  typically  tjuiet. 
unassuming  manner.  .Mmut  fifty  years 
of  service  to  the  band  world  without 
the  sersices  of  a  publicity  agent  or 
even  a  secretary  (he  types  “.Albert 
system!”).  Truly,  Karl  I,.  King  is  a 
bandmaster's  bandmaster. 

Early  Life 

Karl  l,awrence  King  was  lM>rn  in 
the  little  village  of  Paintersville,  near 
Xenia,  Ohio,  on  February  21,  1891, 
the  only  child  of  Sandusky  L.  King* 
and  Anna  Lindsey  King.  Although 
Karl's  father  played  tuba  in  the  vil¬ 
lage  band  the  family  could  hardly  be 
called  a  musical  one.  In  1902  the 
King  family  moved  to  Canton,  Ohio, 
where  Mr.  King  was  a  salesman  for 
the  International  Harvester  Co. 

Karl  had  to  quit  schcmiing  after 
graduating  from  the  8th  grade,  to 
work,  finding  a  job  in  the  lcx:al  print¬ 
ing  shop,  where  he  worked  until  the 
age  of  eighteen.  During  this  time  he 
studied  baritone  and  other  brass  in¬ 
struments  with  William  Strassner,  di¬ 
rector  of  the  Thayer  Military  Band  at 
Canton,  Ohio.  He  also  played  baritone 
for  Strassner  in  this  band.  Karl  also 
studied  piano  a  little  and  had  ONE 

•Sandusky  King  died  in  1923  at  Ft. 

Dcxlge,  Iowa,  and  is  buried  there. 

Anna  King  was  born  in  1869  and 

now  lives  with  the  Karl  Kings. 


By  Kenneth  Berger 
Director,  Berger  Band 
311  Reis  Avenue 
Evansville,  Indiana 


Karl  King  in  1909 


harmony  lesson  froth  a  musical  show 
direc  tor  who  left  town  before  the  next 
lesson  could  Ik*  taken.  With  a  twinkle 
in  his  eye  Karl  says,  “1  sure  could  have 
used  that  SE(;OND  k'sson  in  har- 
immy!” 

While  his  formal  education  was  cut 
short  Karl  did  spend  many  hours  with 
a  harmony  and  instrumentation  text, 
and  earnestly  studied  the  bantl  works 
available,  going  over  all  of  the  parts 
to  see  how  various  composers  wrote. 

The  first  compositions  of  Karl  King 
were  written  when  he  was  quite  young. 
These  were  turned  down  by  publishers 
and  Karl  destroyed  them.  “  These  were 
not  very  good.”  says  Karl.  But  at  the 
age  of  seventeen  several  King  publica¬ 
tions  saw  the  light  of  day:  a  dirge. 
“Our  Last  Farewell,”  and  a  march, 
“Salute  To  Camp  Harrison,”  were 
both  sold  outright  and  published  by 
Roland  F.  Seitr  of  Glen  Rock,  Pa. 


ScK>n  C.  L.  Barnhousc  of  Oskaloosa, 
Iowa,  published  his  “Celestial  Choir 
Reverie,”  “Mcxtnlight  on  the  Nile” 
wait/,  “Carrollton  .March”  and  “Sons 
Of  V'eterans  .March,”  the  latter  two  be¬ 
ing  the  first  two  marches  in  the  King 
.March  Bcxik  No.  1. 

More  Music— and  the  Circus 

Following  a  brief  engagement  with 
the  Nedclenneyer  Band  of  Otlumbus,  | 
Ohio  (conducted  by  Fred  .N'edder- 
meyer),  and  a  member  of  the  Soldiers 
Home  Band  in  Danville,  III.,  Karl 
started  an  illustrious  career  with  circus 
bands.  First,  a  year,  1910,  as  bariton-  . 
ist  with  the  Robinson  Famous  .Shows, 
and  in  1911  as  a  member  of  the 
\'ankee  Robinson  Circus.  There  was 
no  connection  Itetween  the  two  Robin¬ 
son  gn>ups  except  lx>th  hap(K‘necl  to 
have  a  similar  name. 

The  year  1912  found  Karl  playing 
baritone  under  the  baton  of  W.  P. 
English  with  the  Scdls-Floto  Circus  I 
Band,  and  in  1913  as  baritonist  under 
Ned  Brill  with  the  Barnum  &  Bailey  I 
Cirrus  Band.  During  this  year  one  of 
King's  most  famous  marches  was  com¬ 
posed.  “Barnum  8c  Bailey’s  Favorite,” 
dedicated  to  Brill. 

With  a  self-education  in  music  and 
considerable  practical  experience  Karl 
L.  King  now  pickcfd  up  the  baton  for 
three  seasons,  1914-1. S-16,  directed  the 
band  for  the  .Sells-Floto  and  Buffalo 
Bill  Cxtmbined  .Shows  —  in  true  circus 
fashion  leading  the  band  while  play¬ 
ing  cornet.  Then  in  1917  and  1918 
back  to  the  Barnum  8c  Bailey  Circus 
Band,  this  time  as  leader.  The  year 
1917  also  introduced  a  long-time  King 
trade-mark,  the  famous  moustache, 
which  suddenly  disap|>eared  in  1956. 

The  Publisher 

VV'ith  success  as  a  bandsman,  a  band¬ 
master,  and  as  a  composer,  Karl  decid¬ 
ed  to  settle  down.  Perhaps  another  rea¬ 
son  for  settling  down  should  have 
l>een  mentioned  first,  for  in  November 
1916,  Karl  was  married  to  pretty  Ruth 
l-ovett  of  Canton,  Ohio*. 

In  late  1918  K.  L.  K.  and  wife  re¬ 
turned  to  Canton  where  he  directed 
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(he  (irand  Army  Band  for  two  years. 
'I'he  Grand  .\rniy  Band,  also  known  as 
■‘McKinley’s  Own”  since  it  took  part 
in  all  of  his  political  campaigns,  had 
only  two  G.  A.  R.  members  left  in  it. 

I  liis  tine  band  passed  out  of  existence 
many  years  ago. 

Wtih  such  a  musical  background  in 
<oni|Mtsition  and  with  an  early  ap¬ 
prenticeship  in  printing  it  is  perhaps 
natural  that  Karl  at  this  time  decided 
to  go  into  the  music  publishing  busi¬ 
ness.  Only  a  few  musical  compositions 
had  iK-en  published  by  the  new  K.  1.. 
King  Music  House  of  Canton  when 
Fort  l)(Klge,  Iowa,  beckoned. 

In  1920  the  K.  L.  King  Music  House 
In-gan  publishing  band  music  in  earn¬ 
est  in  F't.  Dodge,  Iowa,  and  the  new 
director  (the  band’s  second  director) 
of  the  F't.  Dodge  Municipal  Band  was 
Karl  1..  King.  The  Fon  Dcxlge  Mu¬ 
nicipal  Band,  then  a  town  band  of 
twenty-two  players,  is  now  one  of  the 
finest  of  its  kind  in  the  country  and 
in  addition  to  furnishing  the  con¬ 
certs  for  Fort  Dodge  it  has  been  a  fea¬ 
ture  attraction  at  the  Iowa  State  F'air 
and  other  large  fairs  and  celebrations 
in  that  territory  for  thirty-eight  years. 
One  ol  the  first  pleasant  duties  with 
the  Ft.  Dcxlge  Band  was  performing 
for  the  opening  of  the  New  C,orn 
Falace  at  .Mitchell,  South  Dakota,  in 
1921,  Ictllow'ing  Sousa’s  Band  on  the 
program.  I  he  Ft.  Dcxlge  Band  now 
iiumlx-rs  to  40  memiK'rs. 

The  K.  1..  King  Music  House  later 
expanded  its  domain  to  include  a  re¬ 
tail  store  in  addition  to  continuing 
the  publication  of  fine  band  music, 
the  majority  of  the  publications  na¬ 
turally  from  the  pen  of  Karl  himself. 
.Ml  except  a  few  compositions  by  King 
have  been  written  under  his  own 


1914  —  S«ll*-Fleto  oixl  Buffalo  Bell  combinod  (how  bond.  Karl  King,  Dirtetor,  cantor,  first  row 

holding  comat. 


About  one-thousand  signatures  to 
the  petition  had  already  been  gathered 
when  the  City  Council  made  its  of¬ 
ficial  recommendation,  which  the  State 
Highway  Commission  approved.  And 
now  the  quarter  mile  long,  58-fcx)t 
wide  bridge  over  the  Des  Moines  River 
at  F'ort  Dcxlge  is  named  the  Karl  L. 
King  Bridge.  The  bridge  will  be  com¬ 
pleted  at  about  the  time  this  article 
appears  in  print. 

Recordings  of  King’s  compositions 
are  available  to  radio  stations  through 


1911  —  Yonlcoo  Robinson  Circus  Bond.  Karl  King  is  boritonn,  Inft,  noxt  to  lost  row. 


name,  the  exceptions  being  under  the>( 
|K‘n  name  of  Carl  Lawrence.  1 

Honors  and  Awards 

Karl  received  a  gold  medal  from  the 
iiiemix’rs  of  the  .Sells-F'loto  &  Buffalo 
Bill  Show  in  1914,  presented  in  the 
tenter  ring  when  the  show  was  play¬ 
ing  in  his  home  town  of  Canton. 

•  I  hey  were  niarrieci  in  WcM)ster,  Ohio. 

1  heir  son.  Karl  Jr.,  was  Ixun  July 
l.’l.  1919. 

I  he  second  gold  medal  was  present¬ 
ed  to  him  by  the  Crrand  .4rniy  Band 
of  Canton  at  a  banquet  given  in  his 
honor  when  he  left  for  F'ort  Dcxlge. 
Two  other  medals  were  presented  to 
King  at  Fort  Dcxlge  at  two  different 
band  festivals.  \  plac|uc  from  the  citi¬ 
zens  of  all  of  Iowa  was  presented  to 


him  at  a  banquet  in  his  honor.  I  he 
'.American  Bandmasters  .Asscxriation 
elected  him  to  menilx;rship  at  their 
first  convention  in  1930  and  in  1938- 
39  he  served  that  organization  as  presi¬ 
dent.  Karl  is  also  a  member  of  the 
Iowa  Bandmasters  .Assexiation.  In  19.53 
Phillips  University  bestowed  upon  him 
an  honorary  Dextor  of  Music  Degree  — 
’’they  must  have  me  mixed  up  with 
some  c»ther  Karl  King,”  was  his  reply 
when  informed  of  the  degree. 

In  1958,  when  the  proposed  bridge 
at  F'ort  Dcxlge  was  ready  for  construc¬ 
tion  the  fcjllowing  |xtition  was  cir¬ 
culated,  without  Mr.  King’s  knowledge, 
to  express  the  public’s  high  esteem  of 
the  bandmaster’s  work: 

“IVhereas  Karl  /..  King  has  for  many 
years  brought  nationwide  credit  on  the 
community  of  Fort  Dodge  as  an  out¬ 
standing  American  composer  and  mu¬ 
sician.  .  .  . 

“Whereas  it  is  now  appropriate  to 
choose  a  name  for  Vie  xnaduct  or 
bridge  about  to  be  erected  in  the  city 
as  part  of  the  highway  improvement 
just  begun,  and  no  more  fitting  name 
could  be  selected  than  that  of  Karl  L. 
King.  .  .  .” 
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1917  —  Bornum  and  Bailay's  first  band  wagon.  Karl  King  it  third  from  right. 


i  . 


SES.AC,  with  King  coiidutting  the  re- 
coniing  band. 

Karl  King  continues  his  prospering 
music  publishing  business,  the  Ft. 
Dodge  Municipal  Band  continues  its 
excellent  work,  under  King,  and  the 
most  prolific  march  composer  has  just 
completed  his  newest  composition  for 
band  —  due  for  release  at  alxtut  the 
time  this  article  will  l>e  released  — 
“Black  .And  Gold  March,"  dedicated 
to  the  Purdue  University  Band. 

Band  Compositions  by  Kart  L.  King 

1909 

Clanton  Aero  C;iub,  march  (Ba) 
Carrollton,  march  (Ba) 

KINC;  MARCH  BOOK  No.  1  (Ba): 
14  marches.  1  humoreske,  and  1  nov¬ 
elty.  Published  separately. 
Mcxtnliglu  On  the  Nile,  wait/  (Ba) 
Our  Last  Farewell,  funeral  march  (Se) 
Salute  I'o  Camp  Harrison,  marcJi  (Sc) 
Sons  of  V'eterans,  march  (Ba) 

1910 

ARTARMO  BAND  BOOK  (Ba):  5 
marches,  7  waltzes,  1  dance,  1  galop. 
1  serenade,  and  1  overture.  Pub¬ 
lished  separately. 

The  .Avenger,  march  (Ba) 

Bon  Voyage,  march  (Ba) 

Celestial  Choir,  rcserie  (Ba) 

The  Con(|ueror,  overture  (Ba) 
Evening  Shadows  (Ba) 

Excelsior,  galop  (Ba) 

Ciateway  City  (Elks  March)  (Ba) 

Joy  Riders,  march  (Ba) 

Melcxly  Shop,  march  (Ba) 

Ponderoso,  march  (Ba) 

Rifle  Rangers,  march  (Ba) 

Roll  of  Honor,  march  (Ba) 

Southern  Roses,  waltz  (Ba) 

Triumph  March  (Ba) 

The  Victor,  march  (Ba) 

Westlawn.  funeral  march  (Ba) 


1911 

.Aviation  I'ournament,  march  (Ba) 
]m|K'rial,  march  (Vo) 

International  Peace,  march  (Vo) 

The  Iron  Casunt,  overture  (Ba) 
Neddemicyer  rriumphal,  march  (Ba) 
Robinson's  Grand  Entree,  march  (Ba) 
Viking,  march  (Ba) 

VV'anderlust.  march  (Ba) 

VVockIv  V'an’s,  march  (Ba) 

1912 

.Apollo,  march  (Ba) 

Centaur,  march  (Ba) 

Columbia,  mardt  (Ba) 

Fidelity,  march  (Ba) 

Garland  Entree,  march  (Ba) 
Homestretch,  galop  (Ba) 
l.oyalty,  march  (Ba) 

MELODIE  BAND  BOOK  (Ba):  6 


marches  and  lU  other  selections. 
Published  separately. 

,A  Night  In  June,  serenade  (Ba) 
Princess  of  India,  overture  (Ba) 
Remembrance,  funeral  march  (Ba) 
Royal  Hussars,  march  (Ba) 

The  Royalist,  overture  (Ba) 

1913 

Barnum  &  Bailev’s  Favorite,  march 
(Ba) 

Defending  Circle,  march  (Ba) 

Emporia,  galop  (Ba) 

Howdy  Pap.  march  (Ba) 

Mystic  Call,  march  (Ba) 

Ragged  Rozey,  novelty  (Ba) 

Sunshine,  galop  (Ba) 

TROUPERS  FAVORITE  (Ba) 

1914 

.Alcazar,  march  (Ba) 

Discriminator,  march  (Ba) 

Don  Caezar,  march  (Ba) 

Eventide,  serenade  (Ba) 

Georgia  Girl  (Ba) 

Gypsy  Queen,  overture  (Ba) 

Knight  Errant,  march  (Ba) 

Mercury,  march  (Ba) 

Niagara  Maid,  march  (Ba) 

Pride  of  Arizona,  march  (Ba) 
Sells-Floto  Triumphal,  march  (Ba) 
Troubadour,  march  (Ba) 

UTILITY  BAND  BOOK  No.  2  (Ba) 
Wyoming  Days,  intermezzo  (Ba) 

1915 

.Arabian  Nights,  intermezzo  (Ba) 

On  The  Warpath,  dance  (Ba) 
Overture  Invincible  (Ba) 

Prince  C^hamiing,  selection  (Ba) 
Walsenberg,  galop  (Ba) 

1916 

.Alpine  Sunset,  waltz  (Ba) 

Altar  of  Genius,  overture  (Ba) 


1921  —  King's  Band,  Karl  King  conductor,  wkito  uniform,  now  corn  poloca,  Mitdiall,  Soutb  Dakota. 
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I  Dakota. 
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Diplomacy,  march  (Ba) 

Gallant  Zouaves,  march  (Ba) 

The  Huntress,  march  (Ba) 
i’assing  of  the  Red  Men  (Ba) 

1917 

Eclipse,  galop  (Ba) 

Sir  Galahad,  march  (Ba) 

.Spanish  Romance,  intermer/o  (Ba) 
Undertow,  march  (Ba) 

1918 

High  Private,  march  (Ba) 

.Sarasota,  march  (Ba) 

V'anguard  of  Demorcracy,  march  (Ba) 

1919 

Broadway  One-Step  (Ki) 

Enchanted  Night,  waltz  suite  (Ba) 
Fame  and  Fortune,  march  (Ki) 
Kentucky  Sunrise  (Ba) 

Majestic,  galop  (Ba) 

Ohio  Division,  march  (Ba) 

Royal  Scotch  Highlanders,  march  (Ki) 

1920 

Abdallah,  foxtrot  (Ki) 

An  Autumn  Romance,  serenade  (Ba) 
Hosts  of  F'reedom,  march  (Ba) 
Tuscarawas,  march  (Ba) 

1921 

The  Attorney-Cieneral,  march  (Ki) 
(^yrus  The  (ircat,  march  (Ba) 
ffawkeye  Fair,  march  (Ki) 

Invictus,  march  (Ki) 

Monte  Carlo,  march  (Ba) 

Sir  Henry,  march  (Ba) 

1925 

Cle  Elum  Eagles,  march  (Ba) 

Cruiser  Omaha,  march  (Ba) 

Fete  Triumphal,  march  (Ba) 

Glory  of  Egypt,  waltz  (Fi) 

McKinley's  Own,  march  (Fi) 

Miliury  Life,  march  (Ki) 

Mountain  Trails,  march  (Ki) 
Mournful  Maggie,  trombone  novelty 
(Ba) 

New  Corn  Palace,  march  (Fi) 

RIVOLA  BAND  BOOK  (Ba);  10 
marches,  2  serenades,  I  waltz,  2 
galops. 

Spirit  of  Minstrelsy,  march  (Fi) 
Valiant  Youth,  march  (Ki) 
\’indication.  march  (Ba) 

1924 

Fountain  of  Youth,  overture  (Ba) 

In  A  Moonlit  Ciarden,  intermezzo  (Ba) 
The  Iowa  Band  I^w  (Ki) 

The  Three  Musketeers,  march  (Ki) 

1925 

Caravan  Club,  march  (Ba) 
Masquerader,  march  (Ba) 

Step  On  It,  march  (Ba) 

Trouping  Days,  march  (Ki) 

True  Blue,  march  (Ki) 

1926 

Alhambra  Grotto,  march  (Ki) 
•Atta-Boy,  march  (Ki) 


Cardiff  Giant,  march  (ki) 

Kentucky  Derby,  march  (Ki) 

The  Wanderer,  overture  (Ki) 

1927 

Bolivar,  march  (Ki) 
l^ne  CTusader,  march  (Ki) 

Monahan  Post,  march  (Ki) 

.Samson,  march  (Ki) 

Sunny  .Spain,  fantasy  (Ki) 

The  Whippet  Race,  galop  (Ki) 

1928 

The  Magic  Garden,  oveture  (Ki) 

Nazir  Grotto,  march  (Ki) 

New  Madison  Square  Garden,  inanh 
(Ki) 

140th  Infantry,  march  (Ki) 

147th  Field  Artillery,  inarch  (Ki) 

Pride  of  the  Illini,  march-song  (Ki) 
Royal  Hippodrome,  galop  (Ki) 

1929 

Franklin  Post,  march  (Ki) 

Kansas  Bandman,  march  (Ki) 

Missouri  Bandman.  march  (Ki) 
Pageantry,  march  (Ki) 

1950 

The  Goldman  Band,  march  (Ki) 
Youth  and  Progress,  inarch  (Ki) 

1951 

.\rabian  .Sentinel,  march  (Vo) 

.Arkansas  .School  Bands,  march  (Ki) 
Dreamy  Dawn,  waltz  (Ki) 

International  Favorites,  inarch  (Ki) 
KING  QUALI  TY  BAND  BOOK  (Ki) 
Mystic  Night,  waltz  (Ki) 

National  Glory,  overture  (Ki) 
Prestissimo,  galop  (Ki) 

University  of  Idaho,  march  (Ki) 

1952 

Morning  Glory,  waltz  (Ki) 

South  Dakota  State  (aillege,  march 
(Ki) 

1955 

The  Purple  Pageant,  march  (Ki) 

1954 

The  Big  Cage,  galop  (Ki) 

The  Desert  Patrol  (Ki) 

The  Lieutenant-Commander,  march 
(Ki) 

Twighlight,  serenade,  (Ki) 

A'ision  of  Cleopatra,  waltz  (Ki) 

1955 

German  Melodies,  waltz-suite  (Ki) 
University  of  North  Dakota,  marth 
(Ki) 


1956 

Drake  Relays,  march  (Ki) 

Heralds  of  Progress,  march  (Ki) 
University  of  Chicago,  march  (Ba) 

1957 

INSPIRATION  BAND  BOOK  (Ki): 

16  marches,  published  separately. 
Wisconsin’s  Pride,  march  (Ki) 


As  Karl  King  looked  in  1938  when  he  wrote 
hit  famous  "Michigan  On  Parade"  march. 


1958 

Hawkeye  Glory,  march  (Ki) 

Michigan  on  Parade,  march  (Ki) 

Old  Vienna,  overture  (Ki) 

War  March  of  the  Tartars  (Wayne  U.) 
(Ki) 

1959 

HIPPODROME  M  ARCH  BOOK 
(Ki):  16  marches.  Published  sepa¬ 
rately. 

Mighty  Minnesota,  march  (Ki) 

1941 

King  Henry,  march  (Ki) 

Melody  .A  La  King  (Ba).  .Medley  of  K. 

L.  King  selections,  arr.  H.  L.  Alford. 
Omar  Khayain,  overture  (Ki) 

1942 

.Aces  of  the  .Air,  march  (Ba) 

Bombadier,  march  (Ba) 

Burma  Patrol  (Ba) 

Call  To  Victory,  march  (Ba) 

Ckiast  (iiiards,  march  (Ba) 

Coeds  on  Paratle,  march  (Ki) 

Emblem  of  F'reedom,  march  (Ki) 
Flying  Cadets,  march  (Ba) 

Gallant  Marines,  march  (Ba) 

Liberty  Fleet,  marth  (Ba) 
MARCHINC;  TO  VICTORY  (Ba): 

16  marches.  Published  separately. 
Night  Flight,  march  (Ba) 

Pan  .American,  march  (Ba) 

Phillipian  Festival,  march  (Ki) 

Sky  Ranger,  march  (Ba) 

Thumbs  Up  U.S..A.,  march  (Ba) 
Torch  of  l.ilK-rty,  march  (Ba) 

United  Nations,  march  (Ba) 

Wings  of  .Army,  march  (Ba) 

1945 

A  Moonlight  .MeltKly,  serenade  (Ki) 
UNCI.E  SAM  A  S  TRUT  (Ba);  16 
marches:  Lexington,  Bunker  Hill, 
Valley  Ftirge,  .Alamo,  Monterey, 
General  Grant,  General  l.ee,  Cust¬ 
er’s  Cavalry,  Rough-Riders,  Manila 
Bay,  .Santiago,  Chateau  Thierry, 
Saint  Mihiel,  .Argonne,  Henderson 
Field,  .Algeria. 

1944 

Auld  1-ang  Syne,  march  (Ki) 

Circus  Days,  galop  (Ki) 

(Turn  to  page  66) 


r.  1939 
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IV here  did  our  wonderful  holiday  music  come  from?  — 


Some  Origins  of  Christmas  Carols 


By  Dr.  James  W.  Riley 
Supervisor,  Music  Department 
Greenhills  Exempted  Village  Schools 
Greenhills,  Cincinnati  18,  Ohio 


The  origins  of  the  familiar  Christ¬ 
mas  carols  go  back  many  centuries 
before  our  era.  As  in  all  things,  dif¬ 
ferent  social  customs,  beliefs  and  tra¬ 
ditions  brought  them  into  being,  and 
the  many  years  of  usage  have  brought 
about  changes  of  meaning  and  pur¬ 
pose.  The  word  “carol”  comes  from 
the  old  French  word  carole  which 
meant  a  round  dance,  or  a  dance  per¬ 
formed  in  a  closed  circle,  f^onsequent- 
ly,  medieval  carols  were  sung  and 
danced  at  the  same  time  until  about 
1400. 

Before  1550,  the  English  carol  was 
a  poem  suitable  for  singing,  made  up  of 
uniform  stanzas,  with  a  burden  (re¬ 
frain)  to  be  repeated  before  and  after 
the  verse.  The  early  carol  was  not 
necessarily  connected  with  the  Christ¬ 
mas  season,  but  could  have  been  alx>ut 
any  subject  of  the  day.  The  words  were 
usually  in  the  vernacular,  although 
sometimes  they  were  in  Latin.  They 
were  often  rough,  simple  and  straight 
to  the  point;  however,  as  it  is  with  all 
popular  or  folk  songs,  the  early  carols 
were  angular  and  vigorous,  with  brisk 
gaiety  and  sincere  freshness.  There 
was  a  strong  influence  of  gymr/  (the 
early  English  trick  of  harmonizing  a 
melcxly  in  thirds  and  sixths)  which 
makes  them  appealing  to  our  ears.  The 
rhythmic  pattern  was  usually  that 
which  we  would  classify  as  3/4  or  6/8 
time. 

The  fifteenth  centurs  was  the  hey¬ 
day  of  the  early  English  carol.  One 
such  carol  was  the  .Agincourt  Song, 
which  was  sung  when  Henry  V  re¬ 
turned  to  England  after  defeating  the 
French  in  1415.  The  tune  appears  in 
some  mtxlern  hymnals  where  it  is 
called  Deo  Gracias. 

Deo  Gracias  Anglia  redde  pro  victoria. 
Owre  Kynge  went  forth  to  Normandy 
With  grace  and  might  of  chyvalry. 
Ther  God  for  hym  wrought  mervelusly. 
Wherefore  Englonde  may  call  and  cry: 
Deo  Gracias. 


(Carols  were  found  in  all  scKial  levels, 
although  it  commonly  had  its  origins 
with  the  people.  There  is  an  entry  in 
the  English  royal  court  records  for 
Twelfth  Night,  1488,  which  reads,  “at 
the  Table  in  the  Medell  of  the  Hall  sat 
the  Deane  and  thoos  of  the  King's 
Chapell,  whiche  incontynently  after 
the  King’s  furst  Course  sange  a  Carall.” 

In  later  years,  the  Chapel  Royal  (the 
private  choir  of  the  king’s  chapel)  was 
paid  on  New  Year’s  Day,  so  they  all 
gathered  to  sing  carols.  It  was  not 
until  after  1550,  however,  that  the 
carol  became  the  form  par  excellance 
for  (Christmas  songs  in  England. 

.St.  Francis  is  credited  with  bringing 
the  crib  into  the  church  in  order  to 
dramatize  the  scene  of  the  Nativity. 
There  was  singing  and  dancing  around 
the  crib,  which  provided  the  begin¬ 
nings  for  many  carol  tunes.  The  Fran¬ 
ciscans  were  the  teachers  of  the  early 
church  and  they  found  the  carols  a 
gcxjd  means  to  reach  the  people.  Conse¬ 
quently,  the  Franciscans  were  the  best- 
known  authors  of  fifteenth  and  six¬ 
teenth-century  carol  texts,  and  many 
of  them  had  to  do  with  the  origins  of 
C^hristmas. 

At  times  the  early  English  Christmas 
carol  was  a  curious  lingual  mixture. 
Latin,  French  and  old  English  text 
were  all  used,  such  as  in  this  carol 
from  the  fifteenth  century. 

Solo:  Nowell,  Nowell,  Nowell! 

Chorus:  Com  ner  Nowell. 

Dieus  wous  garde  bywe  Srs  tydings 
A  mayde  hath  borne  a  chyld  full  yong 
The  weche  causeth  yew  for  to  sing. 

Nowell. 

Beuvex  bien  par  tutta  la  company 
Make  gode  chere  and  be  ryght  merry 
And  synge  with  us  now  joyfully.  Now¬ 
ell. 

The  use  of  the  cry  ’’NowelT’  in  Eng¬ 
lish  carols  of  various  sorts  is  rather  con¬ 


fusing.  Although  it  is  obviously  con¬ 
nected  with  the  French  word  for 
Christmas,  it  became  a  general  ex¬ 
clamation  of  joy  which  was  not  neces¬ 
sarily  confined  to  Christmas. 

In  France,  the  noel  did  not  really  be¬ 
come  popular  until  the  sixteenth  cen¬ 
tury,  although  there  were  many  antece¬ 
dents.  Often  the  words  and  the  tune 
began  together,  but  usually  the  tunes 
outlasted  the  texts.  For  example,  one 
of  the  earliest  French  monophonic 
Christmas  songs  comes  from  the  thir¬ 
teenth  century.  It  was  the  custom  of 
the  peasants,  through  the  miracle  plays, 
to  re-enact  certain  scenes  from  the  Na¬ 
tivity  in  the  church  service.  One  such 
service  was  that  of  the  Donkey  Mass, 
which  commemorated  the  flight  of  Jo¬ 
seph  into  Egypt,  with  Mary  and  the 
Babe  riding  on  a  donkey.  A  maid  of 
the  village  would  be  seated  on  a  don¬ 
key,  and  led  into  the  church  while  the 
people  sang  tribute  to  the  beast  who 
carried  the  Virgin  and  the  Child.  The 
song  they  sang  was  a  famous  melody 
known  as  orientis  partibus,  or  the  .Song 
of  the  Ass. 

Out  from  lands  of  Orient 
Was  the  ass  divinely  sent. 

Strong  and  very  fair  was  he, 

Bearing  burdens  gallantly. 

Heigh,  Sir  Ass,  oh  Heigh. 

This  old  melody  still  survives,  al¬ 
though  sadly  mutilated,  in  a  hymn 
tune  set  by  Charles  Wesley  in  the  eigh¬ 
teenth  century  called,  “Christ  the 
Lord  is  Risen  Today."  It  has  now  be¬ 
come  an  Easter  hymn,  but  its  roots  are 
firmly  in  the  past  of  medieval  Christ¬ 
mas  celebrations. 

Burgundy  and  Provence  were  partic¬ 
ularly  rich  in  sources  for  Christmas 
songs.  In  1553,  two  books  of  these 
noeb  were  collected  and  published  by 
Denisot.  By  the  seventeenth  century, 
the  name  of  noel  was  applied  to  organ 
pieces  which  were  meant  to  be  played 

(Turn  to  page  53) 
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of  articles  by  some  of  the  nations  most  prominent  band  directors — 


The  Best  Advice  I 


Ever  Had 


By  Paul  Yoder 

2808  N.  E.  26th  Court 
Ft.  Lauderdale,  Florida 


When  I  proudly  showed  my  first 
composition  to  a  musical  friend  of 
mine  he  gave  me  this  advice:  — 
"Whenever  you  think  of  an  original 
tune,  write  it  down  on  paper  and  put 
it  away  in  a  cigar  box.  When  the 
cigar  box  is  full  —  burn  it  and  start 
over  again." 

In  spite  of  this  timely  suggestion,  1 
completed  the  band  arrangement  of 
my  composition  and  confidently 
mailed  it  in  to  a  well  known  f>ub- 
lisher.  When  several  weeks  went  by 
with  no  wortl  from  the  unwilling  re¬ 
cipient  of  my  first  brain  child,  I  sent 
the  following  wire;—  "Please  reply  at 
once  regarding  manuscript  submitted 
some  time  ago  as  I  have  other  irons 
in  the  fire.” 

To  which  I  received  this  brief  an¬ 
swer;—  "Returning  your  manuscript  — 
suggest  you  put  it  with  the  other 
irons." 

While  all  of  this  may  sound  rather 
facetious,  it  was  probably  a  very  gocxl 
thing  for  me  and  it  certainly  brought 
me  down  to  earth  with  a  thud.  .Since 
that  time  I  have  filled  a  gcxxl  many 
cigar  Imxes  and  have  burned  quite  a 
few  of  them.  Some  of  my  friends  tell 
me  that  I  should  have  burned  one 
or  two  more  but  then  that  is  what 
you  must  expect  from  friends. 

I'he  important  lesson  that  I  learned 
was  that  the  world  was  not  holding 
its  breath  for  the  first  precious  notes 
from  my  pen  and  that  in  writing  nr 
arranging  you  must  practice  continual¬ 
ly,  just  as  in  learning  to  play  an  in¬ 
strument. 

A  few  years  later,  after  some  of  my 
compositions  had  been  accepted  for 


publication,  I  was  studying  with  the 
late  Albert  Noelte  at  Northwestern 
University.  During  the  course  of  my 
lessons  I  had  been  working  on  an 
original  band  piece. 

One  day  1  came  to  his  office  to  an¬ 
nounce  that  I  had  completed  the  piece 


Paul  Yoder 


and  it  had  been  accepted  by  a  pub¬ 
lisher.  To  which  he  replied:  —  "Too 
bad  young  man  —  it  wasn’t  ready 
yet." 

He  may  or  may  not  have  been  right 
about  this  particular  composition,  but 
in  either  case,  this  brings  me  to  the 
very  best  piece  of  advice  I  ever  re¬ 
ceived.  This  is  a  quote  from  the  poet 
Shelley  which  was  passed  along  to  me 
by  my  mother. 


‘•  'ERK  PERFECT  PLAN  OF  .AC¬ 
TION  THOU  DEVLSE-WILL  LIFE 
BE  FLED.  ” 

In  writing  or  arranging  a  musical 
composition,  I  have  found  that  there 
is  a  point  somewhere  along  the  way 
where  you  have  reached  the  most  ef¬ 
fective  balance  between  original  in¬ 
spiration  and  subsequent  revision. 

You  will  hardly  ever  find  this  on 
the  first  attempt  but  it  is  often  com¬ 
pletely  lost  in  going  over  and  over  a 
work  until  nearly  all  of  the  original 
spark  has  been  extinguished.  I  still 
have  a  number  of  manuscripts  that  I 
have  never  submitted  to  anyone  be¬ 
cause,  through  protracted  revision, 
they  have  lost  the  initial  inspiration 
which  I  felt  in  first  setting  them  down 
on  paper.. 

You  are  familiar  with  the  music 
teacher  who  is  never  (juite  ready  to 
have  his  students  perform  in  public. 
There  are  some  good  points  in  this 
philosophy  as  it  certainly  does  not 
encourage  mediocrity,  but  there  comes 
a  tinse  when  the  student  MUST  play 
for  someone  or  lose  interest  entirely. 

Therefore,  I  interpret  the  words  of 
Shelley  to  mean  that  we  must  try  to 
do  the  very  best  job  we  can  with 
whatever  we  are  undertaking  at  the 
time  and  then  say,  “Here  it  is." 

Much  of  the  music,  literature  and 
art  which  has  contributed  to  the  de¬ 
velopment  of  culture  in  every  nation 
might  never  have  seen  the  light  of  day 
if  these  composers,  authors  and  artists 
had  spent  a  lifetime  in  vain  pursuit  of 
absolute  perfection. 

So  —  if  you  have  music  in  your 
heart  —  go  ahead  and  write  it.  But 
keep  a  cigar  box  around  —  just  in  case. 

The  End 


ibur,  1959 
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By  Dr.  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NAnONAL  ASSOCIATION 


COLLEGE  BAND  PICTURE  OF  THE  MONTH  ....  Band  Stand  Pag*  talut**  Southw*st*rn  Louiuana  Inititut*,  a  ttot*  ickool  with  jutt  ov*r  5,000  an- 
roilmant  located  at  LaFay*tt*,  Louisiana.  John  W.  GiKry,  Diracter  of  Bands  is  now  in  his  fifth  y*ar  at  SLI,  and  at  th*  tim*  this  photo  wo*  takan 
was  ossistad  by  Donald  Habart,  Assistant  Diracter  and  Gaorg*  D.  Parish,  Studant  Diroctor. 


ial  t 
piled 
cept. 
lions 
1. 

posit 

Awai 

2. 

Dr. 

const 

.Mem 

S. 

Awai 

the 

4. 
Scho 
coll^ 

5. 
aitisi 
Tho! 
may 
to  th 
ing  - 
fited 


T1 
CBD 
forni 
ture 
direc 
er  di 
vcrsi 
Ka 
sion 
Duk< 
Urba 
.Mem 
Cent 
Rela 
Chai 
Ra 
man, 
llniv 
Nort 
C>)II( 
new 
CBD 
Univ 
Calif 


Important  National  And  Division 
Meetings  Ahead 

Your  attention  is  tailed  to  the  lol- 
lowing  meetings  of  college  band  di- 
rettors  to  which  all  meiniKTs  of  the 
College  Band  Directors  National  .As- 
stKiation  are  urged  to  be  present. 

Detemln-r  S-5  ( Ihurs.-Sat.),  1959: 

.SOIJIH  DIVISION  .>f  CBDNA, 
Washington,  1).  C.  ileadt|uarters: 
Shoreham  Hotel. 

Detember  12-13  (Sat. -Sun.),  1959: 
NAIIONAL  CBDNA  BOARD  OF 
DlRKC  rORS,  (Jiicago,  Illinois.  Head¬ 
quarters:  Hotel  Sherman. 

DecemiK'r  18-19  (Fri.-.Sat.),  19.59: 

lOIN  I  NOR  I  H  VVKS  I  and  WF:S  I 
DIVISIONS  of  CBDNA.  Berkeley. 
C^alifornia:  Host,  University  of  (Cali¬ 
fornia,  James  Bertlahl,  Band  Director. 

February  11-13  ( I  hurs.-.Sat.).  19<>0: 
NORIH  CENIRAL  DIVISION  of 
CBDNA,  BIcKmiington,  Indiana:  Host, 
Indiana  University,  Ronald  D.  Greg¬ 
ory,  Band  Director. 

February  12-13  (Fri.-.Sat.),  1960: 

F:ASI  division  oI  CBDN.V,  New 
Haven,  (xjnn..  Host:  Vale  University, 
Keith  Wilson,  Band  Diretum. 

March  21  (Mon.),  19<>0:  CBDNA 
SFON.SORED  MEETING  at  Biennial 
.Meeting  of  the  Music  Educators  Na¬ 
tional  (Conference,  .Atlantic  City,  N.J. 
11:00  a.m..  Chairman,  Everett  Gates, 
F^astman  ScIuk)!  of  Music,  Rmhester, 
N.  Y.  —  "Discussion  of  Intonation  and 


the  Problems  of  Funing  as  it  relates 
to  Flnsemble  Playing." 

.May  13-14  (Fri.-Sat.).  1960:  SOU  EH 
WEST  DIVISION  of  CBDNA,  Gree¬ 
ley,  (Colorado.  Host:  (Colorado  State- 
College,  Wayman  Walker,  Band  Di¬ 
rector. 

Manuscript  Rental  And  Loan 

Library  Committee  Completed 

President  James  Neilson  has  an¬ 
nounced  the  meml>ership  of  the  new 
committee  on  Manuscript  Rental  and 
Loan  l.ibrary  under  the  thairmanship 
of  (ieorge  (C.  Wilson,  V'ice  President, 
National  Music  Camp,  .Ann  Arbor, 
.Michigan,  as  follows: 

William  1).  (Cole,  University  of 
Washington,  .Seattle,  Washington. 

Frederick  Fennell,  Eastman  School 
of  .Music,  R<Khester  4,  New  York. 

HerlK*rt  W.  Fred,  University  of 
North  (Carolina,  Chapel  Hill,  N.  C. 

Clark  Mit/e,  Washington  Univer¬ 
sity,  St.  la)uis,  Missouri. 

William  Schaefer,  University  of 
.Southern  (California,  I.os  Angeles. 
(Calif. 

Kenneth  Snapp,  Baldwin-Wallace 
(College,  Berea,  Oh  if/. 

The  first  report  of  this  committee 
will  be  made  at  the  CBDNA  Board  of 
Directors  meeting  in  Chicago,  Illinois. 
Decemlx-r  12-13,  1959. 


State  Chairmen  for  North  West 
Division  Announced  by 
Jay  Slaughter 

North  West  Division  Chairman,  Jay 
I..  Slaughter,  Ricks  (College,  Rexburg. 
Idaho  has  announced  the  following 
state  chairmen: 

Idaho:  David  .Missal,  Idaho  State  (Col¬ 
lege,  Pcxatello,  Idaho 
Montana:  Richard  (Colwell,  Eastern 
.Montana  (College  of  Education,  Bill¬ 
ings,  Montana 

Oregon:  Ira  D.  Lee,  University  of  Ore¬ 
gon  School  of  Music,  Eugene,  Oregr)n 
Washington:  William  D.  Cole,  Univer¬ 
sity  of  Washington  .Schtx)!  of  .Music, 
•Seattle,  Washington 
Wyoming:  Robert  F.  Noble,  Univer¬ 
sity  of  W'yoming,  Laramie,  Wyom¬ 
ing 

.A  state  chairman  for  .Alaska  is  yet 
to  be  appointed. 


Harding  Memorial  Fund  Contribu¬ 
tions  Still  Welcome 


Clarence  Sawhill  of  the  University 
of  (California  at  I.os  .Angeles,  (Cali¬ 
fornia,  Chairman  of  the  CBDNA 
Harding  Memorial  (Comniitiee  re|x>rts 
that  contributions  will  lx  welcomed 
and  appreciated  and  should  be  sent 
direct  to  (CBDN.A  Lreasurer:  (Charles 
.Minelli,  Ohio  University,  Athens, 
OliM).  Fhe  res|M)nse  of  the  (CBDN.A 
Active  and  .Assexiate  members  has 
Ixen  excellent.  Letters  received  offer¬ 
ing  suggestions  on  the  type  of  memor- 
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Christmas  Greetings  To  You 
Who  Read  This  Page! 

PUoM  accept  for  you  and  yourt  our 
tincoroct  Chritttnat  Grootingt  for  1959 
and  tho  hope  that  tho  coming  year  of 
1960  will  not  only  continue  but  ex¬ 
pand  your  inteiett  and  succetc  in 
SANDS,  whether  at  listener,  player  or 
conductor. 

The  National  Officers  of  the  College 
Soitd  Directors  National  Association. 

Pretideot;  James  Neilson,  Okla¬ 
homa  City,  Oklahoma. 

Vice  President:  Frank  A.  Piertol, 
Iowa  Stale  College,  Ames,  Iowa. 

Secretary-Treasurer;  Charles  Minelli, 
Ohio  University,  Athens,  Ohio. 


ial  to  be  established  are  being  com¬ 
piled,  and  further  suggestions  are  ac¬ 
ceptable.  The  original  list  of  sugges¬ 
tions  for  the  memorial  included: 

1.  Commissioning  new  band  com¬ 
positions  biennially  as  the  Harding 
,\ward. 

2.  Underwriting  the  publication  of 
Dr.  Harding’s  manuscripts  (with  the 
consent  of  the  U.  of  Illinois  Harding 
Memorial  Library). 

3.  Contribution  to  the  Harding 
,\ward  Fund  already  established  at 
the  University  of  Illinois. 

4.  Establishment  of  a  separate 
Scholarship  Fund  to  be  used  in  any 
college  affiliated  with  the  CBDNA. 

5.  A  tangible  tribute  such  as  an 
artist-commissioned  bust  or  plaque. 
Those  who  have  not  yet  contributed 
may  still  have  a  part  in  paying  tribute 
to  the  memory  of  Alltert  Austin  Hard¬ 
ing  —  the  man  whose  work  has  bene¬ 
fited  all  band  directors  everywhere. 

Noteworthy 

The  Joint  Northwest-West  Division 
CBDNA  meeting  in  Berkeley,  Cali¬ 
fornia,  December  18-19,  1960  will  fea¬ 
ture  an  Intercollegiate  Band  under  the 
direction  of  Glenn  Cliff  Bainum,  form¬ 
er  director  of  the  Northwestern  Uni¬ 
versity  Bands. 

Karl  M.  Holvik,  North  Central  Divi¬ 
sion  Chairman,  has  appointed  Guy 
Duker,  University  of  Illinois  Bands, 
Urbana,  Illinois  as  Chairman  of  the 
.Memlx-nhip  Committee  for  the  North 
Central  Division.  Guy  is  also  Public 
Relations  Committee  NC  Division 
Chairman. 

Ralph  I.aycock,  West  Division  Chair¬ 
man,  Band  Director  of  Brigham  Young 
University,  Provo,  Utah,  reports  that 
Nortman  J.  Hunt,  Sacramento  .State 
Oillege,  .Sacramento,  California,  is  the 
new  California  state  chairman  for 
CBDNA  replacing  James  Berdahl, 
University  of  California,  Berkeley, 
Calif. 


By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  South  Michigan  Ave.,  Chicago,  Illinois 


Our  discussion  has  been  confined  to 
the  taking  and  the  teaching  of  piano 
in  these  first  issues  of  The  School  Mu¬ 
sician.  It  seems  apropos  to  continue 
this  discussion  on  general  terms  with 
some  questions  that  arise  quite  consist¬ 
ently  when  talking  with  parents. 

Q.  With  the  limited  opportunities 
as  a  pianist  to  belong  to  school  music 
organizations,  is  it  not  better  to  choose 
an  instrument  that  would  be  welcomed 
in  the  school  band  or  orchestra? 

A.  In  discussing  this  question  with 
many  music  educators  over  the  country, 
their  suggestion  is  to  learn  to  play 
BOTH  the  piano  and  a  band  or  orches¬ 
tra  instrument. 

The  piano  is  basic  to  all  musical 
learning,  whether  the  second  instru¬ 
ment  will  be  a  tuba,  percussion,  or  the 
human  voice.  Rhythm,  melody,  and 
harmony  are  the  principal  elements 
for  musical  understanding  and  en¬ 
joyment.  Playing  the  piano  requires 
the  execution  of  all  three  while  most 
other  instruments  require  only  melody 
and  rhythm. 

To  get  the  full  enjoyment  of  playing 
melody-instruments,  a  harmonic  back¬ 
ground  (accompaniment)  is,  in  most 
instances,  necessary.  To  train  the  ear 
to  fully  appreciate  the  relationship  of 
melotly  to  harmony,  there  is  nothing 
better  than  learning  to  play  the  piano. 
It  is  also  the  one  instrument  that  has 
an  extensive  literature  for  every  type 
of  musical  taste. 


Secretary -Treasurer  Charles  Minelli, 
Ohi(»  University,  Athens,  Ohio,  writes 
that  he  still  has  copies  of  the  fine 
BOOK  OF  PROCEEDINGS  1958  - 
a  complete  report  on  the  progress  of 
the  C;BDN,\  during  the  1956-58  bi¬ 
ennium.  Those  interested  may  obtain 
same  by  sending  $5.(M)  with  your  order 
to  .Secretary-Treasurer  .Minelli.  A 
copy  is  sent  gratis  to  all  new  members 
as  soon  as  they  join  up.  Why  not  order 
a  copy  for  your  school  library?  It  is 
wonderful  for  supplementary  reading 
in  instrumental  music  education 
courses  in  our  colleges  and  universi¬ 
ties.  It  contains  much  information  not 
found  elsewhere! 

The  End 


Q.  If  one  is  not  contemplating  a 
career  in  music,  is  such  broad  musical 
training  necessary? 

A.  Of  course  it  isn’t,  but  as  in  many 
other  pursuits,  whether  in  music, 
sports,  or  business,  the  broader  the 
training,  the  greater  the  enjoyment. 

The  enjoyment  of  music  is  not  only 
in  the  ability  to  participate  as  a  per¬ 
former,  but  also  in  the  degree  of 
acuteness  in  hearing  what  is  played. 
I'he  piano  allows  one  to  play  the  full 
harmony  of  compositions;  for  one 
studying  to  paint  pictures  becomes 
more  acutely  aware  of  colors,  or  one 
who  has  played  football  is  more  percep¬ 
tive  of  the  finer  points  while  watching 
a  game. 

William  Van  Ixton  advised  in  his 
hook  on  the  arts  that  having  a  few 
lessons  in  the  arts  that  interest  one 
helps  to  obtain  a  deeper  insight  and 
consequently  a  greater  enjoyment  of 
them. 

Q.  When  should  this  study  begin? 

A.  As  soon  as  the  child  displays  evi¬ 
dence  of  being  able  to  apply  himself: 
and  this  is  regardless  of  chronologi¬ 
cal  age. 

If  one  can  have  two  or  three  years 
of  piano  study  before  taking  up  a  wind 
or  stringed  instrument,  it  is  ideal.  In 
most  instances,  instrumental  teachers 
"(Turn  to  page  56) 
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Visual  Aid*No.  4 

THE  Bb  CLARINET _ is  often  re¬ 

ferred  to  as  the  Violin  of  the  band. 
The  tone  is  a  soft  liquid  quality.  Most 
school  bands  use  from  12  to  16  players. 
The  instrument  has  a  three  and  one 
half  octave  range. 

Notice  how  the  student  sits  erect, 
head  and  eyes  up,  arms  away  from 
the  body,  and  instrument  at  about  a 
45  degree  angle.  Some  directors 
prefer  that  the  feet  be  placed  to¬ 
gether,  others  prefer  them  to  be 
slightly  separated,  as  shown  in  the 
photograph. 

The  young  clarinetist  is  John  Veale, 
a  member  of  the  famous  Joliet  Grade 
School  Band  which  is  under  the  general 
direction  of  Charles  S.  Peters,  Super¬ 
visor  of  Instrumental  Music,  Joliet 
Public  Schools,  Joliet,  Illinois .... 
Cover  photo  is  copyrighted  by 
RICARDO  STUDIOS,  Joliet,  Illinois. 


December,  1959 


33 


THE  SCHOOL  MUSICIAN  i*  th«  Official  Organ  of  th«  Amarican  School  Rand  Diracton  Auociation. 


m\) 

M:  AMoclaZcan 


ASBDA  LOOKS  TOWARD  CONVTNTION  AT  ROCHESTER 


Dec.  27,  28, 29,  &  30  Are 

Dates  of  Annual  Meeting 


By  Ernie  McMillan 
A.S.B.D.A.  Editor 


Convention  time  is  close  upon  us, 
and  soon  we  will  be  attending  one  of 
the  best  ASBDA  conventions  in  our 
history.  Much  time  and  work  has  been 
done  by  your  officers  and  Rochester 
hosts  to  assure  you  of  a  real,  worth¬ 
while  convention.  As  early  as  last 
March,  your  planning  committee  has 
been  hard  at  work  in  working  out  all 
the  details  of  this  most  important  con¬ 
vention.  Without  exception,  almost 
every  group  or  persr)n  that  has  been 
invited  to  perform  or  talk  to  ,4.SBDA, 
has  accepted.  I'his,  in  itself,  is  a  tribute 
to  the  ,ASBD.\  for  the  caliber  of  its  of¬ 
ficers  and  membership.  In  the  short 
space  of  time,  it  has  become  one  of 
the  most  respected  organizations  in 
the  field  of  music  in  this  country. 

During  the  past  few  months  we 
have  given  you  a  synopsis  of  the  pro¬ 
gram  for  the  Convention  and  the  out¬ 


standing  participants.  With  very  few 
exceptions,  you  will  know  who,  and 
what,  will  appear  on  our  program. 
Perhaps  by  now  you  have  received  the 
official  program  of  the  convention 
with  a  write-up  of  the  personalities 
which  you  will  hear  during  the  four 
day  convention.  In  this  column,  we 
have  almost  neglected  a  part  of  our 
program  which  will  be  presented  im¬ 
mediately  following  the  banquet  on 
Tucstlay,  Decemlx-r  29.  This  will  be 
the  concert  and  discourse  on  the 
“History  of  Jazz’’  by  “Doc”  Evans  and 
his  Dixieland  Band  of  Minneapolis. 
For  those  of  you  that  have  never  heard 
a  program  along  these  lines,  your  edi¬ 
tor  can  promise  you  a  very  enjoyable 
and  versatile  evening  of  entertain¬ 
ment.  “Doc”  Evans  has  had  a  tre¬ 
mendous  following  in  the  Twin  Cities 
area  as  well  as  presenting  his  program 
to  schools  and  colleges  in  the  Upper 
Midwest.  Each  year  he  plays  regular 
concerts  at  the  Walker  .\rt  Gallery  in 
Minneapolis  and  has  created  immense 
interest  in  this  part  of  .American  music. 
In  19.58  his  group  appeared  on  Dave 
Garroway’s  “TcKlay”  show  when  it 
telecast  from  .Minneapolis.  I  am  sure 


that  ail  ASBD.A  members  will  get  real 
enjoyment  from  this  concert  and  I 
would  like  to  urge  you  to  make  every 
effort  to  attend. 

Dr.  Forrest  E.  Conner,  Superin¬ 
tendent  of  Schools  at  St.  Paul,  Min- 
nesou  will  be  unable  to  give  the  main 
address  at  the  opening  convocation.  We 
shall  be  privileged  to  hear  in  his  place. 
Dr.  James  V.  Moon,  Superintendent  of 
Schools  of  Rochester,  .Minnesota. 
Through  his  vast  experience  as  an 
educator,  both  at  the  elementary  and 
secondary  level.  Dr.  Moon  comes  to  us 
with  an  undersunding  of  the  educa¬ 
tional  aims,  goals,  problems,  and  the 
like.  His  education  has  found  him 
studying  at  .Southern  Illinois  Univer¬ 
sity,  the  University  of  Wyoming. 
Northwestern  University,  and  teach¬ 
ing  and  administrative  duties  at  Gil¬ 
lespie,  Illinois;  Western  Springs,  Illi¬ 
nois;  and  at  Rochester,  .Minnesota.  Dr. 
Moon  has  been  the  Superintendent  at 
Rochester  for  the  past  three  years.  He 
is  a  member  of  many  professional, 
non-professional,  and  fraternal  organi¬ 
zations.  He  is  married  and  is  the  father 
of  three  sons  and  one  daughter.  We 
are  ceruin  that  Dr.  Moon  will  give 


ASORA  RAND  OF  THE  MONTH  ....  W«  ara  plaasod  to  piatant  ftw  Mittoula,  ASontana  Gfod*  School  All-City  Concorl  Rond,  on#  of  fivo  bonds 
with  a  total  momborthip  of  350  ehildron,  grodot  fivo  thru  oight.  Photo  wot  tokon  during  tho  racont  annual  All-City  Rand  Concart  ....  Pic- 
turad  in  front  (I  to  r):  Roy  G.  Lynain  (ASORA)  Diroctor  of  Rands,  Mrs.  Lyman,  Mr.  C.  S.  Portar,  Suparintandant  of  Missoulo  Schools,  prasanting 

in  baholf  of  Rand  Parants,  gifts  of  oppraciotion  to  tha  Lymans. 
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US  an  inspiring  and  interesting  address 
that  Will  be  of  benefit  to  all  the  mem¬ 
bers  present. 

When  you  read  about  the  wonderful 
line-up  of  musical  organizations,  guest 
soloist’s  and  symposium  leaders,  you 
begin  to  realize  the  tremendous 
amount  of  planning  that  has  gone  into 
this  convention.  Once  again,  here  is  a 
brief  rundown  on  the  program  high¬ 
lights.  The  Luther  College  Band  with 
VVeston  Noble  directing  will  be  heard 
on  the  opening  day,  Sunday,  Decem¬ 
ber  27th.  Along  with  the  band  will 
be  heard  that  marvelous  virtuoso  of 
the  bass  horn,  William  Bell.  Mr.  Bell 
will  later  hold  an  informal  symposium 
with  the  ASBD.A  memlzers.  .\nother 
highlight  of  the  o|)ening  day  will  be 
a  (oncer t  by  the  University  of  Min¬ 
nesota  Wind  Lnsemble  and  Dr.  Gale 
Sperry  will  be  the  director. 

On  Monday,  December  28,  you  will 
hear  a  program  by  the  .ASBD.A  Re¬ 
search  Cxzmmittee  which  will  bring 
out  the  abundance  of  material  and 
work  which  this  group  has  done  for 
our  benefit.  Bands  on  the  agenda  for 
the  day  will  be  Helge  Nasby's  Lake- 
field  High  School  Band  of  Lakefield, 
MinneM>ta.  and  the  RcKhester  Civic 
Park  Band  under  the  baton  of  Harold 
C(x>k.  .Another  eminent  soloist,  l.eon- 
ard  B.  Smith  will  give  a  recital  and 
sym|)osium  on  the  cornet.  Those  of  us 
who  have  heard  this  cornetist  will  be 
as  anxious  to  hear  him  as  those  of 
you  who  have  not  been  so  fortunate. 

H.  L.  l.idstrom,  our  host  foY  the 
convention,  will  conduct  his  John 
Marshall  High  Schtml  Band  in  that 
schcxvl’s  auditorium  on  Tuesday,  De¬ 
cember  29th.  Also  on  this  day,  you 
will  be  asked  to  “look  pretty”  for  the 
ASBDA  photograph.  We  shall  also  be 
privileged  to  hear  program  and  re¬ 
ports  of  the  .ASBD.A  Research  Com¬ 
mittee.  The  l>an(|uet  for  the  conven¬ 
tion  will  be  hekl  in  the  evening  of 
this  day  along  with  the  concert  and 
discourse  on  the  “History  of  Jazz”  by 
“D(k”  Evans  and  his  Dixieland  Band. 

The  final  day  of  the  convention 
will  be  on  Wednesday,  December  30th. 
We  shall  hear  another  program  by  the 
.ASBDA  Research  Committee.  There 
will  also  be  a  concert  and  sym|>osium 
by  the  Iowa  State  Teachers  (kzllege 
Woodwind  Quintet  with  Dr.  Myron 
Russell  in  charge.  There  will  also  Ize 
a  program  and  report  by  the  -Adult 
Participation  (annmittee  along  with  a 
percussion  and  symposium  clinic  with 
Sidney  Berg  in  charge  and  .ASBD.A 
members  taking  pan.  On  this  final 
day  we  shall  also  visit  the  famous 
Mayo  Clinic,  a  rare  treat  indeed.  The 
convention  will  end  with  the  hearing 
of  two  more  of  Minnesota’s  outstand¬ 
ing  high  s(h(X)l  bands.  We  shall  hear 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


Of  all  the  times  of  the  year  it  seems 
the  Christmas  season  is  by  far  the  most 
infectious;  and  though  it  seems  that 
1959  has  just  gotten  a  good  start  here 
it  is  almost  1960.  Well,  summer  has 
long  gone  (and  we  hope  your  neigh- 
lK)rs  were  glad  there  was  an  organ  in 
the  neighborhood!)  and  along  comes 
the  time  of  year  when  organ  music  is 
at  its  best.  There  is  so  much  music 
available  for  winter-time  and  Christ¬ 
mastime  and  New  Years  that  it  would 
be  nothing  short  of  ridiculous  to  try 
to  list  even  a  gotxl  running  start.  But, 
now  is  the  time  to  get  out  the  Christ¬ 
mas  carols  and  gather  up  the  family 
and  friends  and  have  the  gcKKl  old 
song-fests  that  seem  to  be  coming  back 
into  |)opularity  with  home  organs.  -And 
here’s  where  the  jiiaiio  copies  of  the 
carols  can  prove  their  adaptability  to 
organ  directly  fnmi  the  piano  score: 
first  of  all,  you  usually  have  a  solo 
combination  on  your  particular  organ 
wtih  a  slightly  softer  accon>paniment  — 
well,  play  Imth  hands  together  first  on 
the  lower  manual  (keyboard)  and 
keep  them  together,  just  as  you  would 
on  piano  —  then  for  a  second  verse 
play  the  same  way  on  the  upper  man- 


from  the  Edina-Morningside  Band 
with  Butler  Eitel  conducting,  and  the 
Worthington  High  .Sch(X)l  Band,  Ger¬ 
ald  Niemeyer,  conductor. 

Ladies,  we  haven’t  forgotten  you. 
and  Mrs.  H.  L.  Lidstrom,  your  con¬ 
vention  hostess  promises  you  an  out¬ 
standing  line-up  of  events.  These  will 
include  a  luncheon  in  the  Cloud  Room 
of  the  Kahler  Hotel,  a  tour  of  the 
Mayo  (!linic,  and  another  tour  which 
will  be  through  the  International  Busi¬ 
ness  Machine  plant  in  Rochester. 

If  you  don’t  attend  this  convention, 
don’t  say  we  didn’t  advise  you  of  its 
imp)rtance  and  outstanding  array  of 
guests  and  musical  groups.  This  will 
be  a  “never-to-be-forgotten”  conven¬ 
tion,  and  this  is  the  last  reminder  — 
Plan  now  to  attend  and  if  you  haven’t 
made  arrangements  for  accommcxla- 
tions,  write  texlay  to  the  Kahler  Hotel 
for  your  reservation  —  there  might 
still  be  a  chance. 


ual.  The  second  time,  on  the  upper 
manual,  should  be  an  (Ktave  higher  — 
because  there’s  generally  a  16'  stop  on 
the  solo  manual  and  we  seldom  play 
below  middle  C  when  there’s  the  16' 
stop.  This  16'  business  may  be  Chinese 
to  Hammond  players  (on  other  organs 
they  are  so  named)  but  the  16'  stop 
is  the  first  of  the  nine  drawbars.  (The 
second  drawbar  would  be  left  off  too) 
Of  course  on  the  Hammond  spinet 
they  left  the  first  two  lower  drawbars 
off  the  accompaniment  to  make  it 
easier  to  remember  (to  leave  the  first 
two  stops  off).  The  reason:  it’s  muddy. 
Try  it.  Back  to  the  carols  —  if  there’s 
a  third  verse  you  can  always  go  back 
to  the  regular  way  of  playing  with  the 
solo  on  the  top  manual  and  the  left 
hand  on  the  accompaniment  —  and 
there  are  three  verses  on  the  same  set 
of  steps  but  no  running  around  to 
change  them.  Simple? 

We  hope  this  bit  of  gabbing  hasn’t 
been  confusing.  You  see,  we  have  said 
many  times  that  organists  are  the  big¬ 
gest  fakes  in  the  musical  profession: 
the  organ  has  such  beautiful  tones  that 
all  we  have  to  do  is  play  them  as  simply 
as  possible  and  “the  music  comes  out 
there.”  We  aren’t  really  fakes,  literally, 
we’re  just  playing  simply  and  it  sounds 
so  great.  And  the  simpler,  the  better. 
Here’s  hoping  the  holidays  are  g(KKl  to 
all  of  you  and  I  guess  we  could  do  a 
take  off  on  Katherine  Murray’s  “to 
put  some  fun  in  your  life  try  dancing”: 
to  put  beauty  in  your  life,  and  in  your 
home,  play  an  organ. 

Happy  practicing!! 


Library  of  Congress 

Issues  74>Page  Report 

Late  in  1957  the  Library  of  Congress 
initiated  a  project,  supported  by  a 
$65,000  grant  from  the  Rmkefeller 
Foundation,  to  study  the  problems  of 
preserving  sound  recordings  in  li¬ 
braries.  The  LibrarV  has  published  a 
74-page  report  on  the  results  of  near¬ 
ly  2  years  of  laizoratory  research,  which 
the  Southwest  Research  Institute  con¬ 
ducted  for  it. 

The  report  is  entitled  Preservation 
and  Storage  of  Sound  Recordings,  a 
Study  Supported  by  a  Grant  from  the 
Rockefeller  Foundation,  by  .A.  G.  Pick¬ 
ett  and  M.  M.  Lemcoe.  Copies  may  be 
purchased  from  the  Superintendent  of 
D(Kuments,  Ciovernment  Printing  Of¬ 
fice,  Washington  25,  D.  C.,  at  45  cents 
each. 


Do  you  hove  YOUR  bond 
picture  in  the  ASBDA  files? 


I>*c*mb*r,  1939 
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National  Catholir 
Bandmaster’s  Association 


By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 


President,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  it  the  Official  Organ  of  The  National  Catholic  Sondmottert  Auociation. 


THE  NATIONAL  CATHOLIC  BANDAAASTERS' 
ASSOCIATION  AND  THE  WHITE  HOUSE  1960 
CONFERENCE  ON  CHILDREN  AND  YOUTH 


by  Mr.  Bernard  Qubeck,  chairman 
NCBA,  White  Hause  Conference  on  Children  and  Youth 


The  pur|K>sc  of  the  IfIfiO  White 
House  C^onferente  is  to  promote  op¬ 
portunities  for  children  and  youth  to 
realize  their  full  potential  for  a  crea¬ 
tive  life  in  freedom  and  dignity. 

The  Cktuncil  of  National  Organiza¬ 
tions  is  an  essential  part  of  the  struc¬ 
ture  of  the  19<>l)  Camference  on  C;hil- 
dren  and  Youth. 

This  (kruncil  in¬ 
cludes  all  nation¬ 
al  organizations 
having  an  interest 
in  the  health,  ed¬ 
ucation,  welfare 
services  and  leis¬ 
ure  time  activities 
of  thildren  and 
youth.  Youth  in 
this  instance  is 
understcKKi  to  iiuiude  young  people 
up  to  the  age  bracket  of  21-30  years. 

The  eligibility  of  the  NCBA  as  an 
active  member  of  the  conference  was 
determined  by  the  following  criteria: 

.  .  organizations  may  belong  if 
they  have  the  major  interest,  em¬ 
phasis  or  concern  in  children  and 
youth  with  a  particular  reference  to 
the  focus  of  the  1960  conference,  the 
interest,  emphasis  or  concern  to  be 
determined  by  the  organization  itself.” 

The  NCB.A  is  participating  in  the 
Conference  financially  because  the 
Conference  is  financed  largely  from 
private  sources;  with  manpower  and 
evaluative  material,  for  the  NCBA 
feels  it  is  important  that  informed 
and  qualified  Catholic  laity  and  clergy 
be  present  in  the  1960  White  House 


(ainference  to  express  the  philosophy 
of  the  Catholic  Church  with  regard 
to  health,  education,  welfare  and  leis¬ 
ure  time  activities,  in  order  that  Cath¬ 
olic  principles  be  not  lost  by  neglect 
or  default.  The  NCB.A  is  actively  par¬ 
ticipating  in  the  Conference  in  four 
ways: 

1.  Two  delegates  attended  the  meet¬ 
ings  held  in  Washington,  D.  C.,  Sep- 
temlzer  21-22,  1959,  and  participated 
in  two  of  the  ten  work  groups  formed 
to  establish  the  positions  of  the  topics 
proposed  in  the  1960  Conference:  and 
to  provide  materials  for  consideration 
on  these  topics.  Mr.  Rol>ert  Brown 
represented  the  NCB.A  in  the  work¬ 
group  on  Education.  Afr.  Bernard  E. 
Qubeck,  chairman  of 'the  NC'.B.A  com¬ 
mittee  to  the  Conference,  represented 
NCB.\  in  the  work  group  on  Values 
and  Ideals. 

2.  The  N(;B.\  committee  to  the  Con¬ 
ference  is  preparing  an  evaluative  re¬ 
port  on  the  NCB.A  summer  band  camp 
which  is  to  be  combined  in  materials 
being  considered  for  a  final  report  of 
the  1960  White  House  ('.onference  anti 
will  be  published  in  a  400  page  volume 
following  the  Conference. 

3.  Since  the  NCB.A  National  Office 
is  in  Indiana,  the  committee  is  con¬ 
tributing  leadership  on  the  state  level 
cooperating  with  the  State  Youth  Com¬ 
mission  in  planning  its  projects  and 
programs  for  the  I960  Conference. 

4.  The  NCB.A  has  joined  forces  with 
the  other  National  Catholic  Organiza¬ 
tions  forming  a  National  Catholic 
Committee  on  the  1960  White  House 


Barnard  Qubock 


Conference  under  the  direction  of  the 
Very  Rev.  Msgr.  R.  J,  Gallag.her,  Di¬ 
rector,  National  Conference  of  Caih 
olic  Charities,  and  is  a  member  of 
the  President’s  National  Committer 
for  the  White  House  Conference  on 
Children  and  Youth;  and  also  holds 
an  executive  position  by  appointment 
of  the  President  to  his  (asuncil  on  the 
.Aged. 

In  reporting  on  the  resulu  of  the 
work-groups  of  the  National  Organiza¬ 
tions  Council  on  the  I960  White  House 
Otnference  on  Children  and  Y'outh, 
Mr.  Robert  Bondy,  the  National 
Chairman  stated  that  these  were  the 
general  considerations  reflecting  the 
thinking  of  all  ten  of  the  work-groups. 

•The  National  Organizations  ought 
to  be  concerned  with  the  program  con¬ 
tent  of  the  1960  Co.  ference. 

•.A  follow-up  progr;  m  in  every  area 
of  concentration  of  he  1960  C.on- 
ference. 

•Youth  and  its  participation  in  the 
1960  Conference. 

•All  National  Organizations  are 
urged  to  submit  evaluative  reports  to 
be  considered  for  incorporation  in  a 
publication  after  the  I960  Conference. 

The  discussion  of  the  work  group 
on  Education  was  based  on  the  pro¬ 
posed  theme  for  the  1960  White  House 
Conference  on  Youth:  “.  .  .  to  promote 
opportunities  for  children  and  youth 
to  realize  their  full  potential  for  a 
creative  life  in  freedom  and  dignity," 
and  the  tone  of  the  discussion  was 
determined  by  the  following  questions; 

1.  What  are  the  issues  facing  us  to¬ 
day  in  this  area  as  they  relate  to  the 
Conference  theme? 

2.  What  can  national  organizations 
do  to  stimulate  interest  in  the  Con¬ 
ference  and  to  prepare  .America  for  it? 
As  national  organizations  .  .  .  through 
local  participation  .  .  .  through  youth 
participation? 

3.  What  do  we  want  to  see  come 
from  the  C>>n  ference? 

4.  What  are  the  roles  of  national  or¬ 
ganizations  in  the  follow-up? 

The  discussion  was.  in  general,  di¬ 
rected  towards  a  broad  consideration 
of  educational  philosophy  within  the 
realm  of  the  basic  units  of  sexiety  con¬ 
cerned  with  education;  the  family,  the 
school,  the  church,  and  the  community. 
.A  special  emphasis  was  placed  on  the 
schcH>l,  and  some  of  the  points  sug¬ 
gested  for  further  study  in  the  1960 
conference  were:  The  need  for  clarity 
in  evaluating  the  role  of  formal  edu¬ 
cation  in  our  .American  sexiety;  the 
need  for  educational  research,  both 
generally  and  in  specific  areas  of  edu¬ 
cation;  the  need  for  improving  the 
status  of  teachers,  both  financially  and 
prestige-wise;  the  need  for  adequate 
financing  of  schcx)ls,  and  the  need  for 
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Jock  H.  Mohan 
Notional  Exocwtivo  Socrotory 
2019  Bradford  OrWo 
Arlington.  Tout 

It  has  been  our  pleasure  to  have  a 
visit  from  our  President,  Dr.  Milburn 
E.  Carey,  to  the  National  Office,  since 
the  last  column  was  written.  Many 
plans  for  our  future  expansion  were 
discussed;  the  outcome  of  which  will 
be  noted  from  time  to  time  in  this 
column.  We  feel  that  it  is  proper  at 
this  time  to  publicize  the  1959-M  Na¬ 
tional  Organization  and  its  committees. 

1959>1960  Notional  Organization 

Honorary  l.ife  Preisdent  —  Earl  D. 
Irons,  Box  2fi2,  .Arlington,  Texas 
Honorary  l.ife  President  —  D.  O. 
Wiley.  Box  3038  E11w<kk1  Sta.,  l.ub- 
bock,  Tex. 

National  President  —  Dr.  Milburn 
C^rey,  Univ.  Sta.  P.  O.,  Enid,  Okla. 
National  Vice-President  —  Roliert  Barr, 
High  School,  Columbus,  Cieorgia 
National  Exec.  Sec.  —  Jack  Mahan, 
2019  Bradford  Drive,  Arlington,  Texas 


closer  cooperation  between  schools  and 
other  agencies  in  the  community  for 
a  more  adequate  transfer  of  learning 
and  a  fuller  participation  of  youth 
in  the  community  through  a  dynamic 
use  of  knowledge  gained  in  school. 

\  suggestion  was  presented  to  the 
workgroup  for  further  consideration 
concerning  the  possibility  of  formulat¬ 
ing  a  “.  .  .  credo  for  youth.  .  .  and 
methfxls  of  accomplishing  this  were 
discussed.  It  was  suggested  and  favor¬ 
ably  commented  upon  that  the  endo 
should  come  from  youth:  that  youth 
organizations  should  have  a  full  meas¬ 
ure  of  participation  in  ff)rmulating 
the  credo. 

In  summary,  the  work-group  on  edu¬ 
cation  agreed  that  in  all  areas  of  dis¬ 
cussion,  the  implication  was  this;  to 
help  youth  establish  a  feeling  of  basic 
worth  and  dignity,  a  feeling  that  their 
efforts  and  accomplishments  contribute 
directly  to  society  as  well  as  benefiting 
themselves,  that  they  are  able  to  do 
things  rather  than  have  things  done 
for  them. 


1959-1960  National  Committees 

*Denotes  National  Elected  Board 
Member 
Projects  and  Objectives 
•Sponsoring  Director  —  George  Kizer, 
High  School,  El  Reno,  Oklahoma 
Chairman  —  Horace  Beasley,  1602  Leaf 
Ave.,  Murfreesboro,  Tenn. 

Harry  Barton,  Highland  Park  H.  S., 
Dallas,  Texas 

John  Hambrick,  Box  242,  Commerce, 
Georgia 

Constitution  and  By-Laws 
•Sponsoring  Director  —  Rol>ert  L. 
Maddox,  903  N.  McKinney,  Odessa, 
Texas 

Chairman  —  Roy  Martin,  Box  125, 
Greenw<KKl.  Mississippi 
Kenneth  Thompson,  East  H.  S.,  Wichi¬ 
ta,  Kansas 

James  Buchanan.  Box  358.  Alamosa, 
Colorado 

Joe  Sheppard,  600  N.  Vienna,  Ruston, 
Louisiana 

Extension 

•Sjjonsoring  Director  —  \.  H.  Long, 
High  School,  Ponca  C^ity,  Okla. 
Chairman  —  Dr.  Maurice  Shadley,  403 
N.  R(N>.sevelt,  Bloomington,  Ind. 
Forrest  Mc.Allister,  4  E.  Clinton,  Joliet, 
Illinois 

Don  .McC^athren,  Band  Dept.,  Du- 
Quesne  IJniv.,  Pittsburg,  Penn. 

Program 

•Sponsoring  Director  —  Carroll  Cope¬ 
land,  Jefferson  H.  S.,  Lafayette,  Incl. 
Chairman  —  M.  Orville  Johnson,  1204 
W.  25  Ter.,  Independence,  Mo. 

Joe  Berryman,  Lefore  Co.  H.  S.,  Itta 
Bena,  Miss. 

Lewis  Hiigel,  High  School,  Hutchin¬ 
son,  Kansas 

Public  Relations 

•Sponsoring  Director  —  George 
V^aught,  High  .SchcKvl,  .Anderson,  Indi¬ 
ana 

Chairman  —  James  Kerr,  Band  Dept., 
Univ.  of  Wichita,  Wichita,  Kans. 
Howard  P.  Brown,  3505  Wilbur  PI., 
Nashville,  Tenn. 

Robert  Hughes,  1967  Glendale  ,Ave., 
Baton  Rouge,  La. 

Ritual 

•Sponsoring  Director  —  R.  C.  David¬ 


son,  High  Sch<M>l.  Plainview,  Lexas 
Chairman  —  Ca>ll>ert  Hackler,  High 
SchcM>l.  Elk  City,  Oklahoma 
Basil  O’Riley,  904  E.  Center  St.,  War¬ 
saw,  Indiana 

Victor  Zajec,  H.  S.,  Philadelphia,  Mis¬ 
sissippi 

James  Clark,  Bolton  High,  .Alexandria, 
Louisiana 

Boyd  McKeown,  Box  187,  Marietta, 
Georgia 

Wilkes  Bobbitt,  455  Union  St.,  Erwin, 
Tennessee 

James  Pritchard,  Box  406,  Sumter, 
South  Carolina 

Hal  Palmer,  Band  Dept.,  FHSC,  Hays, 
Kansas 

Lloyd  Hillyer,  High  .School,  Julesberg, 
Colorado 

Howard  Bell,  High  School,  Marshall, 
Missouri 

Chapter  Presidents  —  Members 
of  the  National  Board 

Alpha  —  F'red  Smith,  High  .School, 
Brownfield,  Texas 

Beta  —  Ed  Schilds,  Oklahoma  City, 
Oklahoma 

Carnma  —  Aden  I.ong,  901  E.  Boone 

.St.,  Frankfort,  Indiana 

Delta  —  H.  J.  Rennick,  High  .Schcxvl, 

Cireenville,  Mississippi 

Epsilon  —  Richard  McCluggage,  Box 

745,  Vivian,  Louisana 

Zeta  —  Lascar  Williams,  815  Bieze  St., 

Griffin,  Georgia 

Eta  —  Gilbert  Scarl)orough,  92  E.  Pasa¬ 
dena  Rd.,  Oak  Ridge,  Tennessee 
Theta  —  Robert  Simmons,  Box  1225, 
Spartanburg,  South  Carolina 
Iota  —  Don  Threlkeld,  High  .Schex)!, 
Garden  City,  Kansas 
Kappa  —  Ted  Geringer,  High  School, 
Lamar,  Colorado 

Lambda  —  Charles  Emmons,  46  Jesse 
Hall,  U.  of  M.,  Columbia,  Missouri 
Please*  send  all  official  corres|x)nd- 
ence  to  Jack  H.  Mahan,  Executive 
Secretary,  2019  Bradford  Dr.,  Arling¬ 
ton,  Texas. 


They  Are  Making 

America  Musical 

(Continued  from  page  4) 

>nar«  drum  in  his  High  School  Band.  Though 
•xtramoly  busy  with  his  national,  stato,  and 
local  obligations,  ha  still  finds  tima  to  anjoy 
his  fovorita  hobbias  of  fishing  in  his  own 
pond  (ho  owns  and  livas  on  a  7  aero  tract 
of  land  two  milos  from  his  work),  tending 
his  paeon  orchard,  and  raising  a  faw  whito- 
faco  cattle. 

The  entire  Staff  of  THE  SCHOOL  MUSICIAN 
magazine  takas  great  pride  in  presenting 
Carl  Schwuchow  of  Decatur,  Alabama,  who 
through  his  integrity  to  his  personal  con¬ 
victions  it  helping  in  the  ever  important  work 
of  "Making  America  Musical". 


December,  1959 
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MID-WEST MAHONAL  BAND  CUNK  TO  CELEBRATE 
GOLDEN  ANNIVERSARY  Of  VANDERCOOK  COLLEGE 


1909-1959 

December  1 1,  1959  has  been  the  of¬ 
ficial  date  set  for  the  celebration  of 
the  50th  Anniversary  of  the  founding 
of  the  VandeKIook  Ckillege  of  Music 
of  (diitago.  One  of  the  highlights  of 
the  celebration  will  l>e  the  presenta¬ 
tion  of  the  annual  clinic-concert  by 
the  VandeKaxik  C^ollege  Band,  di¬ 
rected  by  Ridiard  Brittain,  as  an  im¬ 
portant  contribution  to  the  Mid-West 
National  Band  Clinic  at  the  Hotel 
.Sherman  in  (diicago,  DecemlK-r  9-12. 
Because  VandeKaiok  Odiege  started 
the  annual  Mid-West  (]lini(s  and  has 
remained  one  of  its  s|>onsors  each  year 
and  has  annually  presented  one  ol  the 
(linic  concerts,  Friday,  Det ember  II, 
has  been  designated  “VandeKaiok 
Day"  at  the  19.59  Mid-West  and  it  is 
on  (he  afteriKMXi  of  this  day  that  the 
VaiidertaHik  (aillege  Band  will  pre- 
sc-iit  its  (iolden  .\niii\ers;iry  (amcert, 
to  be  followed  in  the  evening  by  a 
\'andert<M)k  (College  Alumni  (iolckm 
Anniversary  Dinnei. 

X'andeK’aMik  College  of  .Music  was 
lounded  in  HMH)  by  the  late  .Mr.  H.  A. 
VanderC<K)k.  Ihe  VandeKaMik  Cad- 
lege  Band  was  first  organized  under 
the  personal  direction  <d  Mr.  X'ander- 
Cook  for  the  pur|X)se  of  studying  in¬ 
terpretation  of  .sch(X)l  batiil  materials, 
demonstrating  rehearsal  techniques. 


Mahlon  E.  CoHins  it  a  groduol*  of  Simptoa 
Colloga,  with  a  B.  M.  dogreo,  and  of  tho 
Univortity  of  Iowa,  with  a  M.  A.  dogroo.  ffo 
diroctod  bonds  in  World  War  II  and  during 
tho  Korean  conflict  and  has  boon  tooching 
public  school  musk  for  twelve  years.  For  tho 
past  six  years  he  has  bean  tho  director  of  the 
Charles  City,  Iowa,  High  School  Band  which 
will  be  featured  at  the  Mid-West  National 
Band  Clinic  in  Chicopo  on  Friday,  December 
11. 


reading  manuscript  compositions  of 
students  and  faculty,  and  improving 
performing  ability  and  musicianship  of 
students.  Because  VanderCrtok  College 
is  a  teacher  training  institution,  the 
teaching  angle  has  always  been  stressed 
in  all  ensembles.  I  housands  of  their 
graduates  and  students  all  over  the 
country  have  felt  the  impact  of  the 
VandeKxxik  teaching  philosophy  as 
the  result  of  their  experience  and 
practical  training  in  a  VandeKxxik 
College  Band. 

On  June  1,  1954,  after  forty-five 
years  on  CJiicago's  west  side,  Vander- 
C(K>k  Collc-ge  moved  to  a  new  tempor¬ 
ary  IcKation  at  3219  South  Michigan 
.\venuc,  adjacent  to  the  125  acre 
campus  of  Illinois  Institute  of  Tech¬ 
nology.  Faculty,  graduates,  students, 
and  friends  of  V'andercook  are  now 
busy  with  a  building  program  for 
VandeKaKjk  (aillege.  When  this  build¬ 
ing  is  (ompletc’d,  the  resc-arch  and 
practical  training  progratn  of  Vatider- 
C<K)k  (adicge  will  move  forward  with 
renewed  \igor.  I'his  will  be  the  ful¬ 
fillment  of  years  of  dreaming,  plan¬ 
ning  and  working  to  develop  the  most 
practical  college  in  the  country  for 
the  training  of  schcx)!  orchestra,  band 
and  choral  directors  and  teachers  —  a 
dream  conceived  by  the  late  H.  A. 
VandeKaxtk  and  carried  on  by  an  able 
faculty,  headed  by  Dean  H.  FI.  Nutt. 

'File  .Mid-West  National  Band 
Clinic,  of  which  the  X'andeKajok  Gold¬ 
en  .\nniversary  is  a  part,  will  open 
on  Wednesday  evening,  December  9, 
with  a  concert  in  the  Grand  Ballroom 
of  the  Sherman  Hotel  in  C^hicago  by 
the  internationally  ^famous  United 
States  .Army  Band  of  Washington, 
D.C;.,  directed  by  Major  Hugh  Curry. 
I  hree  excellent  school  bands  will  pre¬ 
sent  concerts  on  'Fhursday,  and  an¬ 
other  three,  (equally  excellent,  will  pre¬ 
sent  concerts  on  F'riday.  They  will  be 
climaxed  by  the  .Ml  .American  Band¬ 
masters'  Band  in  concert  on  Saturday 
forencxm,  Decetiiljer  12.  In  between 
concerts,  there  will  Ih‘  time  for  ten 
inspiring  instrumental  clinics  by  dis¬ 
tinguished  guest  clinicians,  as  well  as 
many  exhibits  and  displays.  .A  com¬ 
plete  and  cletailcxi  program  was  pub- 
lisheci  in  Noveml)CT,  so  turn  backward 
and  refresh  your  memory  on  details. 
You  won’t  w’ant  to  miss  a  single  min¬ 
ute  of  any  thing  —  that  we  can  promise 
you. 

.All  in  all,  it  Icxiks  like  a  really 
"Golden  .Anniversary”  for  everyone 
who  comes  to  the  19.59  Mid- West  Clinic 


William  Stubbint  it  on*  of  tho  most  rospoctod 
clorinot  toochori  in  tho  country.  Many  of  hit 
studontt  hold  prominont  potitiont  in  tho  musi¬ 
cal  oducation  fiold.  Ho  ottimatos  that  tomo 
600  high  school  band  diroctors  hovo  studiod 
with  him.  Ho  it  a  graduato  of  tho  Univortity 
of  Chicago  and  tho  Univortity  of  Michigan. 
For  twonty-ono  yoart  ho  hat  boon  a  mombor 
of  tho  FcKulty  of  tho  Univortity  of  Michigan 
at  Ann  Arbor.  Ho  will  protont  a  Clorinot 
Clinic  at  tho  Mid-Wott  Notional  Bond  Clinic 
on  Friday,  Docombor  11. 

(even  if  nut  in  tenns  of  50  years)  when 
you  (onsider  the  glittering  array  of 
talent  offered  in  bands,  clinicians,  art¬ 
ist  soloists,  and  almost  everything  else 
you’ve  Iteen  dreaming  of.  .So,  d<»n’t  l>e 
late  —  l>e  there  Wednesday,  DecemIxT 
9,  and  stay  through  Saturday,  Decem- 
Iter  12.  Rememix'r,  all  concert  and 
clinic  sessions  are  free  to  everyone. 

New  Clinic 

Mr.  Floyd  Zarlxxk  of  Dallas,  Texas, 
former  Drum  Major  of  the  University 
of  Michigan  Band  will  present  a  new 
(linic  at  the  Mid- West  National  Band 
Clinic  at  3:00  F..M.  on  F'riday,  Decem- 
IxT  llth.  The  (dinic  will  be  known 
as  THE  DRU.M  .MAJOR  -  THE 
CO.MMANDING  OFFICER  OF  THE 
B.AND.  Fhere  has  lieen  a  great  need 
for  this  type  of  clinic  for  many  years. 
Very  few  High  or  (irade  Schtxtl  Bands 
have  gtxxl  Drum  .Majors.  The  primary 
reason  for  this  is  the  lack  of  knowl¬ 
edge  on  the  part  of  most  band  di¬ 
rectors  on  the  true  qualifications  of 
a  g<xKl  Drum  Major,  How  to  give  Com¬ 
mands.  Signals,  and  the  like.  .Mr.  Zar- 
bock  will  demonstrate  all  of  thc'se  basic 
te(hni(|ues. 

.Mr.  Forrest  I..  Mc.AIlister,  Editor 
and  Fublisher  of  I  HE  SCHOOL  MU- 
SICd.AN  will  act  as  (iKxlerator.  Be  sure 
you  mark  your  .Mid-West  sclufdule  for 
this  one. 


ENID  TRI  -  STATE  MUSIC  FESTIVAL 
HAS  GREAT  EDUCATIONAL  VALUE 


28th  Annual  Scheduled 

For  May  5,  6,  7  and  8 

The  world’s  greatest  school  nuisit 
festival  will  be  scheduled  for  the  28th 
time  this  year.  Known  as  the  “Tri- 
.State  Music  Festival”,  it  is  held  an¬ 
nually  at  the  wonderful  city  of  Enid, 
Oklahoma.  .Actually  the  title  is  mislead¬ 
ing.  Though  the  festival  did  start  many 
years  ago  for  just  three  states,  today  it 
is  national  in  scope.  To  the  more  pro¬ 
gressive  school  directors  of  the  nation, 
this  festival  is  refered  to  as  “I  HF. 
NATIONAL.” 

Contests  are  held  for  vocal  groups  as 
well  as  instrumental.  Many  of  the  na¬ 
tions  finest  a-capella  choirs  vie  for  top 
honors.  The  wonderful  400  voice  Fes¬ 
tival  Choir  (picked  from  the  finest 
vocalists)  performs  for  a  capacity  audi¬ 
ence  on  Saturday  afternoon  and  eve¬ 
ning  during  the  Grand  Festival  Con¬ 
cert.  The  Festival  Chorus  is  under  the 
direction  of  the  finest  vocal  guest  con¬ 
ductors  in  the  nation.  Such  great  names 
as  Dr.  Archie  Jones,  National  President 
of  the  newly  formed  “American  Choral 
Directors  Association”,  Captain  Lan¬ 
ders,  Director  of  the  famed  “Singing 
Sergeants”  of  the  United  States  Air 
Force,  wield  the  choral  directors  baton. 

Dr.  Milburn  E.  Carey  “Mr.  Tri- 
State”,  requires  all  aspects  of  the  festi¬ 
val  to  be  educational.  He  is  always  ex- 
trensely  happy  when  school  superin¬ 
tendents  accompany  their  bands,  or¬ 
chestras,  and  choruses  to  Enid  to  wit¬ 
ness  the  festival.  .Many  of  these  school 
administrators  take  time  out  to  tell  Dr. 
Carey  of  their  fine  impressicjns  of  the 
annual  event.  More  than  twenty  five  of 


the  nation's  greatest  authorities  in  all 
phases  of  instrumental  and  vocal  music 
are  present  each  year  to  “give”  these 
students  the  best  in  educational  advice. 
Adjudicators  are  encouraged  to  talk  to 
these  young  contestants  following  their 
presentations  as  soloists,  or  members 
of  an  ensemble.  One  parent  said,  “this 
is  the  greatest  private  lesson  my  son 
has  ever  received”. 

Every  student  in  the  United  States 
and  Canada  is  eligible  to  enter  this 
contest.  Any  band,  orchestra,  or  chorus 
is  also  invited  to  attend.  In  addition 
to  band,  orchestra,  choral,  solo,  and 
ensemble  contests,  there  are  competi¬ 
tions  for  marching  bands,  baton  twirl- 
ers,  and  stage  bands.  Drum  and  Bugle 
Corps  competition  is  on  a  national 
scope.  Superintendents,  school  music 
directors,  and  parents  arc  invited  to 
write  to  Dr.  Milburn  E.  C^arey,  Festi¬ 
val  Manager,  University  Station,  Enid, 
Oklahoma,  for  more  information  on 
this  wonderful  and  highly  educational 
music  festival.  It  is  important  to  re¬ 
member  that  the  deadlines  for  enter¬ 
ing  the  festival  are: 

MARCH  \st  .  .  .  Competing  Soloists, 
Ensembles,  Bands,  Orchestras,  and 
Choruses. 

March  20th  .  .  .  Application  for 
membership  in  the  Festival  Band, 
Chorus,  and  Orchestra. 


NMC  To  Award  Thirteen 

$5000  Scholarships 


The  National  Music  Council  has  an¬ 
nounced  that  applications  are  now  be¬ 


ing  received  from  composers  not  over 
35  years  of  age  who  would  be  inter¬ 
ested  in  spending  the  scholastic  year 
1 960-61  in  secondary  public  school  sys¬ 
tems  throughout  the  United  States, 
rhese  composers  will  have  no  teaching 
responsibilities  but  will  compose  music 
written  specifically  for  performance  by 
the  orchestras,  choruses,  bands  and 
other  musical  organirations  of  the 
school  systems  with  which  they  will 
be  associated. 

Application  blanks  and  information 
may  be  obtained  from  Edwin  Hughes, 
Executive  Secretary,  National  Music 
Council,  117  East  79  Street,  New  York 
21,  N.  Y.  and  must  be  returned  to 
him  by  December  31.  The  C^ouncil  is 
associated  with  The  Ford  Foundation 
in  the  administration  of  this  program, 
rhe  Foundation  will  award  approxi¬ 
mately  13  fellowships  of  $5,000  each, 
plus  dependency  allowances. 

On  July  24  The  Ford  Foundation 
announced  the  award  of  12  composer 
fellowships  for  the  scholastic  year  1959- 
60,  the  first  year  of  the  program.  It  is 
anticipated  that  the  awards  for  the 
second  year  will  be  announced  in 
March  1960.  Selection  of  composers 
and  school  systems  will  be  made  by  a 
national  committee  of  which  Norman 
Dello  Joio  is  Chairman. 

Al  Wright  To  Direct 

California  Honor  Band 

rhe  California  Band  Directors  As¬ 
sociation  has  engaged  Al  Wright,  Di¬ 
rector  of  Bands  at  Purdue  University, 
to  be  guest  director  and  clinician  of 
the  'I  hird  Annual  C^BD.A  Honor  Band, 
which  is  to  be  held  at  Campbell,  Cali¬ 
fornia,  March  4,  5,  and  6.  I960.  This 
year  there  will  be  two  bands  in  order 
to  accommoilate  greater  numbers  of 
students  and  to  jirovide  for  more 
homogeneous  grouping.  This  will  en¬ 
able  all  schools  to  *  have  representa¬ 
tion  and  at  the  same  time  yield  a 
truly  outstanding  musical  organiza¬ 
tion. 

Fhe  C;BDA  sponsored  a  comert  by 
the  U.S.  .Marine  Band  in  SuKkton, 
October  20th,  which  was  highly  suc¬ 
cessful,  and  the  next  activity  on  the 
agenda  will  be  a  cornet  and  trumpet 
clinic  December  12.  1959,  at  the  Mod¬ 
esto  Junior  Oillege.  Mrs.  Faye  Hansen 
of  Weber  College,  Ogden,  Utah,  will 
conduct  this  clinic  for  lioth  high  school 
and  elementary  cornet  and  trumpet 
players. 

The  CBD.A  has  also  planned  a  new 
music  reading  clinic  to  be  held  June 
7.  1960,  in  Stockton.  The  clinic  is 
scheduled  in  June  to  help  directors 
plan  for  the  following  school  year. 


Dr.  Frank  Simon,  Univarsity  of  Arizona,  formorly  Cernot  Soloist  and  Aztistant  Bandmastar  of  th« 
famous  John  Philip  Sousa  Bond,  gixms  parsonol  words  of  odvic*  to  this  brou  ansambla  following 
thair  conlost  parformonco. 


Oocambur,  1959 
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By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


Summer  Comes  But  Once  A  Year 

Arc  \<>ur  plans  made  lor  your  va¬ 
cation  next  August?  "VV'hat  a  ridicul¬ 
ous  idea!”,  you  say.  ‘This  is  only  Dc- 
ceinl>cr.”  I  hat’s  right,  Init  let’s  think 
alxtut  it. 

1  hoM-  who  should  know  tell  us  that 
we  should  buy  overcoats  in  the  sum¬ 
mer  time  and  lawnmowers  in  winter. 
So,  |K-rhaps.  DetemiK'r  is  a  gocxl  tinie 
to  tell  you  what  ha|)|K‘ned  last  August 
in  strings,  and  maylK-  sell  you  some 
ideas  for  next  summer. 

l.ast  August  2.j  to  SeptemlK-r  I, 
AS  I  .A  to-s|Mmsored  the  ninth  success¬ 
ful  string  teachers  summer  conference 
at  the  National  .Music  Camp.  Inter- 
IcHhen,  .Michigan,  lo  call  it  a  string 
teachers  conference  is  highly  mislead¬ 
ing  since,  alter  nine  years,  the  meet¬ 
ing  has  included  a  si/ahle  group  of 
Amateur  CdiamlK-r  .Music  IMayers. 
highly  enthusiastic  liddlers  and  cellists 
whose  professions  include  doctors, 
dentists,  housewives,  and  you-name-it. 
.Among  the  twci  hundred  musicians  at¬ 
tending  the  conference  this  year  were 
many  from  the  National  .AsscKiation  ol 
0>llege  WocKiwincI  and  Percussion  In¬ 
structors.  and  a  small  hut  welcome 
group  of  classical  guitar  players. 
i.aunched  for  the  first  time  this  sea- 
sem  were  sessions  for  pianists  and  harp¬ 
sichordists. 

.Master  classes  were  held  in  violin, 
viola,  and  cello  hy  Jcjseph  Knit/er  and 
Frances  1  ursi  from  the  Eastman  ScIuk>1 
of  .Music,  and  Peter  Farrell,  cellist 
from  the  University  of  Illinois.  The 
strittg  bass  class  was  presided  over  by 
Oscar  Zimmerman,  also  of  the  East¬ 
man  SchcH>l  of  Music. 

Ur.  Rolx-rt  Klottman,  Director  of 
.Music  in  .Akron,  Ohio,  conducted  a 
mixed  string  class,  and  Mary  Sexton, 
private  teacher  from  Des  Moines,  Iowa, 
a  well-known  authority  on  string 
teaching  materials,  held  daily  sessions 
on  that  subject. 

In  the  afterncHtns,  the  hundred 
string  players,  who  had  l>een  playing 
quartets  and  trios  in  the  mornings, 
assembled  to  perform,  in  a  huge  mul¬ 
tiple  string  quartet,  works  of  Bee¬ 
thoven,  Brahms,  Mo/art,  and  many 


other  coOrposers,  under  the  expert  di¬ 
rection  of  cellist  Oliver  Edel  from  the 
University  of  .Michigan.  The  string 
orchestra  and  the  full  orchestra,  di¬ 
rected  by  Orien  Dailey,  George  Wil¬ 
son,  and  1  hor  Johnson,  made  splend¬ 
id  music  in  the  spacious  ampitheaters 
on  the  camp  grounds. 

.Add  to  these  delights  exciting  vaca¬ 
tion  features  such  as  excellent  Ireach 
facilities  and  unsurpassed  IcmkI.  sleep¬ 
ing  accommodations  to  satisfy  the 
most  discriminating,  plus  concerts,  re¬ 
citals,  and  companionship  for  every 
age,  and  you  have  the  best  bargain  for 
twenty  dollars  any  music  addict  can 
find.  So  now,  if  yc»u  weren't  there,  you 
know  what  you  missed.  But  next  Au¬ 
gust  23  to  30,  it  will  happen  again, 
bigger  and  In-tter  than  ever.  Why  not 
plan  to  join  us? 

l.ast  July,  AS'I  .A  co-sponsored  the 
l)eginning  of  another  similar  venture 
at  Colorado  Springs.  This  will  be  re¬ 
peated  next  season  “somewhere  in  the 
southwest”  and,  possibly  a  like  project 
in  the  east. 

Summer  string  camps  offer  untold 
opportunities  for  string  teachers  and. 
far  from  iK-ing  like  a  mailman  taking 
a  walk  on  Sundays,  they  seem  to  re¬ 
fresh  flagging  energies  and  interests 
both  professionally  and  scxially.  Per¬ 
haps  among  the  most  stimulating  fea¬ 
tures  is  the  renewal  of  personal  con¬ 
tacts,  since  figures  show  that  a  large 
percentage  of  those  attending  return 
time  and  again  to  meet  old  friends 
and  exchange  the  latest  shoptalk.  In¬ 
formality  is  the  bxword  and,  unlike 
winter  conventions.  everylxKly  gets  in¬ 
to  the  act. 

So,  sit  back,  while  the  wintry  winds 
blow,  and  dream  for  a  minute  of 
balmy  bree/es,  warm  sunshine,  and 
music  under  the  pines  in  the  north 
wockIs. 

AS  I  .A  thoroughly  <l>elieves  in  the 
value  of  summer  conferences  and 
through  its  memiK'rship  and  organiza¬ 
tional  facilities,  is  striving  to  promote 
and  establish  these  op|>ortunities  with¬ 
in  reach  of  everyone  and  everyone's 
pcKketbook.  We  invite  your  inejuiries 
and  participation.  Meanwhile,  back  to 
Old  Man  Winter  and  may  Christmas 
joys  be  yours. 

File  End 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


HCCORDIOn  BRIEFS 

A  section  devoteci  exclusively  to 
the  Accordion  Teachers  Guild,  Inc. 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


ITie  holidays  are  close  at  hand  and 
as  usual,  it  is  expected  many  musical 
instruments  will  be  selected  as  Christ¬ 
mas  gifts  and  among  the  selection  ac¬ 
cordions  will  rate  high.  Statistics  show 
that  in  instrument  sales  pianos  rate 
highest  with  acconlions  next.  Fhe  .Ac¬ 
cordion  Teachers’  (>uild,  Inc.  hopes 
that  every  person  reading  this  column 
will  render  a  serv  ice  by  telling  any  one 
whom  they  learn  is  interested  in  the 
purchase  of  an  accordion  to  Ireware  of 
the  instrument  they  buy  and  of  whom 
they  buy. 

Ihough  the  situation  has  always 
existed  to  a  degree,  lately  reports  show 
that  in  many  parts  of  the  country  these 
accordion  rackateers  are  doing  a  land¬ 
slide  business  and  really  rooking  many 
unsuspecting  pe<iple. 

IF  an  outfit  moves  into  your  IcKality 
they  will  begin  to  canvas  every  h*me. 
Fheir  registrars  will  try  to  talk  their 
prospects  into  starting  on  a  12  bass 
(the  smallest)  accordion.  A  number  of 
free  Ic'ssons  will  be  given  with  the  rent¬ 
al  of  each  instrument,  or  perhaps  a 
larger  accordion  is  suggested.  Falent 
tests  are  given  prospective  students 
and  these  tests  are  of  no  use  whatever. 
They  are  simply  a  "gimmick.” 

.After  having  signed  up  a  student,  a 
teacher  will  appear  to  give  the  lessons. 
Quite  likely  this  teacher  is  one  of  the 
registrar's  who  has  l>een  working  an¬ 
other  part  of  the  town.  .After  giving 
the  student  a  few  lessons  —  probably 
the  four  or  six  free  lessons  that  were 
promised  —  and  likely  these  lessons  are 
given  twice  a  week  or  oftener  to  gel 
them  over  with  in  a  hurry  —  the  teach¬ 
er  will  then  tell  the  student  they  have 
learned  all  they  can  on  the  .small  in¬ 
strument  and  in  order  to  continue 
must  now  purchase  a  larger  instru¬ 
ment.  usually  the  120  bass  accordion. 

That  is  the  real  “come  on.”  These 
larger  accordions  will  be  of  a  brand 
probably  never  heard  of  in  the  accor¬ 
dion  industry.  They  are  either  a  cheap¬ 
ly  constructed  instrument  or  are  re¬ 
jects  from  factories  and  are  imported 
as  such.  These  accordions  are  not  of 
gcxxl  quality,  the  reeds  are  not  gtxxl 
and  will  not  stay  in  tune,  the  wcxkI  ma¬ 
terials  used  will  warp,  keys  and  bass 
buttons  will  eventually  stick  and  con- 
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D*c«inb«r,  1959 


A  group  of  Music  Educators  try  tho  guitar  during  the  MENC  North  Central  Division  Meeting  in 
Chicago  last  May.  Seated  at  the  table  is  the  panel  wha  discussed  the  guitar  as  a  social  instrument. 
(I  to  r)  Mel  Berg,  J.  Kraus,  Hans  Lemcke,  E.  Lawrence  Barr,  T.  M.  McCarty,  and  Robert  Keyworth. 


tinual  repair  work  will  be  required, 
rhe  outfit  selling  these  instruments 
will  have  paid  from  $50  to  $80  for 
these  accordions,  but  sell  them  to  the 
unsuspecting  as  top  grade  instruments 
from  any  price  from  $295  to  $1000. 
After  having  loaded  the  area  with 
these  worthless  instruments,  the  outfit 
will  then  move  on  to  another  town  and 
likely  leave  some  inexperienced  person 

—  such  as  a  sixteen  year  old  student  — 
or  a  person  in  the  town  to  whom  they 
have  given  some  training  as  a  teacher  — 
to  finish  giving  the  balance  of  the  fret- 
lessons.  Sometimes  they  do  not  even 
attempt  to  leave  a  teacher  in  the  town 

—  they  simply  move  out  and  leave  the 
town  with  no  teacher  and  therefore 
those  who  have  purchased  instruments 
have  no  teacher  available  to  them  for 
many  places,  especially  small  towns, 
do  not  have  an  accordion  teacher. 

There  are  also  a  number  of  mail  or¬ 
der  places  where  accordions  may  be 
bought  and  we  wish  to  warn  prospec¬ 
tive  buyers  about  this,  ^fany  of  these 
outfits  sell  the  same  type  of  quality 
of  accordions  as  mentioned  above. 
People  do  not  realize  that  buying  an 
accordion  can  be  compared  to  buying  a 
suit  of  clothes.  Accordions  come  in  var¬ 
ious  sizes  and  there  is  the  correct  size 
for  every  student.  Especially  from 
mail  order  catalogs,  an  accordion  will 
be  purchased  for  a  small  child  that  is 
so  large  that  it  is  im|>ossible  for  the 
child  to  hold  it  much  less  play  it. 

It  is  not  difficult  to  understand  why 
the  child  soon  loses  interest  in  his  in¬ 
strument  and  lessons  and  becomes  dis¬ 
couraged.  .Anyone  would  become  dis¬ 
couraged  if  they  had  to  wear  a  suit  four 
sizes  too  large  for  them. 

It  is  l)est  to  purchase  an  accordion 
from  a  recognized  music  store,  accor¬ 
dion  studio  or  teacher  who  is  known 
to  be  an  ethical  and  legitimate  dealer. 
A  good  teacher  can  tell  you  whether  an 
instrument  is  of  good  quality  or  not. 
Quite  likely  the  teacher  will  want  to 
sell  you  an  accordion  —  so  what  if 
they  do?  It  is  better  to  take  the  judge¬ 
ment  of  a  good  teacher  or  dealer  than 
it  is  to  spend  several  hundred  dollars 
for  a  poor  instrument  with  no  resale 
value,  just  for  the  sake  of  saving  a  few 
dollars. 

Many  teachers  are  beginning  to  re¬ 
fuse  to  teach  students  who  purchase 
these  shoddy  instruments  for  they 
know  they  cannot  do  justice  to  the  stu¬ 
dent  nor  to  their  own  reputation  as  a 
teacher  and  they  will  not  be  able  to  let 
that  student  participate  in  the  en¬ 
semble  work  of  their  groups  for  the  in¬ 
strument  will  not  blend  in  tone  with 
the  other  accordions. 

If  any  one  is  contemplating  the  pur¬ 
chase  of  an  accordion  do  BEVV.ARE 
of  the  rackateer  and  DO  BUY  an  in¬ 
strument  which  is  recognized  by  the 


MENC  Takes  A  Look  At  The 
Guitar  —  Social  Instrument 


I'hrougli  the  efforts  of  Eraugent 
Rohiier  of  Northwestern  University, 
and  E.  I.awrence  Barr  (»f  Kalamazcx), 
.Michigan,  the  Guitar  t<M>k  a  promi¬ 
nent  part  during  the  session  “The  Use 
of  Smial  Instruments”  at  the  North 
Central  Division  Meeting  of  the  Music 
Educators  National  Conference  last 
.May, 

Several  music  educators  were  selected 
from  the  audience  to  learn  to  play  the 
guitar.  In  less  than  ten  minutes,  \fel 
Bey,  instructor,  had  these  educators 
playing  chords  and  singing  as  if  they 
had  been  doing  it  for  years.  The  edu¬ 
cators  were  further  impressed  by  the 
panel  consisting  of  J.  Kraus,  Hans 
Lemcke,  T.  M.  \fcCarty,  Rolzert  Key- 
worth,  Bey  and  Barr.  .\11  agreed  that 
the  guitar  can,  and  will,  Ik-  played  if 
educators  will  take  the  time  to  learn 
how  simple  it  is  to  play.  The  instru¬ 
ment  is  excellent  for  accompanying 
singing  in  classroom  music  sessions. 


accordion  industry.  The  .Accordion 
Teachers’  Guild  will  appreciate  it  if 
any  readers  knowing  of  this  type  racket 
in  their  area  will  let  them  know.  .Also, 
if  in  doubt  about  the  purchase  of  an 
instrument,  the  ATG  will  endeavor  to 
find  out  whether  or  not  it  is  a  goo<l 
instrument  and  if  the  outfit  trying  to 
sell  it  to  you  is  legitimate.  We  are  not 
saying  there  are  no  legitimate  outfits 
selling  accordions,  for  there  are  many 
—  but  we  warn  against  this  type  whose 
only  object  is  the  almighty  dollar. 


Pre-School  Music  is 

Important  Says  Smith 

Music  for  the  pre-.school  diild  should 
be  related  to  his  normal  growth  and 
development  rather  than  injected  hap¬ 
hazardly  into  the  nursery  sch<H)l  or 
kindergarten  program,  says  Robert  B. 
.Smith  of  the  University  of  Illinois 
music  faculty. 

Working  with  children  enrolled  in 
nursery  school  of  the  University’s 
Child  Development  Laboratory,  Smith 
has  been  engaged  in  research  in  how 
music  fits  in  with  child  development 
at  ages  three  to  six  and  how  a  home  or 
nursery  school  musical  program  may 
Ik-  related  to  the  child’s  overall  music 
education. 

.A  new  c«)urse  based  on  results  of  his 
studies  is  being  presented  by  Smith  at 
the  University  under  joint  auspices  of 
the  School  of  Music*  and  department 
of  home  economics.  "Music  in  Early 
Childhocxl,”  designed  for  parents,  nur¬ 
sery  school  and  kindergarten  teachers, 
and  music  educators,  consists  primari¬ 
ly  of  lectures.  .Students,  however,  are 
observing  Smith’s  work  with  pre-school 
(hildren  in  the  Child  Devehtpment 
Laboratory. 

“Pre-school  musical  experience  plays 
an  important  role  in  a  child’s  musi¬ 
cal  —  and  physical  —  development,” 
Smith  says.  “Many  parents  and  edu¬ 
cators  need  an  understanding  of  the 
relationship  of  this  experience  to  the 
child”s  growth  in  order  to  make  the 
most  of  the  musical  capacity  which 
every  child  possesses.” 


Docombor,  1959 
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Ottawa  High's  Band 

Shivers  To  Stardom 


Hy  (iliailciic  Diciii 
'l  eeii-age  Rc|><)rter 
Ottawa  rowiiship  liigli 
Ottawa,  Illinois 


Uiirr.  It’s  loUl  outside.  Nobody 
knows  that  lietter  than  the  OTHS 
Band  and  Ciirls’  Drill  .Stjuad.  Twice 
now,  whether  blue-nosed  from  the  told 
or  dri|>|>ing  wet  ironi  the  rain,  our 
loyal  tr<K)pers  have  battled  the  ele¬ 
ments  to  put  on  O  I'H.S’  football  half¬ 
time  shows. 

.\fter  four  days  of  preparation,  the 
lirst  and  second  bands  along  with  the 
(•iris’  Drill  .Stjuad  polish  off  their  half¬ 
time  performaiue  with  a  Thursday 
night  rehearsal.  .\nd  what  a  gay  ol’ 
time  it  is.  Even  the  outward  appear- 
aiue  of  the  group  will  make  one 
(liutkle.  Every  possible  clothes  com¬ 
bination  tan  Ik*  seen  —  black  bur- 
niiidas  revealing  a  pair  of  shivering 
blue  knees,  stocking  caps  clamped  on 
with  a  pair  of  angora  earmuffs,  and 
if  you  htok  c  lose  enough,  you  might  be 
able  to  see  long  red  underwear  peep¬ 
ing  out  from  beneath  the  sleeve  of  a 
racoon  skin  coat. 

\o  matter  what  .Mother  Nature 
does,  almost  everyone  ccmie  to  prac¬ 
tice  with  the  determination  ol  doing 
a  g(MHl  job.  The  program  will  be  re- 
hersetl  as  many  as  four  times.  Flaws 
are  ironed  (»ut.  Narrations  are  prac¬ 
ticed.  One  final  rehersal  is  scheduled 
during  sth<H>l-time  Friday.  Fhen  it’s 
suddenly  Friday  night,  show  time,  and 
sure  enough  —  it  rains. 

We  at  Ottawa  know  that  many  of 
our  problems  with  rehersals  and  per¬ 
formances  are  similar  to  yours,  "rhis 
article  is  a  tribute  to  all  the  brave 
bandsmen  who  have  overcome  the  ele¬ 
ments  to  bring  entertainment  to  thou 
sands  of  people.  .And  still  there  is 


.mother  reward.  Mow  mans  |H‘ople  tan 
l<M>k  back  on  their  high  scIkm)!  clays 
and  tndy  say  —  “We  had  the  best 
blue-nosed  band  in  the  countrv"? 


Meet  the  Professional 


"Rocky"  Rockv^ell 


Two  high  school  youngsters  in  love, 
is  the  old,  old  story  of  American  Ro 
mance  —  and,  text,  is  it  the  story  of 
Rtxky  and  Pauline  Rtxkwell,  former¬ 
ly  of  St.  Joseph,  Missouri,  and  present¬ 
ly  solid  citizens  of  Granada  Hills  in 
.Southern  California. 

’’Rcxky,’’  of  course,  is  ’’that  fellow 
with  the  crew-cut  hair  and  the  gravel 
voice,”  who,  as  one  of  the  (diampagne 
.Music  .Makers  in  Lawrence  Welk’s 
noted  orchestra,  jx-rhaps  has  made  as 
many  friends  as  any  other  member  of 
the  “family,”  this,  despite  the  fact  that 
"RcKky”  at  heart,  is  ultra-conserva¬ 
tive,  and  rather  shy,  despite  his  wide- 
faced  grin,  his  impish  personality. 

Like  all  .American  kids,  Rcxkwell 
hung  on  to  his  teen-age  nickname  of 
Rcxky,  but  if  you  pull  it  out  of  him. 
he  may  tell  you  his  real  name  is  Bland 
A.  Rcxkwell,  Jr.,  and  that  he  is  the  son 
of  a  dad  and  mom  similarly  named. 


who  live  in  "St.  Jo,  .Mcx-.” 

Rcxky’s  h«»l  trumpet  is  only  c-cjualled 
by  his  smix>ih  tronilxine  playing,  and 
he  is  a  lirst-class  musician.  Thut  he”s  a 
singer  is  a  lact  still  doubted  by  him. 
but  when  .Maestro  l.awrence  Welk  told 
him  to  sing,  just  lor  lun,  he  did.  His 
agitated  voice  met  with  fans’  approval, 
and  he’s  Ix-en  singing  ever  since,  al¬ 
though  he  still  would  prefer  to  con¬ 
fine  his  \cxal  chord  athletics  to  th<- 
privacy  ol  his  own  shower. 

Rcxky  joined  l.itwrence  in  Omaha. 
Nebraska,  when  a  friend  secured  an 
audition  lor  him  and  he  was  proniptiv 
signed  on  as  a  member  of  the  (diam- 
pagne  troupe.  Prior  to  that  he’d  played 
with  territorial  bands  in  Nebraska, 
never  dreamed  ol  fame,  and  when  he 
joined  the  .Army  in  1942,  he  Ix'came  a 
sergeant,  assigned  to  an  18-piece  band 
with  the  65th  .Air  Force,  and  he  jour¬ 
neyed  to  (Ellina,  Burma  and  India. 

Rcxky  and  Pauline  have  two  chil¬ 
dren,  Jeffrey  and  Wynona,  and  the 
whole  family  rides  horseback,  rcK>ts  for 
Missouri  Ibiiversity  fcmtball  team,  and 
the  St.  latiiis  Cardinals.  Rcxky’s  private 
hobbies  are  mcxiel  railroad-building 
and  raising  Dalmation  clogs. 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide 


Boetd  mamb«n  at  Cosklon  High  School,  Cash- 
ton,  Wisconsin,  hold  oloction  of  officois  for 
tho  1939-40  school  music  yoor.  Shown  above 
from  loft  to  right  aro:  David  Flickongor,  Li¬ 
brarian  David  Wobstor,  Prosidont;  Karon 
Moodo,  Socrotary;  and  Dalo  VonRudon,  Troos- 
uror.  Thoso  four  toon-ogors  aro  looking  for¬ 
ward  to  a  most  successful  year  regarding  their 
contests  and  concerts.  Best  of  luck  to  them. 


THE  SCHOOL  MUSIOAN 
Crossword  Puzzle 
No.  3 


Down 

I.  observes 
•S.  lassies 

5.  hymn  sung  at  end  of  churrh  service 

H.  1.5th  century  keylioard  stringed  in¬ 
strument 

Across 

I.  Xmas  carol 
2.  warble 

•I.  nights  before  event 

Answers  to  this  CIrossw»>rd  Puzzle 
will  be  lound  on  the  (dassified  Adver¬ 
tising  page  at  the  end  of  this 
magazine. 


CALLING  ALL  REPORTERS! 


Teen-agers!  Let’s  not  be  neglectful! 
l.et’s  get  going  with  the  news  and  let¬ 
ting  one  another  know  what  is  going 
on.  Before  you  know  it,  half  of  the 
semester  will  be  gone  and  the  news 
with  it. 

Some  of  you  who  were  contacted  arc 
faithful  in  sending  in  your  news.  This 
is  appreciated  very  much.  Those  who 
haven't  sent  them  in,  please  do  so. 
Teen-agers  who  haven’t  been  con¬ 
tacted  and  have  some  interesting  news 
with  appropriate  pictures,  by  all 
means,  send  them  in.  They  will  be 
most  welcomed.  Your  story  need  not 
be  long.  Wouldn’t  it  l>e  nice  to  see 
your  name  in  print?  .  .  .  Teen-Age 
F.ditor 


S«nd  us  a  picture  of 
one  of  your  fine  ensembles 


Rehearsal  Invite  Issued 

By  U.  S.  Marine  Band 


From  Washington  D.C.,  comes  this 
latest  news  about  the  world-famous 
.Marine  Band.  School  children  across 
the  country  who  visit  the  Nation’s 
Cdipital,  are  invited  to  observe  the  in¬ 
ternationally-acclaimed  Marine  Band 
in  action. 

The  invitation  was  spurred  by  fre¬ 
quent  requests  made  by  student  groups 
touring  the  area,  and  is  offered  to  all 
school  groups  and  bands  that  come  to 
Washington. 

The  *‘President”s  Own"  rehearses  at 
the  renowned  Marine  Barracks,  located 
at  8th  and  Eye  .Streets,  SE.  Rehearsals 
are  conductecl  Monday  through  Friday 
mornings  from  9:00  to  11:00  .A.M. 
Upon  request  arrangements  can  be 
made  by  writing  to: 

.Act  Gy^t  Virginia  A.  Pickel 
Publicist,  U.S.  Marine  Band 
Marine  Barracks, 

8th  and  Eye  Streets,  SE 
Washington.  D.C. 

Requests  should  include  a  proposed 
date,  approximate  size  of  the  group 
and  the  name  of  the  sponsoring  schoed 
or  group  and  chaperone. 


Miu  lavino  Bo«hl,  th«  winner  of  tocond  an¬ 
nual  Scholarship  Award. 


.Mr.  Frederick  Wilkins,  Vice-Presi¬ 
dent  and  Educational  Director  of  Art- 
ley,  Inc.  recently  announced  the  win¬ 
ner  of  the  second  annual  Artley 
.Scholarship  in  Flute  at  Chautauqua, 
New  York.  This  year’s  recipient  of  the 
award  is  Miss  Levina  Boehl  of  West- 


Thoso  protty  girls  shown  abovo  aro  musicians 
from  Bokorsfiold  High  School  of  Bakors- 
fiold,  Calif.  Thoy  participated  in  their  "Driller 
Band  Concert  Program"  held  in  the  Spring. 
From  left  to  right  are:  Mary  Ruby,  Rachel 
Smith,  Julie  Iger,  Jeanne  Mahoney,  Arlene 
Kessler,  Mary  Menees,  Gail  Hughes,  and 
Marilyn  Sturdevant. 

hampton,  N.Y.  Miss  Boehl,  who  re¬ 
cently  received  her  Master  of  .Arts 
Degree  in  Music  Education,  won  the 
scholarship  in  competition  with  73 
applicants  and  received  her  instruc¬ 
tion  from  Mr.  Wilkins  at  Chautauqua. 
Shortly  after  completion  of  the  ses¬ 
sions,  Miss  Boehl  wrote,  "  Thank  you 
for  the  wonderful  six  weeks  at  Chau¬ 
tauqua.  The  flute  lessons  with  Mr. 
Wilkins,  ensembles  and  student  or¬ 
chestra  made  my  Summer  the  most 
musical  and  profitable  I  have  ever 
had.  I  sincerely  hope  the  Artley 
Scholarship  will  be  continued  for  the 
advancement  and  enlightenment  of 
young  flutists  for  many  years  to  come.” 

While  at  Chautauqua,  Miss  Boehl 
appeared  as  soloist  in  the  Great  Am¬ 
phitheater  at  Chautauqua,  playing  the 
Dutilleux  “Sonatine”  on  a  coast-to- 
coast  broadcast  of  the  .American  Broad¬ 
casting  Company.  'This  Fall  she  is 
studying  at  the  C!urtis  Institute  of 
\fusic  in  Philadelphia  as  a  scholarship 
student  of  Mr.  VVilliam  Kincaid. 


'  BUKIW 

"Back  Issues"  of 
THE  SCHOOL  MUSICIAN 
are  available  to  readers. 
When  ordering  please  state 
year  and  month.  May  be  or¬ 
dered  by  Volume  and  month 
number  also. 

S(heoth 

(plus  pottogo) 

Allow  5^  postage  for  each 
copy  ordered.  Cuh  or  check  x 
must  accompany  order.  ♦ 

Writ*  to:  : ; 

THE  SCHOOL  MHSICIAN 

4  East  ainton  St.  Joli*t,  III.  ^ ; 

B**»***»*»**»*»*'t»»*^*»** 


Levina  Boehl  Wins 

Artley  Scholarship 


Docombor,  1959 


45 


This  famed  youth  band  continues  remarkable  growth  — 


Robin  Hood  Band 


As  told  to  Julie  Lont>: 


Ihis  is  an  exciting  musical  story 
that  could  never  be  told  before,  be¬ 
cause  there  has  never  been  a  youth 
band  quite  like  the  Robin  Hood  Band 
of  Hollywood,  California.  Founded  in 
1957  and  now  recognized  as  one  of 
Nonh  America’s  outstanding  bands, 
this  crack  youth  group  has  achieved  a 
national  reputation  in  such  a  short 
pericKi  of  time  due  to  its  brilliant 
musical  performances  and  unique 
costuming. 

The  Robin  Hood  Band  is  not  any¬ 
thing  like  the  average  youth  band,  but 
is  comprised  of  a  select  group  of  ad¬ 
vanced  instrumentalists  drawn  from 
the  talent  areas  of  Southern  Cali¬ 
fornia.  It  has  lieen  acclaimed  by  the 
press  and  public  alike  for  its  sensa¬ 
tional  appearance  and  professional 
sound. 

Its  many  achievements  in  the  three 
years  since  its  inception  includes  par¬ 
ticipating  and  winning  top  honors  in 
over  one  hundred  and  fifty  competi- 


trumpet  trio  footurod  with  tho  Robin 
Hood  Bond  includot  loft  to  right.  Alien  Wil- 
liomt,  Wayne  Gromeltpocher,  and  Mike  Bor- 
rowmon. 


tions.  In  fact  the  record  shows  that 
the  band  has  never  lost  a  competition. 
Ihe  Robin  Hood  Band  has  traveled 
on  many  national  tours,  been  fea¬ 
tured  in  network  television  programs 
Irom  Hollywood,  including  two  ap¬ 
pearances  in  the  Pasadena  I'ourna- 
ment  of  Roses  Parade,  a  featured  spot 
with  the  CBS-'FV  Jack  Benny-Bob 
Hope  Spectacular,  and  an  appearance 
on  the  ABC-'FV  network  production, 
■■Disneyland-1959,”  The  band  is  the 
proud  possessor  of  keys  to  scores  of 
cities  and  recipient  of  citations,  pla¬ 
ques,  and  trophies  so  numerous  that 
a  special  room  is  required  to  display 
them. 

I'his  famed  youth  group  has  re¬ 
corded  and  distributed  its  own  long- 
playing  record  album,  “Christmas  Fan¬ 
tasy,"  and  was  recently  featured  in  the 
full-length  Hollywocxl  motion  picture, 
■■\  Band  is  Born."  'I  he  motion  pic¬ 
ture  dramatically  recreatc's  the  actual 
story  of  the  Robin  HimxI  Band’s  hum- 
ble  beginnings  and  its  meteoric  rise. 
1  he  film  is  c  urrently  ^l)eing  distributed 
on  a  world  wide  basis. 

Just  recently,  the  band  announced 
plans  for  a  tour  abroad  in  the  Summer 
of  196U,  along  with  a  regular  cross¬ 
country  tour. 

Former  Governor  CicKxlwin  Knight 
of  California  remarked,  when  he  con¬ 
ferred  a  citation  and  bronze  plaque 
for  Outstanding  Musical  Achievement 
on  the  organization  last  year,  “This  is 
the  most  exciting  youth  band  I  have 
ever  heanl.” 

It’s  a  sight  to  see  the  band  in  action 
with  all  the  |K-rformers  in  their  mcxl- 
ern-day  SherwcMxl  Forest  replicas  of 
Robin  HockI’s  medieval  attire  of  lx‘ige- 
colorcxl  tunics  with  forest-brc»wn  leo¬ 
tards,  striking  lime-green  shirts  topped 
with  a  saucy  feathered  hat.  The  entire 
band  wears  authentic  Wellington 
marching  IxMtts.  Actually,  the  original 
name  of  this  talented  musical  group 
was  the  International  Youth  Bancl, 


but  when  the  newspapers,  radio,  and 
television  networks  referred  to  it  as 
“that  Robin  Hcxxl  Band,”  the  name 
change  became  official. 

Being  extremely  versatile,  the  Robin 
Hcxxl  Band  really  comprises  three 
bands  in  one.  The  parade  band  is 
perhaps  best  known  over  the  country 
from  its  many  television  appearances. 
The  75-piece  marching  unit  is  pre¬ 
ceded  by  ten  colorful  page  girls  wear¬ 
ing  luxurious  velvet  capes  in  black, 
gold,  and  limegreen,  black  leotards, 
and  elaborate  plums  in  plush,  pericxl 
hats.  These  girls  bear  traditional  old 
English  Post  Horns,  and  carry  the 
Robin  Hcxxl  Band’s  banners.  The 
marching  band  often  features  swing 
marches  orchestrated  in  a  style  similar 
to  mcxlern-American  dance  bands. 

I'he  second  “Band  within  a  band” 
is  the  Robin  Hcxxl  Concert  Band, 
which  numbers  75  exceptionally- 
talented  instrumentalists  with  an  un¬ 
usually  broad  instrumentation.  Even 


Sliown  obovo  U  David  Boikorvillo,  Diroctor  of 
tho  I.O.F.  Robin  Hood  Bond  of  Hollywood, 
Californio.  Tho  bond  it  now  world  fomout. 
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Tko  werld-fomout  Indapondont  Ordar  of  Forattan  Robin  Hood  Bond  of  Hollywood.  California  in 
o  shot  tokon  on  o  Hollywood  sound  stoga  during  tha  filming  of  tha  motion  pictura  "A  Bond  is 
Born".  Numbaring  75  instrumantolists,  tha  concart  bond  parforms  o  rapartoira  ranging  from 
standard  symphonic  bond  litorotura  to  modarn  jazz. 


more-  varied  is  the  concert  band’s 
repetoire,  which  ranges  from  sym¬ 
phonic  literature  to  modern  popular 
music.  The  Concert  band  has  been 
featured  on  two  occasions  at  the 
world-famed  Hollywood  Bowl,  and  on 
national  concert  tours. 

To  assist  in  rendering  some  of  the 
more  contemporary  or  progressive 
styles  of  modern  popular  music,  the 
organization  possesses  a  20-piece  dance 
band. 

The  Robin  Hood  Band  maintains  a 
professional  full-time  staff  which  is  un¬ 
precedented  in  the  field  of  youth 
bands.  Besides  its  competent  office 
staff,  the  group  has  two  directors. 
David  Baskerville,  nationally  recog- 
n  i  z  e  d  composer-arranger-conductor, 
formerly  with  NBC  in  Hollywood  and 
20th  Century  Fox  Pictures  is  the 
founding  director.  Baskersille  is  large¬ 
ly  responsible  for  the  Robin  Ho^ 
Band’s  musical  reputation  through  the 
compositions  and  arrangements  he 
writes  for  the  group.  Many  of  these 
works  have  been  published  and  have 
liecome  hits  with  other  bands  and  or¬ 
chestras  throughout  the  country.  Di¬ 
rector  Baskerville  has  made  several 
innovations  in  instrumentation  with 
this  group,  including  the  use  of  the 
electric  bass  and  electric  organ.  These 
unusual  band  instruments  have  been 
incorporated  into  the  Robin  H<x)d 
Band's  marching  instrumentation,  as 
well  as  the  concert  band.  This  band 
is  the  first  in  the  world  to  feature  an 
electronically-|>owered  string  bass  and 
organ  carried  to  the  rear  of  the  march¬ 


ing  band  in  an  elalrorately  designed 
old  English  carriage.  In  this  carriage 
is  housed  a  custom-designed  amplifi¬ 
cation  system  for  the  electric  bass  and 
organ,  and  help  create  the  bouyant 
and  sonorous  sound  for  which  the 
Robin  Hcxxl  Band  is  world  famous. 
The  Associate  Director  is  William 


Gaver,  music  educator,  clinician  and 
conductor  formerly  in  the  states  of 
Texas  and  New  York.  A  woodwind 
specialist,  Mr.  Gaver  was  .Assistant  Di¬ 
rector  of  Bands  at  the  University  of 
Houston  before  joining  the  staff  of 
the  Robin  Hood  Band.  In  addition, 
the  band  engages  a  number  of  out¬ 
standing  brass,  woodwind,  and  per¬ 
cussion  specialists  from  the  Los  An¬ 
geles  Philharmonic,  and  the  radio, 
television,  and  movie  studios  in  Holly- 
WCKXI. 

Much  of  the  Robin  Hood  Band  suc¬ 
cess  story  must  be  credited  to  it’s  spon¬ 
sor,  the  Independent  Order  of  Fore¬ 
sters.  Known  as  the  “Family  Frater¬ 
nity”  with  headquarters  in  Toronto, 
Canada,  the  organization  founded  in 
1874  is  the  world’s  largest  fraternal- 
l)enefit  society,  with  a  current  mem¬ 
bership  of  over  one-half  million  peo¬ 
ple  throughout  the  English-speaking 
world.  It  recognized  and  supported 
the  idea  of  the  Robin  Hood  Band  as 
a  tribute  to  youth,  and  operates  the 
band  as  one  of  its  non-profit,  public 
service  youth  activities. 

Membership  to  the  Robin  Hood 
Band  is  open  to  any  qualified  young 
instrumentalist  regardless  of  race, 
color,  or  religion.  Hundreds  of  hope¬ 
ful  applicants  from  southern  Cali¬ 
fornia  are  auditioned  yearly  to  select 
the  more  than  four-score  who  will  ap¬ 
pear  in  concerts,  shows,  parades  and 
various  civic  activities. 

(Continued  on  page  65) 


Ttio  Robin  Hood  Bond  rocontly  photogrophod  at  Disnoylond  in  California.  This  colorful  group 
cottumod  in  a  glomorizod  vortion  of  Shorwood  Forott  footurns  tiioir  own  original  music. 
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No  Additional  Activities  Required 

Modern  Music  Masters  is  a  National 
Honor  Society,  and,  like  the  other 
honor  societies,  no  additional  activi¬ 
ties  are  required  of  the  Chapter  or  its 
members.  Modern  Music  Masters  is 
not  a  club.  Honors  are  always  con 
ferred  only  upon  those  who  merit 
them,  and  students  are  never  asked  if 
they  would  like  to  join  the  Chapter. 
The  privilege  of  membership  is  con¬ 
ferred  upon  them  with  the  sanction  of 
the  school  administration  and  by  the 
recommendation  of  the  music  faculty. 

Music  educators  who  are  sponsoring 
successful  Chapters  follow  an  easy  .1- 
step  procedure  which  guarantees  in 
creased  prestige  for  the  music  depart¬ 
ment  and  greater  appreciation  for  the 
unlimited  and  continuous  service  the 
music  director  is  giving  to  his  school 
and  community: 

1.  .Select  the  students  who  qualify 
ff)r  memlKTship. 

2.  Notify  their  parents  by  letter  of 
this  honor  before  the  students  are 
told  of  it. 

3.  (amfer  the  honor  of  membershij) 
in  the  National  Music  Honor  SiKiety 
upon  them  in  a  dignified  public  Initia¬ 
tion  (Ceremony. 

Many  Cdiapters  o|K‘ratc  solely  on  an 
honorary  basis.  In  other  schools,  in 
addition  to  the  honorary  phase,  the 
music  department  simply  carries  on  its 
regular  sthedule  of  activities  in  the 
name  of  Tri-M  or  under  the  Chapter’s 
sponsorship.  These  Chapters  find  this 
most  rewarding  as  it  further  dignifies 
all  music  department  events.  Also, 
Chapter  officers  and  memliers  thus 
assume  many  details  and  duties  that 
hertofore  had  been  the  responsibility 
of  the  music  director. 

Wins  Acclaim  in  Europe 

An  .\lumni  member  of  Chapter  I  at 
Maine  Township  High  School  in  Park 
Ridge,  Illinois,  has  scored  several  signi¬ 
ficant  successes  in  Milan,  Italy’s  lead¬ 
ing  center  of  grand  opera,  and  in  Ver- 
celli,  since  arriving  in  Europe  in  July. 
Barbara  I.eichsenring,  winner  of  the 
Chicagoland  Music  Festival,  the  Metro¬ 
politan  Opera  .Auditions,  and  the 


American  Opera  Auditions,  made  her 
European  opera  debut  singing  the  role 
of  Santuzra  in  Mascagni’s  "Cavalleria 
Rusticana”  in  Milan  on  September  23. 
She  received  nine  curtain  calls  in  a 
triumphant  ovation.  A  week  later  Bar¬ 
bara's  soprano  voice  took  top  honors 
and  a  200,000  lira  first  prize  in  the 
lOth  annual  Viotti  International  Sing¬ 
ing  Oimpetition  that  brought  82  sing¬ 
ers  from  23  countries  to  the  north 
Italian  town. 

While  a  student  at  Maine  Township 
High  -School  she  was  an  .Active  mem¬ 
ber  of  the  Tri-M  Chapter  and  ap- 
|)eared  on  numerous  school,  church 
and  community  programs.  The  last 
two  years  she  was  one  ol  the  profes¬ 
sional  soloists  at  the  high  school's  14th 
and  l.Sth  annual  performances  of  Han¬ 
del’s  “Messiah,”  which  featured  the 
school  chorus  of  !>()0  and  the  school 
symphony  orchestra  of  75.  .At  the 
Chapter’s  Initiation  Ceremony  in  .April 
1958,  .-Mumtii  memix-rship  was  con¬ 
ferred  upon  Barbara  with  the  presenta¬ 
tion  of  the  silver  Key  and  .Alumni 
card. 


Chapter  of  the  Month 

Chapter  266  at  Washington  Junior 
High  School  in  West  Chicago,  Illinois, 
has  l>een  selected  as  Chapter  of  the 
Month. 

I  he  Chapter  awarded  seven  full 
$56.00  scholarships  to  the  University 
of  Illinois  Summer  Music  Camp.  Win¬ 
ners  were  selected  from  among  the 
menilx'rs  of  the  Chapter  who  play  in 
batid  or  in  orchestra.  The  entire  mem 
bership  of  the  Chapter  attended  a 
concert  by  the  Chicago  Symphony  Or¬ 
chestra.  Nine  of  the  group  attended 
the  orchestra  concert  and  Chapter 
Initiation  at  a  neighboring  high 
school.  I'he  official  delegate  and  three 
other  meniljers  attended  the  conven¬ 
tion  of  the  Illinois  .Association  of  Mod¬ 
ern  Music  .Masters  at  North  Boon 
High  ScluMtl  in  Popular  Grove.  At  the 
first  semester  Initiation,  Honorary 
Memlx'rships  were  presented  to  the 
s(h(M>l  principal  and  to  a  local  piano 
and  organ  teacher.  Each  Initiation 
Ceremony  is  followed  by  a  musical 
program  and  a  tea  for  parents  and 
guests.  Jeanine  Dusek,  treasurer,  was 
elected  as  outstanding  Tri-M  member 
of  the  year. 

Chapter  266  holds  a  weekly  40- 
minute  meeting  at  noon  at  the  school. 
Several  fund-raising  projects  were  un¬ 
dertaken  to  finance  scholarships  and 
symphony  tickets.  Over  $500  was  raised 
by  selling  chocolate  candy  bars  dur¬ 
ing  one  month  to  the  community  and 
each  noon  throughout  the  year  at 
school.  In  December  the  members  sold 
costume  jewelry  to  raise  additional 
revenue  for  their  treasury.  But  all  is 
not  work,  programs  and  projects  for 
this  group.  TIvey  are  all  baseball  fans 
and  attended  a  game  played  by  the 


Studant  efficart  of  Chaptar  31  at  Rella  High  School,  Rolla,  Mitsouri,  rocontly  initialod  25  now 
Activ#  mombon.  Isabotio  Eitot,  Choirmon  of  the  Tri-M  Public  Rolotiont  Commitloo,  it  Faculty 

Sponsor. 


48 


Docombor,  1939 


Hailed  in  Italy  for  stirring  performances,  Bar¬ 
bara  Leichsenring  is  shown  during  one  of  her 
frequent  broadcasts.  She  is  an  alumnist  of 
Chapter  No  1,  Main  Township  High  School, 
Park  Ridge,  Illinois. 

White  Sox  and  one  played  by  the 
Cubs. 

Congratulations  to  Edward  Pan/ella, 
Fatuity  S|>onsor,  and  ineinbers  of 
Chapter  266! 

Band  Directors  to  be  Special  Guests 

The  annual  Tri-M  program  at  the 
.VI id  West  National  Band  Clinic  in 
Chicago  is  scheduled  for  Friday,  De- 
cemlx*r  11,  at  5:S()  p.ni.  .\s  has  been 
the  custom,  two  (diapters  in  the  Chi¬ 
cago  metropolitan  area  will  present  a 
demonstration  of  the  Sexiety’s  Initia¬ 
tion  Ceremony.  Fhe  student  offi’ctrs 
of  Chapter  362  at  Hinsdale  High 
School  in  Hinsdale,  will  conduct  the 
impressive  ceremony  under  the  leader 
ship  of  G.  .Austin  Kuhns,  Faculty  S|x>n- 
sor.  The  initiates  will  be  from  Chapter 
362  and  from  (Chapter  239,  under  the 
sponsorship  of  .Arthur  .A.  .Sweet.  .All 
band  directors  in  attendance  at  the 
Clinic  are  invited  to  attend  and  see 
Tri-M  in  action. 

Tri'M  at  Mid  West  Choral  Clinic 

Modern  Music  Masters  was  honored 
to  be  one  ol  four  exhibitors  at  the  2ntl 
annual  Mid  West  Choral  Cdinic  spon- 
sorcfd  by  die  VanderCcKik  C!ollege  of 
Music  in  Chicago  on  October  9  and 
10.  Chapter  sponsors  dropped  by  the 
Tri-M  Ixioth  to  chat  with  members 
from  the  national  office  while  other 
choral  directors  had  an  opportunity  to 
examine  C!hapter  materials  and  to  Ire- 
come  better  acquainted  with  the  bene¬ 
fits  to  be  d-.-rived  from  membership  in 
TriM 

Chapter  News  Parade 

Chapter  5  of  Hall  High  .Scluxrl,  Spring 
Valley.  Illinois,  has  taken  a  memlrer- 
ship  in  the  C!olumbia  Record  Club 
from  which  they  will  receive  each 


month  recordings  of  classical  music. 
These  recordings  will  be  played  fre- 
cjuently  at  meetings  and  on  other 
occasions  to  help  the  Cdiapter  attain 
one  of  its  goals  —  an  increased  knowl¬ 
edge  of  “good  music.” 

F'rom  Baldwin  High  Scluxd  in  Wail- 
uku,  Maui,  Hawaii  comes  the  repirt 
that  Cdiapter  309  plans  to  present  reci¬ 
tals  for  the  public,  and  also,  like  Chap¬ 
ter  5,  to  listen  to  and  study  records. 

Cdiapter  282  at  South  Salem  High  in 
Salem,  Orc-gon,  has  held  its  first  Initia¬ 
tion  of  the  year  and  plans  to  have 
recitals  every  other  month  this  year, 
under  the  leadership  of  the  vice  presi¬ 
dent,  Michele  Wyatt.  “Listening  hours 
and  lectures  by  music  educators  and 
musicians  from  the  area  will  make  up 
the  programs  for  alternate  months.” 

•At  Wittenberg,  Wisconsin,  Chapter 
130,  Wittenberg  High  School,  will  pre¬ 
sent  a  Christmas  concert  and,  like  last 
year,  a  tour  to  two  neighboring  schools. 
Last  year’s  tour  was  so  successful  that 
one  of  the  schools  visited,  Gresham 
High  School,  has  now  organized  its 
own  Chapter  to  Ixxome  a  part  of  the 
Tri-M  family. 

.Another  Chapter  working  towaid 
the  organization  of  a  new  Chapter  in 
a  nearby  school  is  R.O.V'..A.  High 
School  Chapter  379  (Oneida,  Illinois). 
This  Chapter  did  not  suspend  activi¬ 
ties  during  the  summer;  instead,  in 
July  they  held  a  picnic  supper,  and 
later  in  the  summer  they  attended  a 
program  alxmt  the  organ  presented 
at  a  Galesburg,  Illinois,  church.  This 
year  members  of  Chapter  379  will  pre¬ 
sent  programs  on  musical  history  at 
Chapter  meetings.  The  Chapter  spon¬ 
sor,  William  DeVore,  is  serving  as 
.Associate  Sponsor  of  the  Illinois  .Asso¬ 
ciation  of  Modern  Music  Masters,  and 
Chapter  member  Dixie  Krantz  was 
elected  State  Vice-President  for  this 
year. 

In  a  report  received  at  the  national 
office  in  October,  Chapter  324  at 
Edge-water  High  School  (Orlando, 
Florida)  advises:  “We  are  head  over 
heels  producing  ‘Vagabond  King’.  Our 
Chapter  president  has  one  of  the  lead 
roles,  along  with  another  member  of 
the  Chapter.  The  secretary  is  dancing 
and  choreographing  a  dance.  The  op¬ 
eretta  will  be  given  during  the  second 
week  of  Novcmlier,  with  a  matinee  for 
students  on  Tuesday  and  evening  per¬ 
formances  for  the  public  on  Thursday, 
F'riday  and  .Saturday.  Our  whole 
Choral  Sexiety  is  working  hard  and 
long  on  costumes,  scenery  and  rehear¬ 
sals.  .Also  our  vice  president  and  treas¬ 
urer  are  the  pianists  for  this  produc¬ 
tion  .  .  .  We  lost  many  memlrers  this 
year  who  graduated.  We  plan  an 
Initiation  in  November  after  our  show, 
and  another  one  in  February.” 


Advisory  Council  Appointments 

Four  Chapter  sponsors  were  ap¬ 
pointed  to  serve  a  two-year  term  on 
the  Sexiety’s  .Advisory  Council  at  the 
annual  meeting  of  the  Executive 
Board. 

.Saburo  Watanabe  is  sponsor  of 
Chapter  309  at  H.  P.  Baldwin  High 
School  in  Wailuku,  Maui,  Hawaii. 
This  Chapter  carries  on  an  extensive- 
program  of  instrumental  ensembles 
and  solo  work  as  well  as  participating 
in  group  singing  and  musical  analysis 
at  each  Chapter  meeting. 

Lida  Warrick,  presently  co-sponsor 
of  Chapter  418  at  Northgate  Jr.  High 
Schcxil  in  North  Kansas  City,  Mo., 
organized  and  sponsored  Chapter  67 
at  North  Kansas  (!ity  High  Schcx)l.  In 
1956  she  was  in  charge  of  the  demon¬ 
stration  Initiation  Ceremony  presented 
by  Missouri  Chapters  at  the  MENC 
Golden  .Anniversary  program  in  St. 
Louis. 

James  Tibbs,  presently  sponsor  of 
Chapter  322  at  Missoula  County  High 
.St'hcx)!  in  Missoula,  Montana,  or¬ 
ganized  and  sponsored  Chapter  68  at 
Garrison  High  .School  in  Garrison, 
North  Dakota.  On  the  Tri-M  program 
at  the  Mid  West  National  Band  Clinic 
in  19.54,  he  discussed  the  topic  “Tri- 
M  Recognizes  Personal  .Achievement” 
as  a  member  of  a  panel  of  faculty 
sponsors. 

Paul  B.  Moore  sponsors  Chapter  318 
at  Model  High  School,  the  campus 
school  of  the  Minot  State  Teachers 
College  in  Minot,  North  Dakota.  A 
public  recital  by  Chapter  members  is 
given  the  first  Monday  of  every  month, 
and  guest  lecturers  and  artists  perform 
for  regular  C:hapter  meetings. 

Correspondence  Invited 

.Anyone  d'esiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  F'or  Your  Music  Education  Pro¬ 
gram.”  is  invited  to  write  to  Modern 
Music  Masters,  P.O.  Box  347,  Park 
Ridge,  Illinois. 


The  Drum  Major 

And  Twirling  Workshop 

(Continued  from  page  22) 

Dorothy  Hartshorn  90.43 

Minneapilis,  Minnesota 

Beverly  Miller  90.30 

Long  Beach,  California 

.As  you  can  see,  the  contest  was  very 
close  and  only  1.93  separated  the 
sixth  place  winner  from  the  first 
place  winner. 
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A  REVOLUTIONARY  NEW  TRUMPET 


THumb-Touch  Tuning 

i 

^  brings  you  the  FIRST 

AMERICAN-MADE  TRUMPET 
that  can  be  PLAYED  EXJ^T^ 

\  IN  TUNE  AT  ALL  TIMES! 

\ 

\  .  .  A 


THIS  IS 
THUMB-TOUCH  TUNINO 

IndruMvnl  it  first  tun«d  in  usual  monnur 
with  rtgukir  tuning  slid*.  Normal  holding 
position  plocot  loft  thumb  ovor  hingn  of 
touch-tuning  lovor.  ly  rocking  thumb  up 
or  down,  pitch  it  loworod  or  roisod  offort- 
ktsly  to  dosirod  dogroo.  Pot.  ponding. 


/  The  horn  that  took  the  Music 

/  Show  by  storm  is  the  sensational 

I  new  Getzen  trumpet  with  Thumb- 

<  Touch  Tuning.  Product  of  over  ten  years’ 

research,  extensive  clinic  exposure  and  professional 
evaluation,  this  instrument  has  been  pronounced 
“the  most  perfect  playing  trumpet  ever  produced.” 

What  does  Thumb-Touch  Tuning  do?  It  tunes  3rd 
valve  notes  ...  it  tunes  1st  valve  notes  ...  it  tunes  2nd 
valve  notes ...  it  tunes  any  and  all  qotes  of  the  entire 
instrument  while  playing  —  easily,  quickly,  exactly. 

Tuning,  the  traditional  bugaboo 
of  trumpet  players,  has  finally 
been  mastered.  Whether  the 
horn  is  warm  from  playing  or  cool 
from  resting,  and  no  matter  which 
valve  or  combination  of  valves  is 
used,  Getzen  Thumb-Touch  Tuning 
means  finest  possible  intonation. 

Trumpet  players:  accurate  intonation  is 
vital  to  your  musical  advancement.  You 
owe  yourself  this  amazing  new  trum¬ 
pet.  See  your  dealer  now,  or  write  us. 

Omtsmn  90XX  Thwmb-Tomcii  Tnunppt 

with  OladttoN*  Com . $16t.S0 

Ootson  90nXX  Cwatom  Thwnih-Tomch  Tnmtpof 
wMi  Oladiten*  C«m . $240.00 
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Its  uses  are:  G  glissando,  lip  trill  on 
I),  agitation  effect  when  rapidly  al¬ 
ternated  with  valve  1. 

11.  D  sharp  or  E  flat  fingered  witli 
valves  2  and  3  is  higher  in  pitch  than 

2  alone  and  of  weaker  tone  qualits. 
Uses  A  flat  glissando.  agitation  effed. 
and  lip  trill. 

12.  E  offers  a  four  way  choice  in 
terms  of  pitch.  Open  is  the  best  tone 
quality,  3  valve  is  good,  lower  in  pitch. 

1  and  2  valves  are  good  slightly  higher 
in  pitch,  and  1,  2,  and  3  valves  arc- 
very  sharp  and  of  weak  tonal  quality. 
Uses:  pitch  choice,  trill,  glis.sandos  on 
.K  (valves  I  and  2,  or  3)  and  on  F 
sharp  (valves  I,  2.  and  3). 

13.  F  using  valves  I  and  3  is  shar|> 
and  weaker  in  tone  quality.  Its  uses,  the 
(>  glissando.  lip  trill. 

14.  F  sharp  is  inferior  —  sharp  in 
pitch  and  of  very  pcxrr  tone.  Uses:  F' 
sharp  glissando  and  lip  trill. 

15.  G  using  valves  1  and  3  is  sharp 
and  weak  in  tonal  quality.  Uses:  lip 
trill,  (;  glissando. 

16.  flat  using  valve  1  is  vers-  flat 
and  defective.  Using  valves  1,  2,  and 

3  it  is  very  sharp  and  defective.  Only 
use  would  be  glis.sandos  and  lip  trills. 

17.  .\  using  valve  3  is  of  good  quality 
and  lower  in  pitch  than  the  standard 
lingering.  Use:  pitch  choice,  fingered 
trills,  etc.  Using  valve  2,  A  is  very  flat. 
Only  use:  B  glissando. 

18.  B  flat  “open”  is  very  flat.  Often 
hit  when  not  desired!  Of  debatable 
use,  if  any. 

19.  B  using  valves  1  and  3  is  less 
clear  tonally  and  high  in  pitch.  Use: 
Lip  trill  and  G  glissando. 

20.  High  C  is  lower  in  pitch  using 
vaivc-s  2  and  3.  This  is  also  true  of  the 
use  of  valve  1.  Use:  .\  flat  and  B  flat 
glissandos. 

21.  C  sharp  with  valves  I  and  2  is 
less  clear  than  use  of  valve  2.  It  is  close- 
enough  in  pitch  to  l>e  used  if  desired. 
Use  with  lip  trill,  glissando  of  .A. 

22.  D  with  valve  1  is  gcxxl  and  bet¬ 
ter  in  tune  on  some  instruments  than 
the  open  1).  Use  depends  upon  player 
and  instrument. 

23.  E  flat  loses  tonal  clarity  some¬ 
what  with  valves  2  and  3.  It  may  gain 
in  pitch  accuracy.  Optional. 

24.  E  with  valves  1  and  2  is  higher, 
lower  with  valve  3.  l  one  is  good,  still 
iK-st  when  played  open. 

25.  F'  playtfd  with  valves  1  and  3  is 
high  in  pitch  and  less  clear.  Use  for  lip 
trill,  G  glissando,  otherwise  valve  I. 

New  Brass  Publications 

March,  by  Arthur  F.  Custer,  for  trom¬ 
bone  and  piano,  published  by  Lavell 
Publishing  Co.,  $1.00 

March  is  a  modern  idiom  opus  in 
which  the  use  of  changing  meter,  the 


THE  BRASS  WORKSHOP 

(Continued  from  page  10) 


tone  (juality.  Use:  as  part  of  a  glas- 
sando  based  on  the  F  sharp  partial. 

4.  G  using  valves  1  and  3  is  higher 
in  pitch,  weaker  in  tone  quality.  Use: 
(>  glissando. 

5.  See  #1. 

6.  B  flat  using  1,  2,  and  3  valves  is 
very  sharp  and  of  poor  tone  quality. 
Use:  F'  sharp  or  G  flat  glissando. 

7.  B  natural  using  valves  1  and  3  is 
sharp  and  weaker  in  quality  than  the 
standard  fingering.  Use:  G  glissando. 


8.  C  using  valves  2  and  3  is  lower  in 
pitch  and  of  weaker  quality.  Uses:  A 
fiat  glissando  and  agitation  effect  when 
alternated  rapidly  with  “open”  finger¬ 
ing. 

9.  C  sharp  using  third  valve  is  of 
gocxl  (juality  and  is  slightly  lower  in 
j)itch.  Uses:  trills,  when  lower  pitch  is 
desired  for  intonation,  A  glissando. 
Valves  1,  2,  and  3  are  very  inferior. 

10.  1)  with  1  and  3  valves  is  higher 
in  pitch  and  of  weaker  tone  quality. 
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employment  of  an  accompaniment 
moving  opposite  the  solo,  and  which 
effects  a  harmonic  treatment  which  is 
free  from  key  center  and  signature. 
The  work  calls  for  high  \  flat  as  high 
note  and  is  well  written  for  the  range 
of  the  instrument.  The  advancing 
trombonist  will  enjoy  working  out  its 
different  rhythmic  and  tonal  problems. 

Scherzo  Pomposo,  by  Harold  L.  Walt¬ 
ers,  for  tuba  and  piano,  published  by 
llubank,  Inc.,  .90^ 

Scherzo  Pomposo  is  a  worthwhile 
solo  which  requires  agility  and  moder¬ 
ate  facility.  It  is  expertly  written  for 
the  tuba  as  might  be  expected.  It  will 
interest  and  challenge  your  better  play¬ 
ers.  Reasonable  range  demands  and 
interesting  rhythms  characterize  this 
nice  addition  to  the  tuba  repertoire. 
Accompaniment  demands  are  modest. 
Recommended. 

Three  Canons,  by  Arthur  R.  Custer, 
for  two  trumpets  and  piano,  published 
by  Lavell  Publishing  Co.,  $1.25 

Three  Canons  are  written  with  ex¬ 
cellent  conception  and  imagination 
for  three  voices  (including  piano). 
They  arc  very  modern  and  different. 
They  are  dissonant,  but  logical.  All 
three  canons  are  short,  varied,  and  re¬ 
quire  mcxlest  technique  and  range.  In¬ 
teresting  play  on  rhythms  and  good 
contrasts  are  this  writer’s  observations. 

Tosti’s  Goodby,  arranged  by  Mayhew 
L.  Lake,  for  four  trombones,  published 
by  Bandland,  Inc.,  $1.50. 

Here  is  an  excellent  quartet  for 
trombones.  A  score  is  provided  and 
the  players  will  enjoy  a  very  well  ar¬ 
ranged  study  in  ensemble  phrasing, 
style  and  all  around  musicianship.  It  is 
well  edited  and  demands  an  A  fiat  as 
high  note.  Recommended. 

Soriano  March,  by  Elsa  Loacher  Jones, 
for  brass  quartet,  published  by  Com¬ 
posers  Press,  score  and  parts  $2.00. 

Soriano  is  a  march  of  modest  de¬ 
mands.  It  is  scored  for  two  trumpets 
and  two  trombones  and  has  possibil¬ 
ities  as  a  contest  ensemble  work.  It  is 
conventional  in  form  and  quite  mel¬ 
odious.  Attractive. 

Suite  for  Brass  Sextet,  by  Leroy  Os- 
transky,  published  by  Rubanks,  Inc., 
score  and  parts  $2.25. 

Comprised  of  three  movements.  Pre¬ 
lude,  Ballad  and  Rondo,  this  suite  is 
well  within  the  command  of  the  high 
school  brass  sextet.  It  is  well  edited 
and  offers  interesting  contrasts  and 
independent  part  work  for  all  the 
players.  It  is  for  the  conventional  in¬ 
struments. 

The  End 


Floyd  C.  Mead,  School  Band  Direaor  of  Midland,  Michigan. 
A  nationally  recognized  band  director  and  music  educator  but 
also  a  thoroughly  experienced  professional  performer.  We’re 
proud  that  he  plays  a  Martin.  So  do  many  others  of  his  calibre. 


THE  MARTIN  BAND  INSTRUMENT  CO.,  ELKHART,  INDIANA 
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l)oth  record  and  store  for  a  if 

|>ossible.  I’rint  is  clear. 

Vincent,  John;  Suite  frtym  Ballet. 
Three  Jacks,  Pub.  Mills  Music;  Price 
$4.  90  pgs.  Size  6—9  1/4. 

For  small  orchestra,  with  usual  reed 
doublings,  the  scoring  is  very  deftly 
handled.  The  young  orchestrator  can 
learn  inudi  by  a  study  of  the  colors 
used.  Four  pages  of  program  notes  are 
included:  telling  the  story,  giving  notes 
on  the  liallet  and  the  suite. 

The  suite,  in  S  movements,  would 
be  appropriate  for  a  children’s  concert 
as  it  is  effervescent:  Fanfare  and  jack- 
Be-Nimble:  (3.40)  jack  Spratt  (3.40) 
and  I'he  House  That  jack  Built 
(7.10).  The  form  of  the  last  movement 
is  interc'sting  and  novel.  Print  is  clear. 
Playable  bv  college  groups.  Total  time 
14:30. 

Ives,  Charles  E.;  Robert  Browning 
Overture;  Pul>.  Southern  Music  Pub, 
Co.;  Price  S4.50.  Parts  on  rental.  87 
pgs.  Size  6-9. 

This  overture,  written  in  191 1  bv 
that  controversial  .American  com|x»ser 
from  New  England,  is  perhaps  Ives’ 
most  frequently  played  compysition 
for  orchestra.  (My  record  catalogue 
dcH‘s  not  list  a  recording.) 

One  can  readily  sc?c  why  conductors 
did  not  push  to  |X‘rform  this  work:  .a 
large  IxkIv  of  strings  is  needed,  (even 
the  basses  have  divisi  pass;igc*s)  some 
divisis  (measure  I. '>3)  call  for  b  divisi 
in  the  2ncl  violins:  rhythm  and  intona¬ 
tion  is  difficult.  Many  effects  utilized 
in  this  overture  are  now  standard  with 
orchestra  tors.  Print  is  clear.  Fine  mi¬ 
leage  onhestras  should  afford  their 
players  a  chance  I9  play  this  work. 
Time  24  min. 

Williams,  R.  Vaughan;  Symphony  #9 
in  E  Minor,  Pul).  Oxford  University 
Press;  Price  S.')..')0.  169  pages.  Size  7-10. 
Parts  on  rental. 

First  |KTfonnetl  only  a  year  ago.  this 
symphony  is  rapidly  gaining  in  p>pu- 
larity.  \  large  orchestra  is  needed  in¬ 
cluding:  Picccylo,  English  Horn,  Bass 
Clarinet,  Qyntra  Bassoon.  2  .Alto  and 
a  Tenor  Saxophone.  Flugel  Horn,  11 
percussion  instruments.  2  Harps,  and 
Celeste  in  addition  to  the  regular  or¬ 
chestra.  Cast  in  the  usual  four  move¬ 
ments,  this  work  is  less  difficult,  tech¬ 
nically,  than  many  of  his  larger  works. 
Print  is  clear,  on  heavy  stcKk.  Time 
30  min. 

Rawsthorne,  Alan;  Overture  'Halle'; 
Pub.  Oxford  University  Press;  Price 
S2.50.  39  pgs.  Size  7-10.  Parts  on  rental. 


I'his  Mure,  a  facsimile  of  the  coni- 
ptser’s  original  manuscript,  was  writ¬ 
ten  to  celebrate  the  centenary  of  the 
founding  of  the  orchestra  in  1858.  .Ar¬ 
ranged  for  standard  orchestra.  It  is  an 
interesting  overture  by  a  fine  crafts¬ 
man.  The  manuscript  is  legible. 

Sandi,  I.uis;  Suite  From  Bonampah. 
Pub.  Southern  Music  Pub.  Co.  (1619 
Broadway,  N.  Y.  19,  N.  A’.)  Price  .S.5..50. 
Parts  on  rental.  108  pgs.  Size  6-9. 

.An  exotic-lcxiking  score  es|K‘ciall\ 
for  p'rcussion  —  15  instruments!  For 
some  of  the  instruments  we  must  inia 
gine  the  sounds  —  Indian  drum,  Cuim. 
and  Hawks  Bells.  Perhaps  a  recording 
scKin?  The  five  movements  are  cpiite 
rhythmic.  Strings  exclude  the  viola,  yet 
violins  are  divisi.  College  orchestras 
with  fine  |)ercussion  sections,  may  trv 
this.  Print  is  very  clear.  Time  28  min. 

The  Hampton  Miniature  Scores. 
Pub.  E.  B.  Marks,  have  iH-en  known  as 
an  inex|>ensive  source  of  scores  to 
students  and  musicians.  They  are  clear, 
legible  and  quite  authentic.  Each  page 
contains  at  least  four  full  pages  of  a 
standard  size  score.  .\ll  \olumes  arc- 
size  9  by  12. 

Beethoven,  Symphonies  #5,  6,  7: 
Price  S2.50.  112  pgs. 

V'olunie  15  also  contains  brief  pro 
gram  notes  and  form  analysis. 

Brahms,  J.;  Symphonies  #1,  2,  3,  4: 
Price  $3. 

Volume  16  contains  brief  form  an¬ 
alysis. 

Mozart,  IT.  A.;  Six  Symphonies,  K 
385,  425,  504,  543,  5.50,  .551.  Price  $2.25. 
112  pgs. 

Volume  17  contains  Symphonies  35 
thru  41.  Mozart’s  last  symphonies. 

Brahms  and  Verdi;  The  Requiems. 
Price  $3.  140  pgs. 

Volume  18  contains  the  Ck-rman 
Reejuiem  by  Brahms,  Op.  45  and  Mes.s.i 
Da  Rc^quiem  by  V'erdi. 

Berlioz  and  Mozart;  The  Requiems. 
Price  $3.50.  176  pgs. 

Volume  19  contains  Mozart’s  Re¬ 
quiem,  K  626  and  Berlioz’s  Requiem. 
Op.  5.  The  Belioz  score,  l)ecause  of  the 
use  of  the  orchestration,  has  only  one 
page  of  score  to  a  page.  This  makes 
this  volume  a  very  inex|H‘nsive  gift. 

MERRY  CHRISTMAS 
See  you  next  month! 

The  End 
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Some  Origins  of 

Christmas  Carols 

(Continued  from  page  SO) 


iluriiiK  the  Christmas  servile.  Usually 
they  were  variations  on  simple  melo¬ 
dies.  but  in  this  manner,  the  original 
iiiehxlies  surviveil.  There  was  a  strong 
pastoral  influence  in  France,  and  also 
in  Italy,  which  gave  an  im|)ortant  role 
to  the  shepherds.  In  Naples,  the  shep¬ 
herds  would  come  down  from  the  hills 
singing  on  Christmas  Eve,  dramati/ing 
(he  following  of  the  star. 

In  Germany.  Christmas  songs  are 
•  ailed  Weihnachislieder,  anil  the  songs 
sung  on  Cdiristmas  Eve  are  a  part  of  a 
strong  tradition.  C.arols  concerning  the 
V'irgin  and  C^hild,  and  the  lullaby- 
tvpe  carol  come  from  Germany. 

After  1.550  in  England,  the  carols 
surviveil  through  the  broailsheets. 
Broadsheets  were  roughly  printed 
single  sheets  of  papc‘r  which  related 
(ourt  gossips,  news  of  hangings,  adver¬ 
tisements  anil  other  current  events 
through  the  means  of  ballads.  'Fhe 
ballads  were  crudely  written  in  many 
cases,  but  they  were  sung  to  meliKlies 
that  everyone  knew,  many  of  which 
were  the  old  carols.  .Many  broailsheets 
of  the  seventeenth  anil  eighteenth  cen¬ 
turies  remain,  whiih  give  us  many 
sources. 

.Some  of  the  old  English  carols  were 
printed  anil  the  IxMtks  sursive  tcxlfty  in 
British  museums  and  libraries.  VVynkyn 
lie  VVorde  (the  apprentice  and  succes¬ 
sor  of  Caxton)  printed  such  a  collec¬ 
tion  in  1521.  Contained  in  this  collec¬ 
tion  is  the  famous  Boar's  Head  C^arol, 
which  is  still  sung  on  Christmas  Day 
as  the  traditional  dish  (a  dubious  gas- 
tronomical  delicacy)  is  carried  in  at 
(Queen’s  College,  Oxford.  Fortunately, 
the  English  absolutely  refuse  to  throw 
anything  away,  so  all  old  books,  music, 
manuscripts,  inventory  lists,  diaries,  as 
well  as  holiday  recipes,  are  available  for 
scholars  to  examine. 

.'\ctually,  the  nineteenth  century, 
which  does  so  much  to  create  the  Dick¬ 
ens  "Meiry-Old-England-Coach-Type 
Scene"  is  one  of  the  l•^west  points  in 
Christmas  music.  In  England,  the  door 
to  iloor  visitation  of  carolers  tended  to 
l>e  degraded  into  little  more  than  petty 
l)eggary.  Carolers  demanded  “hush- 
money"  or  they  would  stand  on  the 
door  step  and  sing!  With  the  passage  of 
time,  this  has  assumed  a  rosy  tradition¬ 
al  glow  of  giHKl  fellowship  which  our 
twentieth-ientury  carolers  eminate  in 
much  better  spirit  than  the  originals 
ever  dreamed  of.  The  old  carol  tunes 
suffered  even  greater  indignities  in  be¬ 
ing  subjecteil  to  the  weakly  harmonized 
Victorian  idiom.  This  was  the  same  sort 


of  sentimental  artistic  taste  that 
spawned  the  Victorian  Gothic  architec¬ 
ture  and  the  insipid  hymns  that  are 
really  little  more  than  second-rate 
part  songs. 


Bachelor  and  Master  of  Arts  degrees, 
are  Bachelor  of  Music,  Master  of  Mu¬ 
sic,  and  Bachelor  of  Music  Education, 
with  the  Master  of  .Music  Education 
to  be  intrixluced  in  l‘)60. 


Our  own  century  has  much  more  to 
be  proud  of.  Fhere  has  been  a  real 
movement  toward  Ixftter  Christmas  mu¬ 
sic,  and  a  serious  examination  of  our 
old  carols  has  led  to  their  restoration 
and  original  intent.  A  real  revival  of 
genuine  traditional  (Christmas  carols 
has  placed  the  emphasis  of  the  season 
where  it  belongs,  on  Christ  and  the 
Nativity. 

The  End 


Archie  Jones  New  Head 

Of  U  of  K.C.  Music  Dept. 


Dr.  .\rchie  N.  Jones,  dean  of  the 
Conservatory  of  Music  of  the  Univer¬ 
sity  of  Kansas  City,  Kansas  City,  Mo., 
has  assumed  his  position  as  first  dean 
of  the  new  tlivision  created  recently  by 
the  merging  of  the  former  Camserva- 
tory  of  Music  of  Kansas  (aty  with  the 
university. 

The  University  of  Kansas  City  is  a 
private  independent  university  with 
an  enrollment  of  5,000  students.  .As 
head  of  the  music  division.  Dr.  Jones 
has  a  teaching  faculty  of  51  menilK;rs 
and  a  non-teaching  staff  of  five.  .Mu¬ 
sic  degrees  granted  in  addition  to  the 


Dr.  Jones  was  professor  of  music 
education  at  the  University  of  Texas 
for  19  years  before  going  to  U.K.C.  He 
is  national  president  of  the  .American 
C!horal  Directors  as.s(Hiation,  president 
of  Phi  Mu  .Alpha,  national  profes¬ 
sional  music  fraternity,  vice  president 
of  the  National  .Assixiation  of  Concert 
Managers,  chairman  of  the  iMtard  of 
the  Sinfonia  founilation,  and  a  mem- 
lK*r  of  the  executive  committee  of  the 
Music  Teachers  National  as.siKiation. 
He  has  conducted  music  festivals  in 
36  states,  is  a  composer  of  many  choral 
works,  and  the  author  of  six  music 
texts.  Dr.  Jones  is  a  graduate  of  the 
University  of  Minnesota,  and  has  been 
a  visiting  professor  at  the  Universities 
of  Michigan  .State,  Montana,  .Southern 
California.  Denver,  and  Oklahoma. 


A^StV/ 

^^elmer 

Styratone  Mutes 

Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


•  Molded  of  brilliantly  resonant  Polystyrene 

•  Excellent  playing  quality,  outstanding  tone 

•  Sturdy— dent-proof  and  break  resistant 

•  Now  felt  lined  for  superior  tone 


Save  50c  on 
the  set  of  three 

$550 


At  Better  Music  Stores  Everywhere — Distributed  by  Selmer,  Elkhart,  Indiana 
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THE  PERCUSSION  CUNIC 

(Continued  from  page  12) 

of  line  C,  Lg.  I'ri.  Ill  on  bottom  of 
line  A,  S.C.  on  bottom  of  line  B,  S.D. 
on  top  of  line  A,  B.D.  on  Ixittom  of 
line  C,  l)ells  on  line  D,  marimba  on 
line  E,  and  tympani  on  line  F) 

For  four  toms,  of  different  pitch,  and 
tympani  use  selection  #3.  (H.T.  I  on 
top  of  line  A,  H.'F.  11  on  top  of  line 
C,  Med.  r.  on  Ixittom  of  line  A,  Lg. 
T.  on  Ixittom  of  line  C,  and  tympani 
on  line  F.) 


For  Latin  .American  instruments  use 
two  single  or  one  double  set  of  castag- 
nets,  a  cabaza,  shaker,  tambourine, 
quiro,  maracas,  claves,  and  a  cow  bell. 
Do  selection  #1.  (C^st.  on  top  of  line 
B,  tamb.  on  top  of  line  \,  maracas  on 
top  of  line  C,  Q./C^./S.  on  lK)ttom  of 
line  A.  (^B.  on  Ixutom  of  line  B,  and 
Claves  on  Ixittom  of  line  C)  Do  selec¬ 
tion  #2.  (cast,  on  top  of  line  tamb. 
on  top  of  line  C.  maracas  on  top  of  line 
B.  Q./C./S.  on  bottom  of  line  A,  C.B. 
on  lx)ttom  of  line  B.  and  claves  on 
lx)ttom  «»f  line  C)  Do  selection  #3. 
(Cast,  on  top  of  line  B.  tamb.  on  top 


EASY  TO  SET-UP  •  MOVE  •  STORE 


FOR  ANY  SIZE  BAND  . . . 
ANY  STAGE  or  ARRANGEMENT 

Custom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  .  .  .  take 
dow'n  quickly  .  .  .  store  compactly.  .Also  com¬ 
bination  risers  and  portable  stages  for  any 
event  or  performance.  New  1958-59  catalog 
illustrates  many  types  of  risers,  portable 
stages,  sousaphone  chairs,  variety  shows,  and 
other  items. 


Folds  down  smaller 
than  any  other 
•  H. 


STORE 

COMPACTLY! 

Exclutiv*  "Down  th*  Middle”  fold 
cutt  storage  space  in  half.  Wenger 
risers  fold  into  sections 


Wenger  . . .  Top  name  in  risers! 


ONLY  2  FEET  WIDE 


WrHefer  FREE  Cat¬ 
alog  and  low  pric¬ 
es.  FREE  layout 
given  promptly. 


Wenger  music  EniiwNT  co. 

16  Wenger  Bldg.  Owalonna,  Minnesota 
RISERS  a  PORTABLE  STAGES  •  SOUSAPHONE  CHAIRS 


It’s  Amrawco  drumheads- 
for  me!'* says  Shelly  Manne 

AMERICAN  RAWHIDE  MANUFACTURING  COMPANY 

1103  N.  NORTH  BRANCH  STREET,  DEPT.SM  129; CHICAGO  32,  IlllNOIS 

Please  send  FREE  educational  literature  and  details  atx>ut  Shelly 
Manne's  favorite  dmoiltead.  available  in  genuine  caHaMn  or  plastic. 


of  line  A,  Q./C./S.  on  bottom  of  line 
A,  C.B.  on  bottom  of  line  B,  and  claves 
on  Ixtttom  of  line  C)  Do  selection  #ti. 
(tamb.  on  top  of  line  B,  maracas  on 
top  of  line  C,  Q./C./S.  on  bottom  of 
line  C.B.  on  bottom  of  line  B,  and 
claves  on  bottom  of  line  A)  Do  selec¬ 
tion  #11.  (Cast,  on  top  of  line  A,  tamb. 
on  top  of  line  B.  maracas /shaker  on 
Ixittom  of  line  A,  quiro/cabaza  on  lx)t- 
tom  of  line  B.  C.B.  on  bottom  of  line 
C,  and  claves  on  top  of  line  C.) 

Using  another  L..\.  combination 
with  bongo  and  congo  drums,  plus 
timbales,  do  selection  #4.  (Imngos  on 
top  of  line  A,  timbales  on  top  of  line 
C,  congos  on  lx>ttom  of  line  maracas 
on  top  of  line  B.  and  C.B.  on  bottom 
of  line  B)  Dt)  selection  #8.  (bongos  on 
top  of  line  C,  tongos  on  lK>ttom  of  line 
C.  castagnets/ tamb.  on  top  of  line  A. 
maracas  on  top  of  line  B.  Q./C./S.  on 
Ixittom  of  line  A,  C.B.  on  bottom  of 
line  B.  and  claves  on  bottom  of  line  C) 

By  no  means  are  the  alxive  combin¬ 
ations  of  (lercussion  items  the  best,  nor 
do  they  have  to  lie  used  as  suggested; 
but.  again,  this  outline  is  given  to 
serve  as  a  guide  to  use  in  beginning 
the  instructional  improvement  of  per¬ 
cussion  technic|ues.  .As  a  suggestion: 
have  all  the  percussionists  rotate  from 
one  part  to  the  other,  on  each  study. 

The  following  list  of  selections  will 
further  the  functional  approach  of 
learning  fiercussion  techniques;  and, 
give  in  addition  an  aesthetic  experi¬ 
ence  to  the  percussionist. 

First  (luartet  —  Ifritton  —  Music  For 
Percussion  —  $2.(M) 

Two  For  Six  —  Davis  —  Creative  Mu¬ 
sic  —  $2.00 

Parade  —  Could  —  Chappell  —  $2.50 
Poem  —  Christian  —  Creative  Music  — 
$2.00 

One  Over  Three  —  Britton  —  Music 
For  Percussion  —  $1.00 
Sextet  —  Siwe  —  Music  For  Percussion 
-  $1.50 

Pentatonic  Clock  —  Charkovsky  — 
Creative  Music  —  $2.00 
Oriental  Mambo  —  Davis  —  Creative 
Music  —  $2.00 

Three  Dances  —  McKenzie  —  Muisc 
For  Percussion  —  $2.50 
Three  Brothers  —  Colgrass  —  Music 
For  Percussion  —  $5.00 
The  Fnd 


Help  Fight  TB 


Use  Christmas  Seals 
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Audio-Visual  Aids 


tha  Lipton,  contralto;  Davis  Cunning¬ 
ham,  tenor;  William  Warfield,  Bari¬ 
tone;  Mormon  Tabernacle  Choir, 
Richard  P.  Condie,  Director.  Trumpet 
Solo  by  Gilbert  Johnson.  Two  LP  re¬ 
cordings  in  each  set  Regular  Colum¬ 
bia  Masterworks  2-12  inch  LP  disc 
AfZ.5405-5406.  $9.98.  Stereo  Set  M2s- 
607.  Two  12  inch  LP  .\f.S6083-A/S6084. 
(Columbia).  $11.98. 

This  rccordinff  was  made  in  Philadel¬ 
phia  1958.  The  reviews  have  been  ex¬ 
cellent.  ‘\\  rousinig,  resplendent  en¬ 
dorsement  of  the  enduring  glory  of 
Handel's  masterpiece”.  “The  big  choir 
is  a  surprisingly  supple  instrument”.  “A 
perhmnance  of  extraordinary  power 
and  exhilaration  .  .  .  The  .Mormon 
Choir  sings  like  one  voice.  It  is  in  every 
way  a  superb  group.  The  orchestra  per¬ 
forms  with  freshness  and  lift”. 

“Yuletide  Song  Fest”  Rosalid  Elias, 
Mezzo  .Soprano,  Giorgio  Tozzi,  Bass. 
Orchestra  and  Chorus  conducted  by 
Lehman  Engel.  One  RCA  Victor  Di.sc. 
12  inch.  Regular  Z.A/-2350  Priced 
$4.98;  Stereo,  LSC  #2350  at  $5.98. 
Contents:  “Deck  the  Halls”;  “The 
First  Noel”:  “Silent  Night”;  “I  .Saw 
Three  Ships”;  "O  Holy  Night”;  "Pata- 
pan”;  “In  Dulci  Jubilo”;  “Hark!  The 
Herald  .\ngels  Sing”;  “God  Rest  Ye 
Merry,  Gentlemen”;  “Coventry  Carol”* 
“Good  King  VVenceslas”;  “  The  Cherry 
Tree  Carol”:  "Gesu  Bambino”:  “Down 
in  Yon  Forest”;  "The  Holly  and  the 
Ivy”. 

“Christmas  Surprises"  The  Ralph 
Hunter  Choir.  One  12  inch  RC.4  f'ici- 
tor  Disc.  Regular  LPM  #2063,  Stereo, 
LSP  #2044,  at  $4.98. 

“Santa  Claus  is  Cornin’  to  Town”; 
“Parade  of  the  Wooden  Soldiers”; 
“Jingle  Bells”;  “Winter  Wonderland”: 
“The  Christmas  Song”  (Chestnuts 
Roasting  on  an  Open  fire);  “White 
Christmas”;  “Wassail  Song”;  “Carol 
(Turn  to  page  57) 


(Continued  from  page  20) 

5423  LP  $4.98.  Stereo:  MS  6100  $5.98. 
(one  12  inch  LP  Disc). 

Contents:  “Lo,  How  a  Rose  E’er 
Blooming”;  “Tell  us.  Shepherd 
Maids”;  “O  Little  Town  of  Bethle¬ 
hem”;  “The  Snow  Lay  on  the 
Ground”;  “The  Shepherd’s  Story”; 
"For  Christ  Is  Born”;  “Hark,  The 
Herald  .Angels  Sing”;  “While  Shep¬ 
herds  Watched  Their  Flocks”;  “  The 
Coventry  Carol”;  “Silent  Night,  Holy 
Night”:  “Carol  Of  the  Bells”;  “Glory 
To  God  in  the  Highest”;  “  The  Three 
Kings”;  “Break  Forth,  O  Beauteous 
Heavenly  Light”;  “Bethlehem  Night”; 
“What  Perfume  This?  O  .Shepherds 
Say!";  "Christmas  Day”;  “O  Come,  All 
Ye  Faithful”,  The  375  voice  Mormon 
Tabernacle  Choir  gives  us  a  Ix'autiful 
Christmas  .Album. 

"Pops  Christmas  Party”,  Boston  Pops 
Orchestra,  Arthur  Fiedler,  Conductor. 
One  12  inch  Victor  Disc.  Regular:  LM 
2329  $4.98:  Stereo  LSC  2329  $5.98. 

“A  Christmas  Festival”  .Anderson; 
“White  Christmas”  Berlin;  “Sleigh 
Ride”  .Anderson;  “Winter  Wonder¬ 
land”,  Bernard:  “Parade  of  the  Wood¬ 
en  Soldiers”,  Gould;  Hansel  and 
Gretel:  Dream  Pantomime,  (Humper¬ 
dinck),  “Sleigh  Ride”,  Mo/art;  “Dance 
of  the  Sugar  Plum  Fairy”  (By  Leo 
Litwin,  Celeste  solo);  “Rudolph  the 
Red  Nosed  Reindeer”,  J.  .Marks; 
“Santa  Claus  is  coming  to  town”. 
(Coots). 

"The  Birth  of  Christ".  Netherlands 
Chamber  Choir  with  Felix  De  Nobel, 
conductor.  One  Epic  12  inch  disc. 
Regular:  LC  3614  $4.98;  Stereo:  BC 
1041  $5.98. 

Contents:  “.Ave  .Marie”  by  Victoria: 
"Alma  Redemptoris  Mater”  by  Pales¬ 
trina;  “Ecce  Vir  go  Concipiet”  by 
Sweelinck;  Jerusalem,  Gaude  “The 
Birth  of  Christ”  by  Handel;  “Dies 
Sanctificatus"  by  Croce;  “Hodie  Chris- 
tus”  by  Sweelinck:  “O  Magnum  Mys- 
terium”  by  Willaert;  "Puer  Natus  In 
Bethlehem”  by  Praetorius;  “Hodie 
Christus  Natus  Est”  by  Palestrina. 
“O  Jesu  Mi  Dulcissime”  by  Gabrieli; 
“Angelus  .Adpastores  .Ait”  by  Hassler; 
“Pastures,  Quidnam  Vidistis”  Clemens 
Non  Papa;  “Omnes  De  Saba"  by 
Handel;  “Resonet  In  Laudibus”  by 
Lasso;  “Enatus  Est  Emanuel”  Praetor¬ 
ius;  “Exspectans,  Exspectavi”  Jubilate 
Deo”  by  Lasso.  Christmas  music  ex¬ 
pertly  performed  and  divided  into  two 
groups  “.Advent”  and  “The  Goexi  Tid¬ 
ings  to  the  Shepherds”. 

Handel:  “Messiah".  Eugene  Ormandy 
conducting  The  Philadelphia  Orches¬ 
tra  xeith  Eileen  Farrell,  Soprano;  Mar¬ 


Sinc*  1892 


•  FimMottrials  CATALOG! 

•  ExptrtTailoriag  whi.  to, 

•  Fair  Pricts  fuii  color  iiyu 

•  Fall  Saltction 

•  Origiaal  Designs  <>»•  chorg*  to 

...  ...  .  ^"<1  diroctott, 

*"A*i'“**c  I?  odminU- 

Codoo»£thie.of  thoNo-  ood 

tronol  Aisociotion  of 
UnifonoMonufocturortof  P«f«n«»'ng  com- 
which  wo  oro  mombort.  ^  mittooi. _ 

DeMouIin  bros.  &  co. 

1070  S.  4th  St.  •  Greenville,  Illinois 


BAND  UNIFORMS 

Select  outstandini  designs 
with  ease  from  the  greatest 
collection  of  styles  and  fab¬ 
rics.  Forget  troublesome  de¬ 
tails  by  letting  Fechheimer 
help  you  get  the  uniform 
you  want.  Free  color  catalog 
sent  on  request  to  Band 
Directors,  School  Adminis¬ 
trators  and  Purchasing 
Committees. 


11  T  J  As  a  member  of  the  Natieoal 

1  J  1  Asseciatian  ef  Uniform  Maa- 

I  1^7  nfactnrers,  Fechheimer  ad- 

f  irllj  heres  te  the  Assaciatlan's 

\  Vim  OF  ETHICS. 

M  'T  THE  PECHHEIMER  IROS.  CO. 
V  Cincinnati  2,  Ohio 

Uniforms  for  over  80  Years 
Oevefoport  of  the  new  U.S.  Air  Foret  Band  Uniform 


FOR  ORCHESTRA,  BAHO  AND  CHORUS 


STRIPED  BLAZER 

2,  3,  or  4  button. 
Patch  or  flap 
pockets.  Finest 
Dacron,  Rayon 
or  Orion  blends. 
Also  available  in 
plaids  or  .. 

solids.  $22.90 

Writo  To 

Oepf.  SM  ^ 


TARTAN  PLAID 

Handsomely  styled, 
authentic  and  mod¬ 
ern  tartans  for  the 
"New  Elegant 
Look."  Basic  colors: 
Red,  Grey,  Blue, 
Yellow,  Green,  Char¬ 
coal.  New,  slim-line 
lapels.  Fully 

lined.  $17.90 


SHAWL  COLLAR 

Beautiful  spotlight 
colors:  Red,  Grey, 
Royal,  Powder  Blue, 
Gold,  Peacock 
Blue,  White,  Green, 
Charcoal,  Maroon. 
Top  quality  fab* 
rics.  Fully  .  .  . 

lined.  $16.90 

Alto  availablo  with 
black  shawl. 


Fun  noc% 

SAM||  DAY  SitVICt' 
'order  now  or  SENt^lFOft  SWATCHES 
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JL^  in  every 

PICCOLO 


r^iii 

•-4 

'r^I 

rji^ 

L<& 

u«> 

II 

\W%) 

u> 


Costly  to  build,  but 
essential  to  Gemeinhardt 
standards  for  true 
piccolo  tone— a  precision 
conical  Imre  is  a 
standard  feature  of  all 
Gemeinhardt  piccolos. 


Truly 

Exquisite  Instruments 
from  the 

L^craftsmanship 

/  'V^/ 

Write  for  Catalog 
K  G  GEWEINHARDT  CO.,  INC. 
P.O  BOX  88  Elkhart.  Indiana 


V  liW  FLUTES 
and 

piccolos  / 

hJ 


rum  QUCsnoNs 

(Conlinurd  from  pagr  16) 


Sonata  in  A  minor  by  J.  S.  Bath  (one 
niot  emeiu  of  this  could  l>e  used) 
Danse  de  la  Chevre  (Dance  of  the 
(>oat)  by  Honegger,  pub.  by  Salal>ert 
Twehie  Fantasias  for  Flute  Alone  by 
relemann,  I'resto  .Music  Service 
I’ia  (Iruris  by  Rex  Klton  Fair,  pub.  by 
(a>le 


TONGUING 

Here  is  a  problem  whith  tomes  along 
all  ttH>  fret|uently  in  flute  playing:  that 
of  the  "tutter."  What  is  meant  by  that 
is  that  the  player  ends  a  tone  with  his 
tongue  and  fintls  it  therefore  almost 
im|>ossible  tt)  play  a  legato  passttge 
tonguetl.  This  is  a  habit  that  is  very 
hartl  to  break  and  it  is  l>est,  of  course, 
not  to  let  it  get  started  in  the  first 
place. 

One  of  the  l>est  helps  in  breaking 
this  habit  is  to  teach  the  student  to 
double  tongue.  Now  double  tonguing 
on  the  flute  is  not  hard  to  execute  pro- 
vitling  it  is  projxerly  presented  to  the 
student.  Fhe  usual  syllables  used  are 
‘‘tu-ku."  Some  retommend  “de-ge”  Ik-- 
caiise  the  tongue  in  forming  the  “ge” 
is  farther  htrward  than  in  forming  the 
“ku.” 

To  begin  the  student  immediately 
practicing  "de-ge”  or  "tu-ku”  as  most 
instruction  lKK)ks  present  it,  is  the  slow 
way  of  developing  a  fast  and  even 
double  temgue.  Since  the  "d”  or  "t” 
consonant  is  naturally  stronger  than 
the  "g”  or  “k."  the  natural  result  is 
an  uneven  sound  with  the  accent  on 
the  stronger  syllable .  Therefore  it 
seems  more  logical  to  In'gin  the  study 
of  double  tonguing  by  having  the 
student  go  through  the  following  steps. 
How  long  this  takes  tle|K-ntls  u|)on  the 
student;  the  avei'age  is  two  to  three 
weeks. 

Step  1  —  Say  ku-kii-ku-kii  working  to  a 
last  even  s|K-ed. 

Step  2  —  IMay  ku-ku-ku-ku  four  to  a 
note  on  (>  scale. 

Step  3  —  Say  ku-tii  ku-tu  with  nc»  ac¬ 
cent,  as  even  as  |Missible.  Work  for 
siK-ed  and  endurance 

Step  4  —  IMay  ku-tu  ku-tu  four  to  a  note 
on  Ci  scale,  then  all  stales. 

Step  —  IMay  tu-ku  tu-ku  four  to  a  note 
on  all  stales  and  chromatic. 

Step  6  —  Play  tu-ku  with  each  syllable 
on  a  different  note.  This  must  l)C  done 
slowly  for  jxerfect  coordination  be¬ 
tween  tongue  and  fingers.  Gradually 
i|)eetl  up  working  also  for  evenness. 

The  Knd 


Let's  Talk  Piano 

(Continued  from  page  33) 

in  our  sch<M>ls  agree  these  students 
learn  other  instruments  metre  ex|>ecli- 
tioiisly  for  having  a  piano  b.ick- 
grouncl.  Not  only  that,  they  are.  in 
general.  Ix'tter  musicians. 

Q.  Such  "ideal"  musical  training 
seems  to  lx*  quite  an  investment  for 
one  who  is  unlikely  to  go  into  music 
professionally,  tltx^  it  not? 

.A.  Many  young  ]X‘ople  take  piano 
levsons  at  a  private  studio,  but  learn 
a  wind  or  stringed  instrunx-nt  in  the 
sthcKtl  instrumental  classes.  These 
clas.ses  are  often  free  of  charge,  or 
at  least  have  a  very  nominal  fee  for 
the  lessons.  The  greatest  investment 
is  a  purchase  of  an  instrument. 

CJ.  We  have  Ix-en  s|x-aking  of  the 
pian<»  training  merely  as  a  basic  back¬ 
ground  fc»r  musical  learning.  Is  tliis 
all  one  shoidcl  consider  piano  lessons 
to  Ix'? 

II  that  is  all  they  amounted  to, 
it  would  lx*  more  unfortunate,  for  there 
are  much  greater  rewards  to  include  | 
with  what  advantages  have  alreadv 
Ix'en  mentioix'd. 

•Along  with  the  many  advantages  of 
playing  a  solo  instrument,  such  as  a 
violin,  clarinet.  trum]x*t.  etc.,  thev 
also  have  their  limitations.  The*  piano, 
however,  is  an  instrument  complete  in 
its-scif  in  that  it  can  lx*  used  as  a  v»lo  , 
instrument  and  as  an  accompanying  in¬ 
strument.  Therefore,  a  pianist  is  in 
great  demand  fc»r  Ixkth  pur[x)ses.  ,\nv- 
one  who  plays  a  melcKlic  instrument 
and  the  piano  has  many  opportunities 
for  a  lifetime  of  pleasurable  activities. 

During  his  schcKcl  life,  one  who  plays 
a  wind  instrument  has  the  op|>ortunity 
to  play  in  the  band  and/or  the  or¬ 
chestra  and  to  enjoy  all  the  privileges 
of  these  organizations.  If  he  is  also  a 
gcKHi  piano  accompanist,  he  will  enjety 
the  pleasure  he  can  give  in  his  sen  iai 
groups  in  and  out  of  schcml.  He  will 
find  himself  in  the  foreground  of  his 
asscMiates  which  will  contribute  to  his 
(Turn  to  page  62) 
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"laingratulations  on  the  November 
issue  of  “The  School  Musician.”  The 
best  put  out  to  this  datel  1  want  to 
longratulate  you  on  the  excellent  pro¬ 
gress  you  are  making.” 

Sincerely, 

William  F.  Ludwig,  Sr. 

President 

Ludwig  Drum  Company 

Chicago,  Illinois 


Audio-Visual  Aids 

(Continued  from  page  55) 

.Medley”;  “Joy  to  the  World";  “G<kI 
Rest  Ye  Merry  Gentlemen”;  “Hark! 
The  Herald  Angels  Sing”;  “The  First 
Noel";  "Indian  Christmas  Carol"; 
“I^tin  Lullaby";  “.Silent  Night”. 

"Seauni's  Greetings".  Mitch  Miller  and 
the  Gang,  Johnny  Mathis,  Bing  Cros¬ 
by,  Norman  Luboff  Choir,  Percy  Faith 
and  His  Orchestra,  The  Hi-Lo’s,  Ed 
Kenney.  One  12  inch  Columbia  LP 
Disc.  Regular  Cl.  I3!M  at  $3.98.  Stereo 
CS  8189  -  S4.98. 

Contents:  “Season’s  Greetings”;  “What 
Child  is  this”';  “  Fhe  Secret  of  Christ¬ 
mas”;  “The  First  Noel”;  “Wassail. 
Wassail,  All  Over  the  Town’”;  “Hark! 
The  Herald  .Angels  Sing”;  “God  Rest 
Ye  Merry,  Gentlemen”  (Medley)  .  .  . 
“  Fhe  Halleluja  Chorus”;  “The  Christ¬ 
mas  Song”;  “The  Star  Carol”;  “The 
12  Days  of  Christmas”;  “O  Come,  .All 
Ye  Faithful”;  “Silent  Night,  Holv 
Night”;  ”.\uld  Lang  .Syne”. 

Films 

Christmas  Music  of  the  Southwest.  One 
I6inm  film,  sound,  black-white,  14  wiin- 
utes.  Rental  SI. 25.  University  of  Ari¬ 
zona,  Tuscon,  Arizona,  (audio-visual 
section). 

The  University  of  .Arizona  symphonic 


choir  sings  a  traditional  Mexican  carol, 
a  cowboy  Christmas  song,  and  a  Latin 
hymn.  Each  song  is  illustrated  with  a 
photographic  story.  Reconunended  for 
high  school  and  adult  collections. 

"Song  of  Christmas.  One  I6mm  film, 
sound,  color  I8i/^  min.  Portafilms,  Or- 
cheard  Lake,  .Mich.  Purchase  in  color 
SI  90.00. 

Presents  Roy  Ringwald’s  original  musi¬ 
cal  work  of  “  The  Song  of  Christmas” 
telliing  the  Nativity  story  in  songs, 
carols  and  passages  from  the  Bible. 
Incorporates  technical  ingredients  of 
animation  with  a  fine  art  approach. 
Art  was  done  in  layers  achieving  a 
third  dimensional  feeling  by  multi¬ 
plane  ntovement.  | 

Filmstrips  | 

"Christmas  Folk  Carols"  One  filmstrip 
of  47  frames  ivith  captions  and  title  \ 
frames  in  color.  Price  55-  —  Society  of  | 
Visual  Education.  i 

The  words  of  nine  folk  carols  from  ! 
many  (oiintries  of  the  world,  super-  j 
imposed  on  Christmas  art  background: 
“Deck  the  hall,”  “O  Christinas  tree,” 
“Bring  a  torch,  Janette,  Isabella,” 
“Here  we  tome  a-wassalling,”  “Citxl  ' 
rest  you  merry,  gentlemen,”  “GtKxl 
King  Wenteslas,"  “I  s;iw  three  ships” 
and  “What  (!hild  is  this”  (Cirecn- 
sleeves).  ' 

“Christmas  Carols"  One  filmstrip  of 
29  frames  xvith  captions,  black  and 
u'hite  53..50.  Visual  Education  Con¬ 
sultants,  Inc.,  2066  Helena  St.,  Madi¬ 
son  4,  ll’/.t. 

Presents  words  and  illustrations  for 
seven  songs:  “Deck  the  Halls”;  “First 
Noel”:  “O  Little  Town  of  Bethlehem”: 
“.Adeste  Fideles”:  “Hark  the  herald 
angels  sing”;  "Joy  to  the  world”  and 
“Silent  Night.” 

The  end 
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The  instrument,  too, 
is  Q  teacher— facts 


to  consider  when  choosing 
a  flute  . .  . 


ja«f, 


't  the  drafting  board,  as  in 
music,  the  only  way  to  teach  precision 
and  pride  of  accomplishment  is  with 
quality  equipment.  That’s  why  you’ll 
usually  find  only  the  best  instruments 
in  today’s  mechanical  drawing  classes 
—  names  such  as  Dietzgen,  K&E  and 
Post,  names  that  expert  draftsmen 
have  learned  to  trust  implicitly  over 
the  years. 


It  is  no  different  in  music.  Unless 
an  instrument  is  built  to  proper  stand¬ 
ards  of  tuning  and  intonation,  unle^ 
it  can  be  depended  on  to  remain  in 
regulation,  it  is  not  a  musical  instm- 
ment  in  the  truest  sense.  Like  an  in¬ 
accurately  made  T-square,  or  a  cheap 
set  of  tools,  it  can  only  prove  a  source 
of  discouragement  to  the  student  who 
seeks  to  advance.  The  instrument,  too, 
is  a  teacher! 

Among  the  makers  of  flutes  for 
school  use,  the  Armstrong  name  has 
stood  the  test  of  time  —  for  excellence 
of  construction,  beauty  of  tone  and 
proper  tuning.  Teachers  who  place 
quality  and  value  over  all  other  con¬ 
siderations  consistently  recommend 
Armstrongs. 


Mr  SIC  EhVCATORS  are  cor¬ 
dially  invited  to  subscribe  to 
Armstrons’s  new  free  magazine 
h'lntr  Forum,  devoted  entirely 
to  the  flute  and  flute  playing. 
Please  mention  school  name 
and  address,  also  teaching  po¬ 
sition.  Students  may  obtain 
single  copies  direct  from  their 
dealer  or  by  writing: 


W.  T.  Armstrong  Co.,  Inc.,  Elkhart,  Ind. 
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NEW  NOVELTIES 

NORTHERN  LIGHTS 

Piaiio  solo  with  6-piece  combo 

. $1.73 

THREE  CANONS 

for  two  trumpets  and  piono  . 

MARCH 

$1.23 

for  trombone  ond  piano  _ _ 

....$1.00 

Write  for  Themotics 

LAVEU  PUBLISHING  CO., 

INC. 

PeMisJiers  of  Bond  and  Choral  Mesic 

128  N.  40  St.,  Omaha  31,  Nebraska 

Band  Music  Laboratory 

(Continued  from  page  18) 

Stolenaar  (Holland),  1953,  (American 
agent:  Band  Associates). 

The  conductor's  score  is  in  Bj).  The 
parts  measure  about  12"  wide  and  a 
bit  over  8i/^"  high.  Corteges,  the  first 
part  of  the  suite,  is  a  short  4/4  maesto¬ 
so  in  G  minor  featuring  sutely  brass 
chords  and  melodic  woodwinds.  Reve 
is  a  4/4  Andante  in  E|).  There  are  no 
difficulties  in  these  movements.  Le- 
gende  is  the  liveliest  and  longest  of 
the  three.  Ihe  tem{x>  is  fast  and  the 
metre  changes;  the  mcHKl  is  gay  and 
holiday-like,  rhc  music  is  decent  Class 
C  and  B.  Readers  are  advised  to  read 
the  column  on  foreign  band  music, 
.April  1959  (Band  l.ab.),  and/or  con¬ 
tact  Band  .AsscKiates  at  311  Reis  .Ave¬ 
nue,  Evansville,  Ind. 

Chopsticks  Rock,  Hawley  Ades,  Shaw¬ 
nee,  FB  6.00,  SB  8.00,  1959. 

Fourteen  bars  of  the  traditional  chop¬ 
sticks  arc  heard  in  Bj^,  in  6/8,  and  in 
the  wocxlwinds  and  cornets.  An  in¬ 
terruption  cKcurs  and  wh(x>ps  we  are 
now  in  a  bright  “rock  beat”.  Dance 
band  rhythms  ct  all  complete  the  pic¬ 
ture.  For  a  swingy  novelty  here  is  some¬ 
thing  not  too  difficult.  Class  C. 

Dance  Band 

Billy,  Goodwin,  Kendis  &  Paley,  arr. 
by  Johnny  Warrington,  Mills,  1.25. 
Here  is  a  regular  dance  band  “stock” 
arrangement  (keys  of  C  &  El^)  of  an 
oldy.  The  arrangement  calls  for  5 
saxes,  6  brass,  and  rhythm.  Not  diffi¬ 
cult.  Class  C. 

I’m  Getting  Sentimental  Over  You, 
Washington  &  Bassman,  arr  by  Johnny 
Warrington,  Mills,  2.50,  1958. 

The  old  T  Dorsey  theme  is  scored  for 
a  scli<K>l  group  of  8  brass  (optional 
4th  trumpet  and  4th  troni.),  5  saxes, 
4  rhythm,  and  conductor’s  guide.  The 
keys  are  BJ)  and  Efj.  The  trombone 
carries  the  lead  at  first,  up  to  high 
"a”.  Class  C. 

I  Can’t  Get  Started,  Duke  k  Gershwin, 
arr.  J  Warrington,  Chappell,  2.50, 
1958. 

The  old  Berigan  standard  is  scored 
for  5  saxes,  5  rhythm,  and  8  brass. 
Trumpet  has  a  solo.  Easy  key  and 
ranges.  Class  C. 

Reviews  by  Ben  Vitto 

The  Song  Of  My  Land,  for  Mixed 
Chorus  and  Band,  Lyric  by  Karl  Brat¬ 
ton,  Music  by  Harry  Robert  Wilson, 
band  accompaniment  by  John  Cacavas, 
Marks,  FB  5.00,  SB  7.50. 

To  be  effective  vocally  a  large  chorus 
would  be  required.  The  band  instru¬ 


mentation  will  call  for  advanced  play¬ 
ers  since  wide  ranges  and  considerable 
chromatics  have  been  employed.  Given 
a  large  chorus  and  a  good  band  this 
work  could  prrxluce  a  thrilling  effect. 
Class  B.  (S.AB  parts,  no.  4128,  may 
be  purchased  for  .25.). 
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December,  1939 


Theme  tfc  Variations  from  Suite  #3,  op. 
55.  Tschaikowsky,  arr  for  band  by 
Maurice  Gardner,  Staff,  FB  7.00,  SB 
10.00. 

A  twenty-four  measure  theme  is  an¬ 
nounced  in  the  clarinets  upon  which 
variations  are  developed.  The  key  sig¬ 
natures  are  B[;,  G.  Cm,  and  again. 
The  clarinet  has  a  few  measures  of 
fas'  tongued  sixteenths  but  in  general 
Mr.  Gardner  has  been  careful  to  avoid 
excessive  ranges  or  techniques.  Since 
the  theme  and  variation  form  has  not 
been  used  t(K>  much  in  band  this  music 
would  constitute  good  experience  for 
any  band  from  Class  C  up. 

Fanfare  &  Processional,  Clarence  E, 
Hurrell  Jr.,  Kendor,  FB  5.00,  SB  7.50. 
Every  band  should  have  a  grand  march 
for  occasions  which  call  for  dignified 
processions.  The  music  here  is  well 
suited  to  this  purpose.  The  instruments 
are  in  their  practical  ranges  and  the 
harmony  is  rather  traditional.  The 
optional  repeats  can  alter  the  length. 
Hie  number  can  also  be  prepared  with 
a  minimum  of  rehearsal  time.  Class  D. 

Air  from  The  Peasant  Cantata,  by  J.  S. 
Bach,  arr.  Philip  Gordon,  Kendor,  FB 
5.00,  SB  7.50. 

We  find  well  cross  cued  parts  here;  the 
players  should  be  w’arned  to  play  the 
cued  notes  only  if  requested.  For  my 
taste  I  would  omit  the  percussion  (bass 
and  snare)  and  use  only  the  timpani. 
I'here  are  no  technical  difficulties 
here.  In  regard  to  interpretation  and 
sustaining  qualities  one  must  always 
approach  Bach  with  deep  respect.  The 
ex|>erienced  hand  of  Philip  Gordon 
shows  in  this  fine  arrangement.  Class 
C. 

Reviews  By  D.  K. 

Soldiers’  March,  Robert  Schumann, 
arr.  by  Walter  Finlayson,  E.  B.  Marks, 
FB  3.00,  SB  4.50,  1959. 

The  first  two  entries  in  the  publisher’s 
First  Concert  Series  have  been  received. 
We  note  the  extreme  clarity  of  the 
parts;  there  is  no  crowding  and  the 
printing  is  certainly  not  flimsy.  The 
prices  too,  are  not  out  of  line  for  these 
one  page  concert  si/e  parts.  The  music 
here  is  the  well  known  little  piano 
piece.  Thoughtfully  arranged  in  2/4 
in  E|)  the  music  has  been  selected  for 
the  young  bands.  The  ranges  are  easy, 
the  sound  is  good,  and  the  selection 
pleasing  for  the  Class  D  group. 

Sleepers  ’Wake,  J.  S.  Bach,  arr  by 
Walter  Finlayson,  Marks,  FB  3.00,  SB 
4..50,  1959. 

Setond  in  the  publisher’s  First  Ckmcert 
Series  is  this  clear,  intelligent  edition. 
One  of  Bach’s  best  known  chorales,  the 
music  is  here  set  in  a  4/4  E^.  The 


ranges  are  here  also  quite  safe.  Good 
for  young  bands.  Class  D. 

Deep  River,  arr.  by  James  D.  Ployhar, 
Bryon-Douglas,  FB  6.(K),  SB  9.00,  1959. 
The  arrangement  is  a  relatively  short 
one,  one  page  parts.  In  a  slow  4/4 
the  music  is  in  E[)  throughout  except 
for  the  final  nine  bars  where  we  find 
.\(j.  The  instruments  are  in  their  safe 
ranges;  the  second  and  third  cornets 
are  in  beginning  ranges.  For  a  pleasant, 
straightforward  statement  of  Deep 
River  hnik  this  one  over.  Class  C  (and 
D). 

Enjoy  Yourself,  Magidson  &  Sigman, 
arr.  by  Clarence  W.  Chase,  E.  //.  Mor¬ 
ris,  FB  3.50,  1959 

Most  publishers  have  found  it  expedi¬ 
ent  to  inaugurate  a  school  scries  of 
some  sort.  Here  is  a  number  in  the 
Encore  Band  Series.  The  printing  is 
large  and  clear  (also  the  score)  and  the 
instruments  are  in  their  conservative 
ranges.  No  difficulties  in  this  Y.\)  alla- 
breve  number.  Class  D-plus. 

Cha  Cha  In  The  Good  Old  Summer¬ 
time,  arr.  Harold  L.  Walters,  Rubank 
2,00,  1959. 

Out  of  the  printing  press  comes  this 
fast  band  novelty.  In  alla-breve,  keys  of 
A[)  and  B|j,  the  music  lies  in  motlerate 
ranges.  Class  C  Cha  Cha. 

The  Band  In  Formation,  Walter  Beel¬ 
er,  Marks,  parts  .50,  score  1.50,  1959. 
With  only  two  band  books  and  a  score 
it  is  impossible  to  give  an  extended 
review.  However,  we  do  note  some  50 
well  known  tunes  (marches,  songs  etc.). 


OgTSTANDING  NEW  PIBUCATIONS 

Book  Six  of 

Books  For  the  Marching  Band 

by  A.  R.  Catavant 

Field  Entrances  —  _ 7.50 

Dewriptive  Orculor  of  our  other  5  books 
in  this  series  —  PRECISiON  DRiLL  —  LiNE 
MOVEMENTS  -  BLOCK  FORMATION 
DRILL  -  STREET  PARADE  DRILL  -  PHA- 

LANX  DRILL  MOVEMENTS. _ 

"Basic  Repertoire  for  Singers" 

Arranged  by 

Robert  W.  Ottman  and  Paul  6.  Krueger. 

12  songs  from  the  English  Renaissance, 
Barougue  and  Classic  Eras.  An  outstand- 
ing  Collection  and  value  . Price  1.75 

"Pennsylvania  Sketches" 

By  William  J.Schinstine 
A  Suite  for  Bands,  descriptive  of  Pennsyl¬ 
vania  History.  A  modern  original  work  of 
merit. 

Full  Band— Price  12.00— Symphonic  Band 
_ 16.00— Full  Score  Priced  at  4.00 _ 

"March  of  Freedom" 

By  Myrow 

An  outstanding  composition  for  Chorus  and 
Band,  with  optional  strings.  A  wonderful 
festival  number. 

Full  Bond  9.00,  Symphonic  Band— 12.00 
Full  Conductor  Score- 3.00 _ 

Sounding  Brass 

By  Maxwell 

A  full  brassy  March— using  many  pyramids. 

_ TOO _ 

PUBLISHERS  and  DISTRIBUTORS  OF 
ALBERT  J.  ANDRAUD  CATALOGUE 
Southern  Music  Company 

1100  Broadway,  San  Antonio,  Texas 


Most  of  the  tunes  are  quite  short  and 
the  printing  at  times  is  small.  Class  C. 
The  End 


GAMBLE'S  PRESENTS  New  Lightweight 

PORTABLE  LECTERNS 

Beauty  FOLD  LECTERN 
FLOOR  MODEL 

Carry  it  Anywhere— Use*  it  For 
/  i  Speaking  Event 

This  Beautiful  Floor  Model  Lectern  is  45"  in 
I  J  height  with  a  reading  table  22"  wide  by  17" 

deep.  It’s  made  of  Hard  Pressed  Wood 
.Material  and  folds  to  1/2"  thickness.  Weighs 
only  9  lbs  and  can  be  carried  anywhere  with 
-  ease.  Ideal  for  any  speaking  engagement. 

HB400  EACH  .  17.50 

Lots  of  6  .  16.25  ea. 

Clamp  on  lite  for  this  stand 

#310A  .  4.75  ea. 

Lots  of  6  .  4.25  ea. 

ORDER  DIRECT  FROM 
GAMBLE  HINGED  MDSIC  CO.  INC..  312  S.  Wabash  Ave..  Chicaso  4.  III. 


December,  19S9 
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WFRE  WAVING  ^ 
OUR  AMERICAN  FLAG! 

We’ve  been  told  that  buying  Amer-  j 
ican  goods  builds  a  stronger  economy,  | 
saves  the  jobs  for  American  workers 
and  in  some  instances  protects  the  area 
in  which  we  live  from  degeneration 
through  loss  of  work  and  source  of 
income.  These  are  good  reasons  for 
“buying  American”  but  abstract  in  the 
sense  of  applying  directly  to  our  busi¬ 
ness.  But  when  it  comes  to  purchasing 
musical  instruments  there  are  a  cou¬ 
ple  of  honest-to-goodness  reasons  for 
“buying  American”  and  they  affect  , 
our  pocketbooks  as  well  as  our  hearts.  I 

For  instance,  our  American  made 
Cundy-Bettoney  instruments  may  be 
returned  to  the  factory  for  service  at 
any  time.  The  foreign  instrument  may 
get  back  to  the  importer  but  seldom 
back  to  Europe.  Bepairs  are  much  ' 
more  readily  made  on  our  own  Ameri-  i 
can  instruments.  Our  parts  are  avail¬ 
able  within  48  hours  to  any  Music  | 
Dealer.  We  suspect  that  repair  parts  j 
for  some  foreign  imports  are  unavail-  | 
able!  j 

Another  reason  .  .  .  our  Cundy- 
Bettoney  instruments  are  accurately 
adjusted  and  inspected  in  small  ship¬ 
ments  —  there  are  no  “job  lots  from 
nowhere”! 

TOPS  IN  VALUE  .  .  . 


LOW  IN  COST 


DURANYL  CLARINET 

New  plastic  with  nylon,  perma¬ 
nently  anchored  s^ing  posts, 
“Nickel-Lume"  plating  —  fea¬ 
tures  for  durability.  Play-tested 
for  Kcurate  pitch,  precision  ten. 
sioned  mechanism,  feather-light 
Ktion  —  features  for  playabil¬ 
ity.  Complete  with  case,  mouth- 

fiece  and  standard  Kcessories 
130.00  Nst 


CLARINETS*  FLUTES 


the  Cundy-BETTONEY  Co.,  Inc. 

Hyde  Park  36,  Boston,  Mass. 


Intonation  and  the  Choice  of 
Fingering 

.\<lvaiK«l  players,  teachers,  and  pro¬ 
fessionals  know  vers  well  the  practical 
value  of  alternate  fingerings.  Not  only 
do  these  alternates  facilitate  passages 
hut  they  will  in  many  instances  help 
the  intonation.  Professionals  and  clar¬ 
inet  teachers  know  that  a  wise  finger¬ 
ing  choice  at  one  particular  s|>ot  inav 
help  in  adjusting  to  a  Mute,  or  to  an 
oIkk?.  etc.  These  people  also  realize 
ihat  a  |MK>r  fingering  choice  can  lead 
to  dangerous  intonation  trouble. 

It  is  iin|)ortant  before  we  proceed 
that  the  school  director  and  student 
understand  this:  the  fundamental  fin¬ 
gering  is  the  one  to  use.  T  his  funda- 
meiual  fingering  has  been  proven  so 
as  the  result  of  ex|K-riepte  o\er  the  last 
MHI  vears  or  so;  the  fundamental  is 
best  iK'caiise  of  its  acoustical  pro|)erties. 
its  sound,  its  intonation,  its  "speaking” 
tpialitv,  and  its  aid  to  technic|ue.  .Stud¬ 
ents  should  not  “fcK)!”  around  care- 
lesslv  with  new  fingerings:  as  the 
student  matures  under  the  guidance  of 
a  teacher  it  will  l)e  time  enough  to 
intrcMiuce  new  fingerings  pro|>erly. 

Kvery  note  on  the  clarinet  can  be 
temfieretl  slightiv  by  one  methcMl  or 
another.  .\t  this  time  onlv  a  few  tones 
will  l>e  discussed.  I.et  us  first  of  all 
show  a  few  common  mistakes  in  finger¬ 
ing  that  definitely  affect  the  intona¬ 
tion. 

1.  Thr  voir  E\f.  first  live,  is  many 
times  fingerc'd  one  and  one.  This  is, 
to  Ih‘  sure,  one  of  the  several  finger¬ 
ings  for  the  note  but  it  hap|>ens  to  Ite 
a  “shar|)"  fingering.  It  is  used  primar¬ 
ily  for  the  tremolo  Bj^-F.ly  or  in  fast 
E(j  chord  arp<?ggios.  For  slow  sustained 
passages  the  fingering  would  be  ridi¬ 
culous.  In  most  cases  either  the  left  or 
right  hand  fingerings  for  F|y  will  suf¬ 
fice. 

2.  .\  very  common  habit  is  the  neg¬ 
lect  of  the  little  finger  right  hand  on 
the  FM  key  for  high  voles  above  C#. 
.A  t|uitk  test  will  show  just  how  the 
n-*,  for  instance,  is  brought  up  into 
intonation  with  the  E|)  key.  Interest¬ 
ing  to  note,  for  some  of  you  that  play 
the  .\-clarinet  in  your  school  orchestra. 


Publitkars  should  sond  all  motortol 
diruct  to  Mr.  Kaplan. 


is  that  this  principle  is  not  always  ne¬ 
cessary  on  the  A.  .Many  players  and 
teachers  do  not  use  the  E|)  key  for  the 
first  few  high  notes  on  the  .\<larinet. 
VVTth  the  bass  and  alto  clarinets  the 
use  of  the  E[)  key  can  l)e  optional:  some 
do  use  the  key  for  all  high  notes  while 
others  use  it  only  for  the  very  highest 
notes.  Flxperimentation  on  your  own 
bass  or  alto  will  show  you  just  what 
you  must  do. 

T  here  are  other  bad  fingering  habits 
of  course,  but  these  two  examples  |)oint 
to  the  problem.  Let  us  now  choose  a 
few  notes  on  the  clarinet  that  are 
troublc^tme  and  try  to  find  ways  of 
combating  the  problem. 

1.  T  he  b-valural,  just  below  middle 
C,  is  always  a  problem  since  it  is  un¬ 
usually  high.  The  following  suggestion 
is  applicable  for  those  slow  exposed 
passages:  in  fingering  b-natural  the 
rc'gular  way  (not  with  the  fork)  add 
the  low  F'  key  with  the  little  finger 
right  hand.  Obserse  how  the  note  is 
flattened  somewhat. 

2.  T  he  throat  tones  have  been  men- 
tionc'd  often  in  these  columns.  They 


BUY  The  reed  with  the  GROOVES 

1  i( 

in 

/tcrfornKincc 
(Uid  quality 
for  over 
■  io  wars  _ 

made  in  Paris  of 
finest  French  cane 

ON  Sale  at  all  music  dealers 
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:ire  a  a>n!>taiu  headache  to  teachers  and 
l>layer$  alike.  I'niie  quality  is  a  part 
of  the  problem,  intonation  the  other, 
l  o  lower  the  usually  sharp  "a"  and 
‘'K|y"  add  fingers  in  the  left  and/or 
right  hand.  V'arious  c<>nil)inations  will 
prove  useful.  Some  of  my  students  have 
U'tC'd  the  second  two  left  hand  fingers 
wliile  others  have  worked  out  arrange¬ 
ments  more  suitable  to  their  instru¬ 
ment.  rhis  added  finger  principle  is 
usc’ful  primarily  in  slow  sustained 
work. 

3.  7'he  fundamental  fingering  for 
the  /og/»  (i  (fi-*)  has  always  Ireen  sec¬ 
ond  finger  left,  first  two  right  plus  the 
Kj)  key.  Sometimes,  as  the  result  of  a 
tired  emlxtuchure,  the  tone  appears 
flat  with  the  regular  fingering.  By  us¬ 
ing  the  fingering  one  and  one  the  note 
will  shar|K'n.  I'here  are  quite  a  few 
fingerings  for  the  high  G,  all  useful 
de|>ending  on  the  pas.sage;  each  has  its 
own  sound  and  its  own  intonation 
(liaracteristic. 

No  attempt  has  l>een  made  here  to 
»)ffer  “new”  r>r  “trick”  fingerings  in 
lieu  of  the  fundamental  ones.  It  is 
difficult  enough  to  teach  our  students 
the  one  correct  fingering  for  each  note- 
let  alone  the  s|)e(ial  fingerings  (which 
only  confuses  the  issue).  For  directors 
and  advanced  public  school  players 
however,  the  subject  is  important.  Jay 
.Vrnold’s  Modern  Fingering  System  for 
Clarinet  (Shapin>-Bernstein)  lists  most 
of  the  possible  fingerings  for  each 
note  and  their  ustige.  I  his  would  be 
a  text  worth  investigating  for  the  teach¬ 
er  or  player  interested  in  toping  with 
the  problem  of  fingerings  and  inton¬ 
ation. 

New  Music  Reviews 

The  dot  ham  C.ollertion  of  Duets  — 
Compiled  and  edited  by  David  Kaplan, 
Jack  Spratt,  published  in  score  form, 
I..')!).  I9.'»9. 

rile  IxNik  is  so  arranged  that  two 
tiarinets,  two  flutes.  tw<i  oImhs,  or 
two  saxophones  tould  use  it.  With 
transposition  on  the  part  of  the  clar¬ 
inet  there  are  other  |K>ssibilities:  flute 
and  clarinet,  oIkk;  and  clarinet,  etc. 
The  Duos  have  Ireeii  taken  from  piano 
and  wind  literature.  I'hey  have  iK-en 
selected  with  an  eye  toward  pc-rforni- 
ance.  Various  groupings  are  |Kissible 
and  little  suites  et  al  will  present  them¬ 
selves.  Included  are  works  of  Nfazas, 
Bach,  Scarlatti,  Mueller,  Haydn,  Mo¬ 
zart,  and  Mendelssohn.  I'lie  music  is 
dierefore  varied  in  style  and  techni(|ue. 
.\n  attempt  has  l>een  made  here  to  of¬ 
fer  interesting  material  to  l>oth  parts. 
I  here  is  fast  tonguing  in  the  Mendels¬ 
sohn  Farantella.  moderate  technique 
in  the  Haydn  Theme  and  Variations, 
delicate  tonguing  necessary  in  the  Scar¬ 
latti,  and  smooth  melodic  work  in  the 
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SOLOIST  REEDS 


nsad*  in  Paris  by  ths  maksrs  of 
Ssimar  (Paris)  Woodwinds 


•tores  —  Distributed  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 


On  salt  at  better 


Buy  Your 

CHRISTMAS 

PRESENTS 

EARLY! 


Want  to  make  someone  happy  10  times  a  year?  Want  to  do  your 
(.'hristmas  shopping  early,  and  the  easy  way?  Give  that  special  some¬ 
one  a  years  suoscription  to  THE  SCHOOL  MUSICIAN  magazine. 
VV'e  send  that  someone  a  special  Christmas  card  with  YOUR  NAME 
on  it  saying  that  you  are  giving  them  the  magazine  for  Christmas. 
It’s  simple  to  do.  Write  down  the  names  and  addresses  of  those  you 
wish  to  send  the  magazine  to  for  one  year.  Multiply  the  number  of 
names  by  three.  Sena  us  the  list,  plus  your  check  or  money  order  to 
cover  the  cost  of  same,  and  then  sit  back  and  let  us  do  all  the  work. 
You  will  get  letters  from  all  your  friends  thanking  you  for  the  wonder¬ 
ful  Christmas  gift.  Don’t  wait.  DO  IT  TODAY. 

S«nd  Check  or  Money  Order  to: 

THE  SCHOOL  MUSICIAN  4  E.  Clinton  St.,  Joliet,  III. 


Dacambar,  1959 


(AdvertiMinant) 


Mr.  Irv-.  Mirick,  Instrumental  Music 
Supenisur  and  Director  of  Medford’s 
110  piece  Senior  High  School  Band, 
Medford,  Oregon,  is  shown  testing  his 
new  set  of  Slingerland  #402  “Su¬ 
preme"  (formerly  the  “Olympic") 
Tympani  (with  the  can’t  slip  clutch). 


LIFETIME 

PERMA-PADS 

The  pad  repairmen  ore  iightinq  be¬ 
cause  they  last  loo  long! 

Made  tor  Woodwind  Instruments.  We 
now  have  nine  manufacturers  plus 
the  Army  and  Navy  using 

PERMA-PADS 

Before  you  buy,  investigote  and  try  a 
horn  with  PERMA-PADS. 

You  will  experience  a  mu(^  bright¬ 
er  response. 

Contact  your  dealer  or  for  brochure 
and  free  sample,  write  to: 

PERMA-PAD  MFG.  CO. 

•  II  S.  W.  Ninlh  Avenue 
PORTLAND  S.  OREGON 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


Bach.  The  keys  are  practical  ones  and 
the  instruments  are  never  too  high  nor 
below  middle  C.  Duo  playing  is  fun 
and  also  very  necessary.  Grade  3-5  and 
printed  rather  clearly.  Concert  sire 
and  score  form. 

Socturne  and  Burlesca  for  Bass  Clar¬ 
inet  dnd  Piano,  by  Herman  M.  Parrix, 
Henri  Elkan,  1959. 
rhe  literature  for  bass  clarinet  is 
not  over  crowded.  Solos  seem  to  fall 
into  the  very  difficult  (impossible  for 
most  of  our  young  players)  or  the  very 
easy,  which  in  some  cases  are  not  worth 
the  paper.  Only  a  handful  exist  in 
what  we  might  call  the  medium  litera¬ 
ture.  The  Farris  number  liefore  us  is 
a  short  one.  'I'he  first  movement  is  a 
slow  .'\ndante  4/4  in  Cm.  The  20 
measures  contain  mostly  quarters  and 
halfs  for  bass  clarinet  with  the  range 
up  to  F^.  The  Fm  Burlesca  in  3/4  is 
faster;  with  many  accidentals  the  move¬ 
ment  lies  mostly  in  the  chalumeau 
range.  Piano  and  solo  share  in  the 
motivic  material.  This  second  move¬ 
ment  is  cute.  I-cK)k  this  one  over. 
.\lK)ut  Grade  3. 

Adagio  Canlabile  for  clarinet  and 
piano,  Beethoven,  arranged  by  Paul 
Stouffer,  Kendor  Music,  .75,  19.59. 
Several  arrangements  have  been  made 
for  liand,  for  ensemble,  and  for  solo 
of  this  movement  from  the  piano  son¬ 
ata  op.  IS.  The  arranger  has  placed 
the  solo  in  .\[),  in  a  slow  4/4,  and  in 
the  low  register.  .\t  measure  IS  where 
the  melcKly  is  disguised  somewhat  in 
eighths,  perhaps  a  little  explanation 
would  have  l>een  useful.  (Accents  have 
been  indicated  to  bring  the  notes  out) 
One  page  and  concert  size.  Grade  2 
plus. 

Introspection,  Jack  End,  Kendor,  1.00, 
1959. 

Here  is  an  easy  4/4  solo  in  Bp  featur¬ 
ing  slurs,  halfs,  c]uarters  etc.,  in  the 
chalumeau.  Grade  I.  Easy  B^j  clarinet. 
One  page  and  concert  size. 


1  CLARINET  CHOIR  MUSIC 
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Kuhlau-Organn 
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III 

Mozart-Howland 

Adagio  K,  411 

3.eo 

V 

Organn 

Divertimento 

2.50 

III 

Moaart-Dominik 

Divertimento  No.  8 

3.50 

IV 

Organ n 

Maulawijrah 

3.00 

IV 

BjrH-Howland 

Pavan 

Arbeau-Howland 

Calliard  (Two  Dances) 

2.50 

III 

Organ n 

Preghiera  (Prayer) 

2.00 

II 

Kuhlau-Organn 

Rondo,  Sonatina  No.  1 

3.50 

IV 

Organ n 

Suite  Petite 

3.50 

III 

Bacrh-Howland 

’Three  Barotfue  Dances 

3.00 

IV 

Organ n 

Overture  for  Woodwinds 

3.00 

III 

All  Choirs  complete  with  scores 

REBO  MUSIC  Publications 

425  East  Alameda  Ave.  Denver  9, 

Colorado  | 

Let's  Talk  Piano 

(Continued  from  page  56) 

development  of  a  pleasing  personality. 
In  the  band  and  orchestra  he  learns  to 
work  as  a  part  of  a  unit  with  a  group. 
As  a  pianist,  he  learns  to  share  his 
abilities  as  an  individual.  These  have 
carry-over  values  in  his  growth  and 
development  throughout  his  life. 

Q.  Speaking  of  this  carry-over  val¬ 
ue,  it  seems  that  many  young  people 
use  their  musical  ability  very  little 
after  they  have  left  high  school. 

A.  This  needn’t  be,  and  is  less  .so 
with  those  who  play  the  piano  than 
any  other  instrument.  In  fact,  the  pian¬ 
ist  has  even  greater  opportunities  to 
use  his  playing  ability  in  adult  life 
than  he  did  in  school.  We  should  re¬ 
peat,  however,  there  are  many  won¬ 
derful  opportunities  for  all  instrumen¬ 
talists  to  continue  music  activities  in 
adult  life. 

For  his  personal  satisfaction,  a  pian¬ 
ist  may  sit  down  to  the  piano  for  re¬ 
laxation  after  a  long  day  at  school,  or 
at  work.  .At  his  command  are  the  full 
harmonies  of  the  music  he  wishes  to 
play.  Naturally,  one  who  plays  a  melo¬ 
dic  instrument  may  relax  with  his  in¬ 
strument,  but  he  derives  the  greatest 
enjoyment  when  he,  tot),  has  the  full 
harmony  to  support  his  melody  play¬ 
ing.  This,  then,  requires  an  accom¬ 
panist  or  a  group  of  instrumentalists. 
The  one  who  plays  both  a  melodic  in¬ 
strument  and  the  piano  may  have 
the  maximum  enjoyment  playing  alone 
or  as  a  memlier  of  an  instrumental  en¬ 
semble,  OR  as  an  accompanist  of  an 
instrumental  ensemble. 

One  should  not  overlook  his  ability 
t«  play  as  a  social  and  a  business  asset. 
Civic  clubs  always  have  need  for  a 
pianist  to  accompany  the  group  sing¬ 
ing  that  is  a  usual  part  of  their  meet¬ 
ings.  Not  having  to  go  outside  of  their 
memizership  for  an  accompanist  is  pre¬ 
ferable.  1  he  business  man  who  can 
play  for  his  club  stands  out  among 
his  business  friends  and  associates 
which  has  many  times  been  an  impor¬ 
tant  factor  in  his  business  success.  It 
has  also  been  an  “open-sesame”  to  an 
interesting  social  life  beyond  organ¬ 
ized  groups. 

It  is  not  uncommon  to  find  doctors, 
scientists,  lawyers,  and  other  profes¬ 
sional  people  getting  together  regular¬ 
ly  for  a  relaxing  evening  of  string 
quartets  or  as  small  wind  combos  to 
play  classical  or  jazz  music.  Not  only 
the  aesthetic  qualities  of  music  draw 
these  musical  groups  together,  but  the 
social  aspect  of  enjoying  one  an 
others  company  and  mutual  interest  in 
music  is  just  as  appealing  to  them. 

(Turn  to  page  66) 
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By  Walter  A.  Rodby 


Director  of  Vocal  Music,  Homewood-Flossmoor  High  School,  Flossmoor,  III. 


Choir  Director's  Carol 

Makr  trady  for  the  wreath  and  holly, 
For  Peace  on  Earth  and  Xew  Year's 
folly: 

And  bless  the  day  that  fixed  our  choice 
On  making  music  with  the  voice. 

So  place  the  choir  in  the  loft, 

And  sing  those  carols  sweet  and  soft. 
For  you  who  love  the  Christmas  clime. 
We  don’t  mind  all  that  overtime! 


About  You 


Writing  a  column  every  month  for 
the  past  several  years  has  brought  to 
light  many  interesting  things  —  par¬ 
ticularly  al)out  those  of  you  who  read 
us  consistently  and  are  kind  enough 
to  write  an  cKcasional  letter. 

For  example,  we  have  discovered 
that  a  column  about  Christmas  music 
in  December  is  almost  a  waste  of  time. 
(Choral  directors  are  working  far  tcx) 
hard  rehearsing  Christmas  music  to 
want  to  read  alxtut  it  in  a  December 
issue.  .Actually,  directors  are  so  busy 
this  time  of  the  year  that  very  often 
this  issue  gets  only  a  (|uick  glance  when 
it  first  arrives,  and  later  a  more  care¬ 
ful  examination,  |K‘rhaps  during  the 
Christmas  vacation,  well  after  the  hec¬ 
tic  hours  of  (Christmas  concerts  are 
over. 

(atnsequently,  we  shall  devote  the 
rest  of  this  column  to  various  items 
that  might  make  interesting  reading 
for  pcxrped-out  choral  directors.  These 
will  include: 

1.  .An  offer  to  send  you  an  excellent 
listing  of  to|>-notch  junior  high  school 
vcxal  material  —  all  Ixxiks  or  collec¬ 
tions. 

2.  News  about  the  newly  formed 
American  Choral  Directors  .Association. 

3.  Information  alxiut  an  interesting 
LP  record  called  “.American  High 
Schools  Sing  .American  Folk  .Songs.” 
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Publiihart  of  Choral  orrongomonts  and 
books  should  sand  oil  material  direct 
to  Mr.  Walter  A.  Rodby,  819  Buell 
Ave.,  Joliet,  Illinois. 

Junior  High  Materials  List 

Last  May  we  were  privileged  to  be 
part  of  a  panel  at  the  North  Central 
.Music  Educators  Conference  in  Chi¬ 
cago  dealing  with  vocal  problems  and 
materials  for  the  junior  high  school. 
We  compiled  a  rather  extensive  list  of 
gcMMl  material  —  mostly  books  and  col¬ 
lections  —  as  a  hand-out  for  those  pres¬ 
ent. 

In  the  June  “Choral  Folio”  column 
we  offered  to  send  a  copy  to  anyone 
who  sent  us  a  L.ARGE  SELF-AD¬ 
DRESSED  ENVELOPE  STAMPED 
WITH  8^  POSTAGE.  The  response 
was  much  greater  than  we  expected  so 
we  reprinted.  Now  we  have  enough 
copies  to  make  the  offer  again.  So 
if  you  wish  an  annotated  listing  of 
b(X)ks  and  vocal  collections  for  junior 
high  school,  let  us  know. 

American  Choral  Directors 
Association 

On  Tuestlay,  February  24,  1959,  in 
Kansas  City,  Mo.,  the  organizational 
meeting  of  the  .American  Choral  Di¬ 
rectors  Assfxiation  took  place.  More 
than  70  attended  this  meeting,  and 
ISO  directors  accepted  charter  member¬ 
ship.  A  constitution  and  by-laws  were 
adopted,  officers  elected,  and  after  the 
first  business  meeting,  the  members 
participated  in  four  choral  reading 
sessions. 

The  American  Choral  Directors  As¬ 
sociation  is  now  an  established  organ¬ 
ization  with  ten  purposes  written  in 
its  constitution: 

1.  To  foster  and  promote  choral 
singing  to  provide  artistic  and  spiritual 
experiences  for  the  participants. 

2.  To  foster  and  promote  the  finest 
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TEACHERS’  AGENCY 

If  it  ii  ■  pooition  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  you-  Enroll  Now. 
706  South  Fourth  Stroot,  Clinton,  Iowa 
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BENTLEY  &  SIM0N^|~ 
quality  CHOIR  ROBES^ 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  same  quality  way. 
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Write  for  catalog  and 
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DeMuulin  Bros.  &  Co. 
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Greenville,  Illinois 
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types  of  choral  music  lo  make  these 
experiences  possible. 

S.  To  foster  and  encourage  rehearsal 
•  procedures  conducive  to  attaining  the 

highest  level  possible  in  musicianship 

j  and  artistic  performance. 

To  foster  and  promote  the  o-rgan- 
ization  and  development  of  choral 
groups  of  all  types  in  schools,  colleges, 
I  and  churches. 

5.  To  foster  and  promote  the  or¬ 
ganization  and  development  of  choral 
societies  in  cities  and  communities. 

6.  To  foster  and  promote  the  intelli¬ 
gent  understanding  of  choral  music  as 
an  important  medium  of  artistic  ex¬ 
pression. 

7.  To  foster  and  promote  significant 
research  in  the  field  of  choral  music. 

8.  To  foster  and  promote  composi¬ 
tion  of  superior  quality  in  both  music 
and  text  for  all  choral  combinations. 

9.  To  cooperate  leith  all  organiza¬ 
tions  dedicated  to  the  development  of 
musical  culture  in  America. 

1(1.  To  disseminate  profe.ssional  neivs 
and  information  about  choral  music. 

riic  officers  of  this  new  or};ani/:tiioii 
represent  some  of  tiie  hij^est  names  in 
the  .\meritan  clioral  field.  Dr.  .Xrthie 
Jones,  formerly  of  the  University  ol 
Texas  and  n(»w  the  new  Dean  at  the 
Kansiis  (aty.  Missouri.  (Conservatory  (»f 
.Music,  University  of  Kansas  City,  is 
the  president.  Dr.  KIwckkI  Keister,  Uni¬ 
versity  of  Florida,  is  vice-president.  Dr. 
F.arl  Willhoite,  Dean,  Fred  Warinj; 
.Music  \Vorkshc»p,  Delaware  Water 
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REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choks 

421-25  E.  AlaRMda  Aa*.,  Danvw  »,  C«le. 


Gap,  Pa.,  is  secretary-treasurer.  The 
Board  of  Directors  include  R.  Wayne 
HugobcKim,  Manatee  Junior  College, 
Bradenton,  Florida;  Harry  R.  Wilson, 
Teachers  (College,  Columbia  Univer¬ 
sity,  New  Yfirk  (City:  and  Warner 
Imig,  University  of  Colorado,  Boulder, 
(Coloradcx 

•Active  memiKTship  costs  $6.00  |)er 
year.  .Applications  for  membership 
should  be  addressed  to  Dr.  Earl  W'ill- 
hoite  at  the  address  listed  in  the  previ¬ 
ous  paragraph.  .Artide  1  in  the  by-laws 
stipulaU's  these  retpiirements  for  mem¬ 
bership; 

.Section  I.  Proposals  and  applications 
for  active  membership  shall  be  made 
by  an  active  member  of  the  association 
and  approved  by  the  membership  com¬ 
mittee. 

Here,  at  last,  is  the  ty|M‘  or  organi/a- 
tion  that  choral  directors  who  have  a 
green  edge  to  their  art  will  want  to 
promote.  If  you  don't  know  a  menil>er 
who  will  vouch  for  you,  write  the  sec¬ 
retary  for  a  memiK'rship  list. 

New  LP  Record 

.\  new  I.P  that  you  can  purchase 


(either  monarual  or  stereo)  at  your 
IcKal  record  store  with  the  fascinating 
title  ".American  High  .Schools  Sing 
.American  Folk  Songs"  has  just  Ixc  ii 
issued.  The  label  and  numixrr:  Re¬ 
quest  Records  #8036. 

This  I.P  contains  seventeen  choi.d 
groups  (twelve  mixed  choruses,  three 
girl’s  choruses,  and  two  lioy's  choruses) 
from  high  schcKils  all  over  the  countrs. 
The  quality  of  performance  genera llv 
is  gocMl,  but  more  im|M»rtant:  the  gre.it 
sariation  of  choral  tone  and  music alin. 
If  you  want  to  know  how  your  choir 
stacks  up  with  other  choral  groups  in 
the  U.S..\..  here  is  one  way  of  finding 
out. 

.Also,  every  one  of  the  numlx-rs  |hi- 
fonnc'd  is  published  by  Sam  Fox  Pub¬ 
lishing  (x)..  New  York  City.  If  you  like 
a  particular  arrangement  and  want 
your  own  group  to  |K‘rform  it,  the 
niimlx’r  is  available. 

NEXT. MONTH:  W  hat's  .S’eie  With 
The  Publishers. 

.A  happx,  hectic,  holiclav! 

W.R. 


IMrrclor,  Bob  Organ  Studioi,  M2  South  Franklin,  Denver  2.  Colorado 


Deck  the  halls  with  boughs  of  holly 

—  tra-la-la-la-la.  So  swings  in  the  sea¬ 
son  of  joy  with  warmth  and  gocKl  will 
to  all.  Ghristmas  —  to  many  the  season 
is  blessed  with  deep  religious  cere¬ 
monies.  But  in  this  land  where  all  are 
free  to  worship  as  they  please,  every¬ 
one  shares  the  joy  of  laughter  and 
music.  Not  only  the  churchc^s  ring  out 
with  the  music  of  our  Christmas  Carols 
but  the  schcxils  plan  festivities  with 
music. 

I'he  larger  groups  of  musicians  with 
appropriate  settings  and  pageantry 
must  be  under  the  supervision  of  di¬ 
rectors.  But  for  the  smaller  groups, 
be  it  you  and  your  school  friends  who 
wish  to  sing  or  your  friends  in  your 
band  who  play  an  instrument,  the 
music  of  the  Christmas  season  is  yours 
to  bring  happiness  to  listener  and  par¬ 
ticipant. 

Don’t  wait  for  the  organized  festivity 

—  a  little  ingenuity  and  friendliness 


Fwblithkn  Utould  Mod  all  motariol  for 
roviow  diroct  to  Mr.  Organ. 


can  bring  unexpected  participants  to 
join  in  the  Ixautiful  music  of  tin 
Christmas  season.  .A  little  research  will 
produce  cands  of  other  lands  in  addi 
tion  to  our  traditional  English  caroN 
and  our  well  known  .SILEN  T  NIGH  I . 
Public  l.ibraries  usually  have  a  vers 
fine  collection  of  such  songs  and 
hymns. 

The  word  "hymn”  reminds  us  that 
we  have  a  usual  four  part  hannoin. 
.Soprano,  alto,  tenor  and  bass.  Try  a 
traditional  wcMKlwind  quartet  —  flute. 
obcK’,  clarinet,  bassextn.  Or  two  oIkks 
and  two  bassoons,  or  any  combination 
of  instruments  for  that  matter.  .All  can 
be  made  to  blend  well. 

Christmas  season  often  brings  spe¬ 
cial  gifts  to  members  of  the  family  and 
many  times  our  young  musicians  find 
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a  very  special  package  which  contains 
the  instrument  of  their  choice.  Should 
th.it  lie  a  double  reed  instrument,  here 
are  a  few  items  that  may  lx  of  help 
to  the  giver  as  he  shops  in  your  fav- 
oiite  music  store. 

There  are  many  fine  makes  of  olxxs 
—  prices  vary  —  that  is  your  decision. 
You  will  find  two  general  models  in 
olxies  —  the  ring  model  and  the  pla¬ 
teau.  I'he  ring  model  has  open  tone 
holes  while  the  plateau  has  the  cov¬ 
ered  tone  holes.  Your  band  director 
or  private  teacher  may  help  in  your 
decision  as  to  preference  of  auxiliary 
keys  or  added  mechanisms  found  on 
the  various  makes  or  brands. 

The  shopper  for  basscKin  will  prob¬ 
ably  know  that  the  German  .System 
(Meckel  System)  bassoon  is  used  more 
frei|uently  in  this  country.  There  again 
he  will  find  some  instruments  with  or 
without  added  mechanisms  and  a  dis¬ 
cussion  with  your  band  director  will 
help. 

As  I  often  say,  "the  instrument  is 
the  first  ret|uisite.  the  sc-cond  is  the 
reed.”  .So  for  those  that  already  play 
and  are  accustomed  to  a  certain  type 
trimmed  reed  try  the  new  instrument 
with  your  own  reed.  In  that  way,  you 
will  feel  more  comfortable  and  can 
In-tter  listen  for  the  t|uality  of  sound 
prcKlutcxI  and  Ixtter  feel  the  ease  of 
playing. 

The  same  suggestion  for  the  <»Ikx  is 
advised.  You  may  find  several  name 
brand  olM>es  in  the  larger  stores.  The 
proud  possessor  of  a  Ixautiful  new 
instrument  may  wish  to  improve  his 
knowictige  of  the  instrument,  enlarge 
his  library  and  enjoy  his  musical  ad¬ 
venture  to  the  fullest.  The  Doublk 
Rk.kd  Glib  may  furnish  just  that  in¬ 
formation  and  incentive.  Write  to  the 
Dolbi.k  Rkkd  C^LtJB,  Reijo  Music 
Genter,  42.')  Hast  .Mameda,  Denver  9, 
(iolorado,  for  additional  information. 


DOUBLE  REED  MATERIALS 
Oboe  Solos 

First  Canuertino.  Guilhaud.  .\udraud, 
V.,  Rubank,  Inc.,  V. 

Gcncerto,  Kleincke,  C.  F.  .Schmidt,  V. 
Three  Short  Pieces,  Dunhill,  Boosey, 

III- IV. 

Solitude,  Organn,  Rel)o  .Music,  111-IV. 

English  Horn  Solo 

Nocturne.  Organn,  Relw)  Music,  111. 

Bassoon  Solos 

Concerto  in  F,  Op.  75,  Weixr,  Gundy, 
V. 

1  he  Brook,  Organn.  Relio  Music,  III- 
IV. 

Second  Concerto,  Mo/art,  Jack  Spratt, 

IV- V. 


Gapriccio,  Op.  14,  Weissenborn, 

Gundy,  III-IV. 

Duet  for  Oboe  and  Bassoon 
(with  score) 

Janina,  Organn,  Rebo  Music,  III. 

Quartet  for  Two  Oboes  — 

Two  Bassoons 

Serenade  to  a  Young  Lady,  Organn, 

Reix)  Music,  11. 

Please  file  this  list  with  your  prev¬ 
ious  listings. 

In  many  of  our  discussions  we  are 
prone  to  forget  our  many  new  adven¬ 
turers  in  the  field  of  double  reed 
players,  those  students  who  are  just 
beginning  to  learn  the  instrument. 
So  for  these  newcomers,  I  would  also 
like  to  start  at  the  Ix'ginning. 

The  obex*  —  has  a  Ixll  joint,  a  lower 
joint,  an  up|X‘r  joint,  and  the  reed. 
•Some  players  are  inclined  to  not  break 
their  instrument  down  after  practicing. 
By  this,  1  mean  not  taking  the  instru¬ 
ment  apart.  The  care  of  our  instru¬ 
ment  is  the  life  of  our  instrument. 
.After  each  session  our  instrument 
shotdd  lx*  broken  down,  swabed  out 
and  placed  in  its  case. 

Cork  joints  should  be  greased  with 
cork  grease  so  that  we  do  not  force 
the  joints  in  putting  the  instrument  to¬ 
gether.  Sudden  change  of  temjx'rature 
can  lx*  extremely  dangerous  to  wocxl 
instruments.  Never  leave  your  instru¬ 
ment  in  an  extremely  cold  or  hot 
tem|x-rature.  Many  fine  instruments 
are  ruined  in  this  manner. 

The  reed  must  be  moistened  before 
using.  Never  try  to  play  on  a  dry  reed, 
nor  should  the  reed  lx*  wet  to  the 
point  of  Ix'coming  logged.  The  reed 
should  lx*  placed  in  a  reed  case  or 
reed  vial  when  not  in  use. 

'The  BasscHUi  —  has  a  bell  joint,  a 
lower  joint,  a  lxK>t  joint,  a  wing  joint, 
a  Ixxal,  and  the  reed.  What  has  lx*cn 
said  about  the  olxve  and  its  care  is 
also  true  of  the  basscK)n.  Take  care 
of  your  instrument  and  protect  it. 

So  long  for  now.  See  you  next 
month? 

The  End 


Robin  Hood  Band 

(Continued  from  page  47) 


On  special  txcasions  throughout  the 
year,  the  ranks  of  the  Forester’s  band 
are  augmented  with  audition  winners 
from  (irjat  Britain,  Canada,  and  the 
United  States.  Currently,  the  Inde¬ 
pendent  Order  of  Foresters’  Robin 
HcmkI  Band  is  sponsoring  the  Inter¬ 
national  High  School  .Musicians  Con¬ 
test  to  select  forty  talented  young  men 
and  women  to  augment  the  Robin 
Htxxl  Band  in  the  forthcoming  Tour¬ 
nament  of  Roses  Parade.  The  prize  for 
each  of  the  forty  winners  is,  first,  to 
become  a  guest  member  of  this  bril¬ 
liant  band  when  it  makes  its  third 
annual  appearance  of  New  A’ears  Day 
in  the  Rose  Parade.  For  the  other  part 
of  the  prize,  each  of  the  forty  bands¬ 
men  wins  the  trip  to  Los  .Angeles  and 
HollywcMKi  with  all  expenses  paid  for 
the  week  starting  Decenilx*r  26,  1959 
through  January  2.  I960.  'This  in¬ 
cludes  visits  to  the  motion  picture  and 
television  studios,  sightseeing  trips  to 
many  famed  |M>ints  of  interest  such  as 
Disneyland,  opportunities  to  meet  film 
stars,  and  an  opportunity  to  observe 
the  exciting  Rose  Bowl  (iaine  classic. 

Recognition  has  come  rapidly  to 
the  Robin  HocmI  Band  since  its  un¬ 
pretentious  beginnings  some  three  and 
one-half  years  ago.  Director  Basker- 
ville  had  this  to  say  concerning  the 
growth  of  the  band.  ”Our  only  assets 
then  were  a  group  of  promising 
youngsters,  and  parent  volunteers  who 
believed  in  the  idea  and  happily  un- 
dertcM)k  such  tasks  as  constructing 
props,  risers  and  trailers,  as  well  as 
transporting  the  instruments,  ward¬ 
robe,  lighting,  and  youngsters  to-and- 
fro  in  their  own  cars.  The  Robin 
Hcxxl  Band  was  founded  on  our 
.American  ideals  of  individual  enter¬ 
prise.  Its  current  success  is  the  result 
of  some  inspiration  cosnbineci  with 
much  perspiration.” 

'The  end 
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Answers  to  SM  Puzzle 

Down 


1.  notes 


5.  recessional 


Let's  Talk  Piano 

(Continued  from  page  62) 

This  need  not  be  confined  to  profes¬ 
sional  people,  but  it  has  been  noticed 
that  this  group  of  people  seem  most 
inclined  toward  such  recreation.  It 
has  been  said  the  finger  dexterity  and 
mental  challenge  and  the  broad  range 
f)f  interests  professional  people  have 
caused  this  group  to  turn  to  music  as  a 
truly  relaxing  avocation. 


INSTRUMENTS  FOR  SALE 


6.  harpsichord 


TAPE  RECORDER  (Wilcoz-Gar).  little  ueed, 
likr  new.  Cost  I165.0U,  will  sell  for  185.00. 
Fine  latest  model  instrument  at  half  prire. 
Stanley  Church,  2026  Vermont  A\e.,  Toledo 

2,  Ohio. _ 

TBOU8AND8  OF  GUARANTEED  CEETI- 
fled  rebuilt,  new  instruments  and  new 
accessories.  Rental  plan-School  budget  plan- 
Muslc  aptitude  test.  Write  for  free  cata¬ 
logue.  Send  your  old  instruments  today 
for  highest  trade-in  or  cash  allowance. 
Meyers  Music  Company,  4o4-L  Michigan 

Avenue,  Detroit  26,  Michigan, _ 

RECORDERS,  VIOLA  da  GAMBAB.  CATA- 
log.  Recorder  Shop,  309  W.  4th  Street,  Los 
Angeles  13,  California. _ _ 


Across 


REED  MAKING 


or  professional . . . 
combo  or  concert . . .  there’s 
a  Kay  bass  specially 
aligned  jtut  for  you.  Aligned 
to  help  you  play  faster, 
easier  and  with  a  better 
tone!  For  full  particulars,  . 

see  your  dealer  or  j 

write  Kay,  1640  Walnut,  ^ 
Chicago  12.  am: 


The  Karl  King  Story 

(Continued  from  page  29) 
The  Voyager,  overture  (Ki) 

1945 

The  Trombone  King,  march  (Ki) 

1946 

Iowa  Centennial,  march  (Ki) 
I'he  Ohio  Special,  march  (Ki) 


BASSOON  REEDS:  tl.2S  EACH.  PROFE8- 
sionally  made  and  tested  by  William  Koch, 
13  years  solo  bassoonist  U.  S  Marine  Band, 
6238  14th  Ave.,  South,  St.  Petersburg  7, 

Florida. _ 

OBOE  REEDS  Sl.M,  BASSOON  REEDS 
$1.20.  Highest  quality.  Easy  playing  reeds 
especially  designed  for  young  players.  M. 
L.  Smith  Reed  Company,  Box  91,  Bippus, 

Indiana. _ 

BASSOON  REEDS  BT  FERRELL.  THREE 
reeds  $5.00;  $18.00  per  dozen.  John  Ferrell, 

Box  505,  Equality,  Illinois. _ 

OBOE  REEDS  $1.60;  ENGLISH  HORN  REED. 
$1.75.  Retired  from  St.  Louis  Symphony, 
years  of  experience  in  perfecting  a  perfect 
reed.  Satisfaction  guaranteed.  Mr.  Joseph 
Antonucci,  4009  Ohio  Avenue,  Tampa  11, 

Florida. _ 

NEW  CANE  BLEND  AND  BROMAC  Reeds, 
Broadus  Mouthpieces,  MrCathren  Reed  Keep¬ 
ers.  For  free  folder  write,  Bromac  Pro<lucts, 
Dept.  A,  1641  Sunrise  Drive,  Vista,  Californ- 

ia. _ 

OBOE  AND  BASSOON  READS.  Royal  pro¬ 
fessional  quality  —  3  for  $5.95;  Nobel  reeds 
(fine  for  students)  —  3  for  $4.50.  Royal 
Reeds,  Box  4065,  Shore  Rranch,  Euclid,  Ohio. 
HINES  REEDS  —  SPECIAL  2Stk  ANNIVER- 
sary  celebration  prices!  Paris  cut  clarinets, 
saxophones,  handmade  oboes,  bassoons.  Fre- 
Jus  ('.ogolin  (Vur)  cane  for  double  reed 
making.  Brands:  I..  Hines  Signature,  Su¬ 
preme,  Vieux  Carre,  Vibratone  Artist  en¬ 
dorsed  by  thousands  of  musicians.  French 
cane  from  heart  of  Var  Volley  to  heart  of 
French  Quarters.  Write  for  complete  infor. 
mation.  Hines  Reeds,  817  Rue  Dumaine, 
New  Orleans  16,  I.AUisiana. 


Golden  Days,  overture  (Ki) 


Men  of  Music,  march  (with  Harold  L. 
Walters)  (Ru) 

Tiger  Triumph  (Louisiana  State  U.), 
march  (Ki) 


LIBERTY  M.\RCH  BOOK  (Ba).  16 
marches:  Miss  Liberty,  Voice  of 
.\merica.  New,  Frontiers,  Big  Four, 
Peacemaker,  Glorious  .\merica.  Free¬ 
dom  (>ity.  Wings  for  Peace,  Bonds 
of  Unity,  We  Stand  United,  The 
.American  Way,  March  of  Freedom, 
.Allied  Honor,  Our  Heritage,  Free 
VV'orld,  Peace  Jubilee. 

PUBLISHERS 

Ba  C.  L.  Barnhouse  Co. 

Fi  Fillmore  Music  House  (Now  Carl 
Fischer,  Inc.) 

Ki  Karl  L.  King  Music  Co. 

Ru  Rubank,  Inc. 

Se  Seitz 

Vo  Volkwein 


UNIFORMS  FOR  SALE 


FOR  SALE:  APPROXIMATELY  SEVENTY- 
FIVF.  navy  blue  and  gold  Cadet  uniforms 
(sacrifice  price).  Best  100%  wool  whipcord, 
gold  citation  cord  and  gold  waist  sash  at¬ 
tached.  Uniform  compleie  with  shako.  Sam¬ 
ple  uniform  sent  on  request.  Write  M.  C. 
Ho<«l,  Supervising  Principal,  Everett  South¬ 
ern  Joint  Schools,  Everett,  Pennsylvania. 


MISCELLANEOUS 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg. 

1435  B.  West  .50th  St.,  Norfolk.  Virginia. 
PRECISION  MADE  FOUNTAIN  PEN  FOR 
writing  music.  2  Pt.  $3.50;  3  pt.  $.3.95.  Sent 
postpaid.  Elcone  Music  rx>mpany,  160  Fifth 
Avenue,  New  York  10,  N.  Y, 


